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PREFACE 


THE  present  volume  is  intended  for  the  second  and  third 
years  in  college,  and  for  the  third  and  fourtn  years  in 
secondary  schools.  It  consists  of  three  parts,  an  elemen- 
tary, an  intermediate  and  advanced,  and  a  brief  digest 
of  syntax.  A  portion  of  the  exercises  in  the  elementary 
part  contain  three  sections,  a  German  section,  a  set  of  ques- 
tions in  German,  and  an  English  paraphrase  of  the  pre- 
ceding German  section  for  translation  into  German.  The 
German  section  should  be  thoroughly  studied  before  the 
translation  is  worked  out  by  the  class.  The  teacher  may 
add  more  questions  to  be  answered  in  German  if  time  per- 
mits, as  well  as  other  practice  work,  such  as  transposition 
into  different  tenses  or  persons,  change  to  indirect  and  direct 
discourse,  etc. 

The  footnotes  are  rather  copious  in  the  elementary  part, 
but  limited  to  a  small  number  in  the  interrrtediate  and  ad- 
vanced part. 

The  digest  of  syntax,  as  will  readily  be  seen,  is  intended 
chiefly  for  the  guidance  of  the  mex.pejiencfcd,  and  should 
be  supplemented  by  the  pamm^^^'^1hich  the  student 
is  familiar.  The  teacher  can  greatly  aid  the  student  by 
giving  the  exact  references  in  the  grammar  used  by  the  class. 

It  has  been  the  endeavor  of  the  editors  to  arrange  the 
si-lections  according  to  their  difficulty,  and  it  is  hoped  that 
this  has  birn  fairly  successful. 

In  conclusion,  the  editors  wish  to  express  their  obligation 
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4  PREFACE 

to  the  authors  whose  works  were  used  in  the  preparation 
of  the  text,  especially  Professor  R.  W.  Moore  of  Colgate 
University,  and  likewise  to  Professor  B.  J.  Vos  of  Indiana 
University,  who  showed  his  interest  in  the  book  by  some 
helpful  suggestions  and  by  reading  the  proofs. 

THE  EDITORS. 
INDIANA  UNIVERSITY. 
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GERMAN    PROSE    COMPOSITION 


PART    I  —  ELEMENTARY 

Words  in  square  brackets  are  not  to  be  translated.  Round  brackets  indicate 
the  German  rendering.  Heavy-face  figures  in  the  notes  indicate  the  paragraphs 
of  the  Digest  of  Syntax,  on  pages  1  13-124. 

i.  $er  toetrf^erjige  Emigrant 

3$  faf)  etnft  etnen  Crmigranten,  bcr  nut  etner  frfjtoeren  ?aft 

auf  bem  9?iirfen  auf  bem  perron  einetf  <3trafeenbaf)mt)agen3  fufjr. 

$)er  ©djaffner  fagte  311  tf)m,  cr  fotte  bodj  fein  93iinbel  meberfeljen. 

S&orauf  btefer  anttoortete,  bie  ^ferbe  fatten  genug  311  tun,  urn 

5  Ujn  311  gtefjcn. 

2. 


1.  SBo  rtar  ber  ©migrant? 

2.  SBa6  ^atte  cr  auf  bem  ftiirfen? 

3.  2Ba3  fagtc  ber  6c§affner  gu  bem  Chmgranten? 

4.  2Ba«  antmortete  btefer? 


3.  The  Tender-Hearted  Emigrant 

Punctuation,  the  use  of  the  hyphen.  The  normal  order.  The  in- 
verted order.  The  uses  of  the  preterit  and  perfect  tenses.  The 
present  tense  for  the  future.  The  position  of  the  separable  com- 
pounds. The  position  of  the  dependent  infinitive  and  its  adjuncts. 

An  emigrant  with  a  heavy  bundle  on  his  back  was  riding 

on  the  platform  of  a  street  car.     The  conductor  said  to 

him:  "Put  the  bundle  down,2  my  dear  man."     **No,"  the 

emigrant   replied,3   "the   horses   have   enough   to   do4    (in 

5  order)  to  pull5  me.     I  shall  carry  the  bundle." 

4.  9Ute  ftamerabtn 

Gine  a1tltcf)e  8rau  ttoflte  eine  ©and  f  auf  en.    Shtf  bem  Warftc 
toarcn  mtr  ^luci,  bie  etn  $nabe  511111  ^erfauf  anbot.     Ticfer 

1  id.  -  57,  59-  3  54b,  55-  *  'b.  '  s8b? 
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10  GERMAN   PROSE   COMPOSITION 

toeigerte  fidfj,  fie  einjeln  $u  berfaufen.  £)a3  madjte  Me  $iau  neti* 
gierig,  unb  fie  fragte  tfjn,  toarunt  cr  bte  etne  nicfyt  ofyne  Me  anbere 
5  berfaufen  tootle?  £)arauf  ernriberte  ber  $nabe,  f  elite  SJhttter  fyabe 
gefagt,  bafe  e3  granfam  fei,  bte  ©anfe,  toelcfje  fiinfge^n  3a^re  p- 
fammengelebt  fatten,  gu  trennen. 


5- 

1.  SSofjtn  gtng  bte  atte  grait? 

2.  $Ste  t)iele  ®anfe  fyatte  ber  ^nabe  gu  tjerfaufcn? 

3.  SBarum  mitfete  bte  grait  betbe  faufen? 

4.  ?efen  @tc  bte  Hnefbote  in  ber  tnbtreften  SHebefortn:  ,,@r  fagtc, 

bafe  etne  altltrfje  gratt  .  .  ."!     See  Digest  of  Syntax,  29. 

6.    Old  Comrades 

The  translation  of  to  before  names  of  places.  The  article  in  prepo- 
sitional phrases.  The  use  of  the  article  with  proper  nouns.  The 
dependent  subjunctive  after  verbs  of  asking,  etc.  The  subjunctive 
in  indirect  questions. 

An  elderly  woman  went  to1  market  to  buy  a  goos> 
There  were  only  two.  The  boy2  who  had3  them  did  not 
want  to  sell4  one  without  the  other.  Therefore  the  lady 
bought5  both.  She  was  inquisitive  and  asked  the  boy 
5  why  he  had6  refused  to  sell  them  separately.  The  boy 
replied  :  "  Mother  said,  because  the  geese  had7  lived  together 
fifteen  years,  it  would8  be  cruel  to  part  them." 

7.  (Sine  gutc  Sfattoort 

g-rtebrid)  ber  ©rofee  nntrbe  in  fetner  le^ten  $ranfl)eit  toon  bent 
beritfymten  9lr$t,  £)ofror  3immermann/  tirgtlidf)  befyanbelt.    3)er 
fagte  $n  tljm,  er  fyabe  tt>of)(  fcfyon  mandjem  in  Me  anbere 
gefyolfen.    3n  ber  2lntft»ort,  Me  ber  5Irgt  bent  $onige  gab, 
5  toaren  SSafyrljett  nnb  ©a^meic^etei  t»ortrefftta^  toereint:   ,,9Hcf)t  fo 
t)ic(en  mie  3^re  9)?ajeftat,  noc^  ntit  fo  oiel  (Sfyre  fur  ntid^  felbft." 

1  nad)  bem  or  auf  ben,  see  $2a  and  b.  5  54b.  7  290. 

«ia.  354<-,  56.  457-  62p,  2gb.  854b. 
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8. 

1.  2Ber  mar  griebricf)  ber  Wroftc? 

2.  SBarum  ticfe  bcr  At  onto.  ben  :Ur$t  rufcn? 

3.  2Ba3  benfcn  2tc  Don  bcr  xHntmort  be*  :Hr,tc*"y 

4.  £efen  Sic  btc  grage  be$  ftontfl*  in  bcr  btreften  Sftebeform! 

9.    A  Good  Answer 

The  infinitive  with  urn.  The  inflection  of  pronominal  adjectives  mandj, 
bid.  Translation  of  as  in  comparative  clauses.  The  adverbial  geni- 
tive of  time.  The  apposition  of  nouns.  The  relative  pronoun  in 
the  relative  clause. 

Dr.  Zimmermann,  a  celebrated  physician  of  the  city  of1 
Hanover,  went  to2  Berlin  (in  order)  to  attend3  Frederick 
the  Great  in  his  last  sickness.  One  day4  the  king  said  to 
him:  "  You  have  presumably5  helped  many6  a  man  into  the 
5  other  world?"  This  was  a  bitter  pill  for  the  doctor,  but 
the  answer7  he  gave  the  king  was  a  judicious  mixture  of 
truth  and  flattery.  "Not  so  many  as8  Your  Majesty,  nor 
with  so  much9  honor  to10  myself." 

10.  SBenjamin  Sfranflmd  £rinffpritdj 

£)tc  Siege  28af()ington3  itber  Me  granjofcn  nnb  Crnglanber 
toaren  fdjon  langft  gcfoonncn,  ate  Benjamin  [yranfltn  etneS  £age3 
mtt  bem  cngltfdjcn  unb  iran^ofifd)cit  (^cfanbten  311  x.Diittag  afe. 
5)er  crftc  Xoaft  murbe  Don  bem  cngltfc^cn  ©cfanbtcn  an*gebrad)t. 

5  (Sr  fagtc,  CSnglanb  fci  »ic  btc  Straljlcn  bcr  2onnc,  bic  bdeud)tcnb 
unb  befrud)tenb  in  btc  cntfcrntcftcn  ilUnfct  bcr  CSrbc  fd)icncn. 
!Darauf  er()ob  fid)  bcr  grannie,  ricfor  mar  ftol^  anf  fetnc  S3iatton, 
jcbod)  511  (jflfltc^/  nm  ben  Jrinffpnid)  bcx5  cnglifdjcn  C^cfanbtcn  an  = 
gufcc^tcn.  @r  Dergltd)  Jyranfrctc^  mtt  bem  iVionbc,  beffcn  ftctigciS 

10  unb  erfreuenbed  Vtrf)t  ba«J  ^itt^iicfcn  allev  S3iattoncn  fci.     Tie  uor= 


14.  8  Position  of  the  infinitive?          "44.  "420. 

4  ao.  6mo^I.  7  17.          "45- 

10  filr,  denoting  benefit. 
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fjcrgefjenben  £rinffpriid)e  gaben  ^Benjamin  granflin  Me  (Megen= 
tyett,  etnen  £oaft  auf  ©eorge  2Baff)tngton  auSgubringen.  (Sr  fagte: 
,,®eorge  2Baft)ington,  bcr  3ofua,  befall  ber  <5onne  iinb  bcm 
2Wonbc  ftittguftefyen,  iinb  fie  gefjorrfjten  tl)m." 

ii. 

1.  SBcn  Ijatte  2Baff)tngton  beficgt? 

2.  W\i  toem  aft  benjamin  granfttn  311  HXftittag? 

3.  2Ber  bra^tc  ben  erften  £oaft  aii«? 

A.    ©eben  @te  ben  Xrinffprndj  be^  engltf^en  ©efanbten  in  ber 

bireften  ^ebeform! 
5.    ®eben  ©ie  benjamin  granfltn^  Xrtnffpruc^  in  ber  inbtreften 


12.    Benjamin  Franklin's  Toast 

The  use  of  the  article  with  names  of  countries.  The  position  of  the 
separable  prefixes.  The  genitive  of  time.  The  orthography  of 
proper  adjectives.  The  position  of  the  reflexive  pronoun.  The 
use  of  the  relative  pronouns  ber  and  toeldj. 

One  day,1  long  after  Washington  had2  gained  his  vic- 
tories over  the  French  and  the  English,3  Franklin  dined4 
with  the  ambassadors  of  France5  and  England.  On6  this 
occasion  the  following  toasts  were  given.7  The  British 
5  ambassador  said:  "England,  the  sun  whose8  bright  beams 
enlighten9  and  fructify9  the  remotest  corners  of  the  earth." 
The  French  ambassador,  proud  of10  his  nation,  but  too  polite 
to  dispute  the  previous  toast,  said:  "France,  the  moon 
whose  steady  and  cheering  rays  are11  the  delight  of  all  na- 
tions." Dr.  Franklin  then12  rose  and  said:  "George  Wash- 
ington, the  Joshua  who  commanded  the  sun*  and  the  moon 
to  stand  still,  and  they  obeyed  him." 

1  20.  5  7.  «  beren;  why  not  beffen? 

2  56.  8  bet.  e  Position  ? 

8  bte  ftrcmjofen  unb  Snglttnber.  10  auf,  with  the  accusative, 

4  54b.  7  27a.  "  56.  12  67. 


ELEMENTARY 

13.  $ie  anbere 

$)er  fleine  $)aniel  fam  oft  mit  fdjmufcigen  £a"nben  gur  <£djule. 
2)anim  beftrafte  ifjn  audj  ber  £ef)rer.  (Sine3  XageS,  auf  bem  SBege 
gur  (Seville,  bemerfte  er  feine  fcfymufcigen  ^ttnbe.  (Sr  ^atte  fie  \vol)l 
gern  gemafdjen,  e«  mar  aber  fein  Staffer  ba.  J)e«f)alb  lerfte  er  bie 

S  eine  £anb  fo  rein  als  mfiglid^,  3n  ber  <Sc^uIe  fragte  i^n  ber 
£ef)rer,  ob  feine  §anbe  rein  feien.  £)er  ^nabe,  ber  feine  §ftnbe 
forgfaltig  Winter  bem  SRiirfen  oerborgen  f)ielt,  geigte  bem  2ef)rer  bie 
reinere,  n>orauf  biefer  fagte,  bafe  er  t^)n  nio^t  beftrafen  toerbe,  h)enn 
er  eine  fc^mu^igere  §anb  in  ber  ©c^ule  fanbe.  (Bdjned  fam  bie 

10  fdjnuujige  §anb  ^inter  feinem  $Ritrfen  fjeroor  mit  ben  Shorten: 
ift  fie,  £err  ge^rer." 


14- 

1.  SSarum  nmrbe  ber  Heine  Daniel  fo  oft  Don  feinem  £el)rer 

beftraft? 

2.  SSie  tt)ol(te  ber  ^nabe  feine  §anbe  reinigen? 

3.  SBarum  beftrafte  ber  ?ef>rer  t^n  nid^t,  aid  £)aniel  i^m  bie 

fc^muljige  £anb  geigte? 

4.  Sefen  @ie  bie  5lnefbote  in  ber  ©egenniart  (present  tense)  I 

15.   The  Other  Hand 

The  positions  of  adverbs  of  time.  The  force  of  Don.  The  translation 
of  as.  The  subjunctive  in  indirect  questions.  The  use  of  the 
article  for  the  English  possessive. 

Little  Daniel  was1  often  punished2  bys  his  teacher  because 
he  came4  to  school  with  dirty  hands.  One  day  as5  he  was 
on  his8  way  to  (the)  school  he  suddenly  noticed  that  his  hands 
were  very  dirty.  As7  he  had  no  water  to  wash  them  he 
5  licked  the  one  as  clean  as8  possible.  In  the  school  the 
teacher  asked9  him  whether  his  hands  were10  clean.  Daniel, 

1  What  voice?  aya.  *  56.  "420. 

2  57.  Bal«  or  ba?  see  41,  4ia.  9  54b. 

3  toon,  526.  6 15.  :  4ia.  J°  30. 
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who  kept1  both  hands  carefully  behind  his  back,  showed 
him  the  cleaner  of  the  two;  whereupon  the  teacher  said: 
"Daniel,  if  you  can1  find  a  dirtier  hand  in  this  school,  I2 
10  shall  not3  punish  you."  "Here  it  is,  sir!"  said  Daniel,  and 
with  this4  he  showed  him  the  dirtier  hand. 

16.  SBcffcn  9ftegenfdjirm? 

(gine3  £age8  tmtrbe  tdj  auf  bem  2Bege  nacfj  §cmfe  bom  9?egen 
iiberrafdjt  $or  mtr  Ijer  ging  em  Sftann  mil  einem  Sftegenfdjirm. 
3d)  fytelt  ben  §errn  fiir  einen  33efannten,  unb  tnbem  id)  meine 
§anb  bertraulid)  auf  feinen  2Irm  legte,  fagte  id):  ,,33ttte,  geben  @te 
5  mtr  ben  9?egenfd)tvm.  "  9D7ein  ftermutltc^er  Jreunb  f  afj  ftd^  um,  - 
er  toar  mtr  t)6(Itg  fremb,  3c§  toollte  mtd^  entfc^ulbtgen,  jebod^  e^e 
tcf)  e^  tun  fonnte,  fagte  ber  ^err:  WO,  tc§  toufete  ntdjt,  ba^  ber 
^Hegenfd^trm  ber  3fyre  ift/'  unb  mtt  btefen  2Borten  Itefe  er  ben 
in  metner  §anb  unb  elite  babon. 


17.   fjragcn 

1.  2Bo  tourbe  ber  §err  bom  9?egen  iiberrafdjt? 

2.  SSarum  fprac^  er  gu  bem  §errn,  toeltfjer  Dor  ifjm  ^er  gtng? 

3.  3Sar  biefer  fetn  greunb? 

4.  3Sa^  tat  ber  grembe  mtt  bem  SRegenfdjtrm? 

5.  ©qti^len  @tc  bte  5lnefbote  in  ber  brttten  ^erfon: 

Xage^  rturbe  er  .  .  .  "  ! 

1  8.   Whose  Umbrella? 

The  interrogative  pronouns.  Contraction  of  article  and  preposition. 
Possessives  used  as  substantives.  The  pronominal  adjective  fetn. 
The  position  of  ntdjt.  ber,  berfelbe,  for  possessives  fetn,  tljr.  The 
uses  of  the  preposition  fiir.  The  transposed  order. 

A  gentleman  who  had  no  umbrella  was  walking  in  the5 
rain.     He  saw  before  him8  a  man  whom  he  took  for  an 

'56.  368.  6tm;why? 

2  47-  4  bamit,  see  16.  •  Use  reflexive  pronoun. 
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acquaintance.  He  touched  his1  arm  and  said  jokingly: 
"I'll  take2  that  umbrella,  if  you  please."  The  man  looked3 
5  around.  He  was  a  stranger.  But  before  the  other  could 
apologize  the  stranger  said:4  "Oh,  it  is  yours?  I  did 
not5  know  that!  Here,  you  can  have  it;"  and  with  this8  he 
walked  hurriedly  away,  leaving7  the  umbrella  in  the  other's 
hand. 

19.  SSMffen  ift  9Wadjt 

giirft  93i3marcf  fdn'cfte  bcm  beriifymten  9tarurforfdjer  SBircfjoto 
eitu  £erau3forberung,  ba  biefer  iljn  ftreng  fritifiert  fyatte.  Die 
©efunbanten  fanbcn  ben  9?aturforfdjer  in  fetnem  I'aboratorium, 
too  berfelbe  mit  £rid)inen  erperimentierte.  9U3  (^eforberter  fyatte 

5  33irdjom  bic  2Baf)l  ber  SBaffen.  Gr  naf;m  gmct  etnanber  gang 
afynltdje  SBurfte  iinb  f)ielt  ftc  in  bie  §6^e  mit  ben  SSorten:  ,,5)ie« 
finb  bic  SSaffen,  bie  icf)  luafjle.  Die  eine  biefer  SSurfte  entf)filt 
^ric^inen  unb  ift  bafyer  tfiblic^,  bie  anbere  bagegen  ent^alt  nic^t^ 
<Sd^ttbIi(^e«.  ©agen  <8ie  ©einer  (gjcelten^  bag  er  eine  bauon  ma^le 

10  unb  fie  effe,  unb  id)  ft)i(t  bie  anbere  effen."  Siirft  Si^marct  unb 
$ircf)on)  buetlierten  fid^  nid^t,  unb  bod)  fonnte  niemanb  33ird)om  ber 
geigfyeit  befc^ulbigen. 


20. 

1.  SBcr  h)ar  SUmarcf? 

2.  SBarum  fc^icfte  biefer  bem  ^aturforfc^er  SBirdjom  eine 

au^forberung? 

3.  2Bo  fanben  bie  ©efunbanten  ben  9taturforfd)er? 

4.  2Ba«  fur  SBaffen  toifylte  33irc^om? 

5.  2Bar  SBi^marcf  mit  ben  ^Saffen  gufrieben? 

6.  SBarum  buedierten  fie  fic§  ntd)t? 

7.  2Ben  fonnte  man  ber  geigfyeit  befd^ulbigeny 

8.  SBar  53t^marcf  ein  grower  General  ober  Tiplomat? 

9.  3Ber  ermied  \id)  aid  ber  beffere  Diplomat? 

1  bcffen,  see  18.  «  Use  reflexive,  see  28.  •  16 

2ic  mir.  454b 
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21.    Knowledge1  is  Power 

The  omission  of  the  article  with  abstract  nouns  in  titles.  The  forma- 
tion and  meaning  of  the  passive  voice.  The  inflection  of  two  or 
more  titles  before  a  name.  The  article  before  a  title.  Names  in 
connection  with  titles. 

The  celebrated  scientist  Virchow  had  severely  criticized 
the  chancellor  Prince2  Bismarck.  The  latter  challenged 
Virchow  to  a  duel.  The  seconds  found  the  scientist  in  his 
laboratory,  where  he  was  experimenting3  with  trichinae. 
5  "Ah,"  said  Virchow,  "a  challenge  from  Prince4  Bismarck! 
As5  I  am  the  challenged  [party],  I  suppose6  I  have  the 
choice  of  (the)  weapons.  Here  they  are!"  He  held  up  two 
sausages  which  seemed  to  be  alike.  "One  of  the  sausages 
is  filled7  with  trichinae,"  he  continued,  "it  is  deadly.  The 
10  other  contains  no  poison.  His  Excellency  may  choose  which 
of  these  he  wishes  and  eat  it,  and  I  will  eat  the  other." 
No  duel  was  fought8  and  no  one  accused  Virchow  of  (the) 
cowardice. 


22.   £tc  erfte  3d)lad)t 

griebrtcf)  ber  ©rofee,  ber  fafyigfte  General  fetner  ^eit,  fodjt  feine 
crfte  @djlad)t  bet  9ftolum£.    ©etne  2lrmee  toar  fiegretcf),  aber  flit 
ftc§  felbft  getoann  er  fyter  ntcfyt  ben  Xitel  eineS  grofeen  gelbfyerrn. 
3a,  e3  fdjten  betnafye,  al$  ob  er  em  getgltng  toare,  benn,  a(3  ber 
5  geinb  feine  $aballerie,  bie  er  in  ^erjon  fommanbterte,  Dom  ^elbe 
trteb,  f(of)  auc^  grtebrtrf).    @etn  ^ferb  trug  t()n  btele  SD^etlen  bont 
fort  iinb  am  5Ibenb  fanb  er  3ufhid)t  in  einer  9D7iif){e. 
er  flofy,  fiimpfte  fetn  tieritiunbeter  (General  (St^tDertn  unb 
beffen  53atatIIone  toetter.    3^r  9Wut  unb  t^re  2tebcmer  gen)annen 
20  ben  @ieg  imb  bte  Oftreid^er  iuurben  mtt  gr-ojjem  SScrluft  in  bie 

1  Why  no  article?  see  8  5  41*. 

2  10.  6  bcrmutltd),  following  fyabe  id). 

3  56.  7  56. 

4  Why  uninflected  ?  see  xx.  8  was  fought,  fanb  ftatt. 


ELEMENTARY 


gludjt  gefdjlagen.  £)ie  9tad}ridjt  gab  grtebrtrf)  ctnen  <&t\d)  tn« 
£cr$.  @r  Ijatte  <Std)erf)ett  in  ber  gludjt  ge[urf)t,  roafjrenb  feinc 
©olbatcn  gcfa'mpft,  gcblutet  iinb  geficgt  fatten. 
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1.  SBo  fodjt  grtebrtd)  bcr  ©rofee  feinc  erftc  <5rf)lacfjt? 

2.  2Bie  erfdjien  grtebrtdj  in  bicfer 

3.  2Bo  fanb  er  .Sufludjt  nxtyrenb  bcr 

4.  3Ser  getoann  ben  ®ieg  fiir  ben 

5.  Uber  men  gemann  ber  (General  <Sc^njerin  ben 

24.   The  First  Battle  of  Frederick  the  Great1 

The  passive  voice.  The  unreal  subjunctive  after  aid  ob,  al8  ttenn. 
The  article  with  abstract  nouns.  The  omission  of  ttxnn  in  condi- 
tional sentences. 

Frederick's  first  battle  was2  fought  at3  Molhvitz.  His 
army  was  victorious.  This  victory  did  not4  gain  for  him 
the  title  of  a  great  general.  Yes,  it  even  appeared  as  if5 
he  were6  a  coward.  The  cavalry  which  he  commanded  in 

5  person  was  put  to  flight  and  he  also7  fled.  His  horse  carried 
him  many  miles  away  from  the  battlefield,  while  his  general 
Schwerin,  though  wounded,  fought  on.s  The  bravery  and 
the  endurance  of  the  old  general  and  his  battalions  won  at 
last,  and  the  Austrians  were  driven  from  the9  field  with 

10  great  loss.  The  news  reached  the  king  late  at  night  at10  a 
mill  where  he  had11  found  refuge.  It  gave  him  a  bitter 
pang.  His  soldiers  had  fought  and  won,  while  he  had 
sought  safety  in  flight.12  So  unfavorable  was  the  first  appear- 
ance of  the  greatest  warrior  of  that  age. 


5C8  ©rofeett.  •  Omit  if,  see  ssb.  »  bom. 

3  aya.  •  Mode  ?  see  29.  w  {n. 
8  bet.  »  67.  »  56. 

4  68.  «  59.  »  in  the  flight. 
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25.  SBofjre  9Jad)ftenttebe 

(Sine  £ruppe  $abaflerie  hnirbe  luafyrenb  be3  33iirgerfriege3  au3* 
gefdjicft,  urn  gu  fouragieren.  <5ic  marten  gait  bei  einem  |>aufe 
in  ber  SDfttte  eineS  einfamen  £ale3.  3)er  gauptmann  ftieg  ab 
unb  flopfte  an  bie  £iir.  Sin  alter  Sftann  erfd)ten.  ,,2Bir  foura* 

5  gicren,  SBater,  unb  id)  fyoffe,  <2ie  fonnen  un3  ein  fdjiineS  §afer* 
felb  getgen,"  fagte  ber  §anptmann.  2)arauf  anttnortete  ber 
2llte:  w@inc  3Siertelftunbe  Don  fyier  am  <5nbe  be^  Xale6  Itegen 
bie  §aferfelber.  3d)  ttJttt  @ie  ba^tn  fitf)ren."  5IB  fie  am  erften 
gelbe  anfamcn,  iDoUte  ber  §anptmann  abfi^en  laffen.  ^)er  giifyrer 

10  jeboc^  fagte,  cr  folle  ©cbulb  fjaben,  ba  fei  nod)  ein3.  2lm  gn)eiten 
gelbe  tmirbe  abgefeffcn,  ba^  ©etreibe  gemaf)t  unb  in  33iinbel  gebun= 
ben.  3)a  ber  ^auptmann  nid^t  gang  mit  bem  ^afer  gufrteben 
,  fagte  er  gum  gitfyrer:  ,,SSamm  ^aben  @tc  fic^  biefe  unnit^e 
gemad^t,  ba^  crftc  gelb  tear  bodj  beffer  alg  biefe^?"  ,,3a, 

15  ba^  ift  mo^I  toaljr,  e^  ge^ort  aber  meinem  9lad)bar,  jeboc^  btefe^ 
^ier  ift  baS  metnige." 

26.  ^ra0cn 

1.  2Barum  tuurbe  bie  3^ruppe  au^gefd^itft? 

2.  SBie  fanben  fie  ba6  ©etreibe.? 

3.  SKarum  gab  ber  gitfyrer  i^nen  fein  eigne^  ©etreibe? 

4.  2Bar  ber  §auptmann  mit  bem  ^>afer  gufrieben? 

27.   True  Love  for  One's  Neighbor 

The  use  of  the  article  before  an  abstract  noun.     The  force  of  to  and  at. 
Nouns  in  apposition. 

During1  the  civil  war  a  captain  and  his  troop  were  fora- 
ging. They  came  to  a  solitary  cottage  in  the  middle  of  a 
valley.  The  captain  dismounted2  and  knocked  at3  the 
door.  An  old  man  opened.  "  Father,"  said  the  officer, 
5  "show  us  a  field  where  we  can4  forage."  The  old  man  led 
them  to  the  end5  of  the  valley.  After  a  quarter  of  an  hour 

1  During,  genitive.        2  59.        3  on  (ace.).       4  56.       6  MS  jum  Cmbe. 
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they  came1  to  a  field  of  fine  oats.2  "This  is  exactly  what 
we  want,"  said  the  captain.  "Have  patience  a  few  minutes 
longer,"3  said  the  guide,  "you  shall4  be  satisfied."5  They 

10  went  on  and  soon  came  to  another  field  of  oats.  The  troop 
dismounted  at  once,  cut  the  grain  and  tied  it  in  bundles. 
Then  they  remounted  (their  horses).  The  officer  then9 
said  to  his  guide:  "Father,  you  have  given  yourself  and 
us  useless  trouble.  The  first  field  was  much  better  than 

15  this."  "Very  true,  sir,"  replied  the  old  man,  "but  it  was 
not  mine." 

28.  SSurft  hriber  SSurft 


Crtn  £Scrr  am  offnen  gcnfter  faf)  emeu  $naben  toor  fetner 
tiir  fit3cn.  3n  bcr  etnen  §anb  fytclt  bicfer  etn  33uttcrbrot,  in  ber 
anbcrn  cinen  33cfen.  9Ud)t  rt)ett  Don  tfjm  auf  bem  Xrottoir  lag  em 
£wnb  unb  fdjltcf.  £er  £nabe  rtef  ben  tocr.  Xiefer,  ate  er  fidj 

5  frcunbltd;  gcnifen  ^orte,  fptljte  bte  Cf)ren,  unb  ba  er  ba$  iButter= 
brot  in  bc^  JlnaOen  v§anb  fa^r  lief  er  nac§  t^m  ^in.  ^er 
Ijteft  t^m  ba5  53utterbrot  entgegen,  at3  abcr  bcr  ipunb  bad 
banac§  audftrccfte,  gab  ber  3unge  U)m  etnen  furd^tbaren  2d)(ag  auf 
bte  9iafc.  Ter  $unb  lief  fyeulcnb  banon;  ber  ^nabe  jeborf)  fc^ten 

10  fuf)  feiner  bofen  Xat  ju  frcucn,  benn  er  larf)te  ^eqltc^.  Xer  §err 
am  genfter,  bcr  a(fc^  mtt  angcfcfjcn  ^atte,  trat  and  bem  £aufe 
iinb  rtcf  ben  oungcn  311  fief).  ,,sDiOcf)teft  bit  bted  ^aben?"  fagte  cr, 
tnbcm  cr  cm  3tiicf  Giclb  in  bte  $ol)c  f)iclt.  wja,  menu  ei?  3fynen 
gefalltg  tft,"  antmortctc  ber  Jlnabe,  unb  ftrecfte  feme  f)anb  banad) 

15  a:  c  glctcf)5cttig  fdjlua,  il)n  bcr  Merr  nut  fetnem  3tocf  iiber 

bte  >  :r  aucgeftrccften  ^spanb.    Ter  ^nabe  rtcf  fyeulenb: 

,,^arum  fdilagcn  2te  mid)?  3d)  fabe  3^nen  ntc^td  getan,  unb 
2ie  aud)  nidjt  urn  («elb  gebcten."  ,Tat  bcr  ,s>unb  bi.1  etirao  ^ 
,  ba£  fcu  tlm  fdjlugfty"  faa.tc  ber  vOerr.  „$$  Ijabe  bir  nur 
ocrgottcn." 


8  longer,  noc^,  see  49.  5  Passive  infinitive. 

nc  oat  field.          *  260.  •  67- 
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29.  ftragen 

1.  2Bo  fafe  ber  §err? 

2.  33efdjreiben  <Sie  ben  $naben! 

3.  2Ben  ricf  ber  tnabe  311  fid)? 

4.  2Ba3  geigte  ber  §err  bent  $naben? 

5.  2Ba8  tut  ber  £err,  aid  ber  $nabe  bie  §anb  nad(j  bent  ®elbe 

auSftrerft? 

6.  £efen  @ic  bie  erften  10  3etlen  ber  2lne?bote  in  ber  inbireften 

Sttebefornt:  B(£r  fagte,  bafe  ein  §err  .  .  /!    See  29. 

30.   Tit  for  Tat 

The  adverbial  genitive.  The  inflection  of  successive  adjectives.  The 
infinitive  after  fefjen,  fttylen,  f)dfeen,  etc.  The  use  of  the  present 
participle. 

A  boy  was  sitting  one  day1  before  the  front  door.  He 
had  a  broom  in  one2  hand  and  in  the  other  a  piece  of  bread 
and  butter.  While  he  was  eating  it,  he  saw  a  poor  little  dog 
quietly  sleeping3  on  the  sidewalk.  The  boy  called  [out]  to 

5  the  dog:  "Come  here,  poor  fellow!"  The  cur,  hearing4  him- 
self kindly  called,  pricked  up  his5  ears  and  wagged  his  tail.6 
Seeing7  the  boy  eating,  he  ran  up  to  him.  The  boy  held 
out  to  him  a  piece  of  his  bread.  As8  the  dog  stretched  out 
his  head  to  take  it,  the  boy  gave  the  dog  a  hard  rap  on  the 

10  nose.  The  poor  beast  ran  off,  howling9  dreadfully,  while 
the  boy  sat  there  laughing10  at11  his  evil  deed.  A  gentleman 
on  the  other  side  of  the  street  saw  what  the  boy  had  done. 
He  called  the  boy,  at  the  same  time  holding  up  a  piece  of 
money  between  his  index  ringer  and  thumb.  "Would  you 

15  like  this?"  asked  the  gentleman.     "Yes,  if  you  please,  sir," 

1  20.  6  15.  938c. 

2  ber  etnen.  8  with  the  tail.  10  39 i,  see  also  380. 

3  30a,  57-  7  39C.  n    :T 
'39C.  84L 
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replied  the  boy.  However,  when1  he  stretched  out2  his 
hand  for3  the  money,  he  got  a  rap  over  the  knuckles  from  a 
cane  which  the  gentleman  had  behind  him.4  Now  the  boy 
howled.  "What  did  you  do  that  for?"  said  he,  rubbing 
20  his  hand.  "  I  did  not  hurt  you  nor 5  ask  you  for  money." 
"What  did  you  hurt  that  dog  for?"  said  the  gentleman. 
"He  neither  hurt  you  nor  asked  for  your  bread.  As  you 
did  to  him,  so  I  have  done  to  you."8 

31.  $te  $rin$efftn  SRttrdjen 

3n  etnem  fcfjonen  fenten  Dfeidje,  too  bie  (Sonnc  mentals  untcr* 
gefjt  in  tfyren  etoigen  griinen  ®arten,  fyerrfdjte  bon  Slnfang  an 
bis  fyeute  bte  $omgin  ^Ijantafte.  2ltte,  bte  fie  fennen,  lieben  unb 
efyren  fie,  toett  fie  ®iite  bed  .JperjenS  beft£t  unb  ben  21rmen  gern 

5  Ijilft.  (rinft  ftieg  fie  ^erab  auf  bte  (Erbe,  benn  fie  fyatte  ge^ort^ 
bafe  ba  2ftenfd)en  too^nen,  bte  i^r  ?eben  in  Sftiifje  itnb  5Irbett 
^tnbrtngen.  £)tefen  fyattt  fie  bte  fc^dnften  ©aben  au-8  i^rem 
9^et(^e  mitgebrac^t,  unb  fett  bte  ^lonigin  auf  Crrben  mar,  ftnb  bte 
?eute  frofyltd)  in  i^rer  SIrbett.  Sluc^  ifyre  iltnber,  ntc^t  mtnber 

10  fdjfln  unb  Itebtic^,  fanbte  fie  cms,  um  bte  9}tenfc^en  gu  begliicfen. 
(Sinft  fam  9}2drrf)cn,  bte  altefte  Xoc^ter  ber  ^lonigtn,  Don  bcr  Cfrbc 
jiinicf.  Die  9)httter  bemerfte,  bafe  DJtarc^en  traurtg  fet,  unb  eS 
hjolltc  t^r  biinfen,  al3  ob  fie  oermetnte  5Iugen  Ijtitte.  W^3ax5  ^aft 
bu,  liebed  2)Mrd)en,"  fprac^  bte  ilfintgtn,  wbu  btft  fctt  bcincr  9ietfe 

15  fo  traurtg  unb  niebergefc^Iagen;  tottfft  bu  bctner  SDJuttcr  ntc^t 
fagen,  ttaS  bir  fcp?"  „%$,  Hebe  Gutter,"  antmortete 
wic^  ^citte  geunfs  ntc^t  fo  langc  gefc^tDtegen,  tnenn  tc^  ntdjt 
bafe  metn  Summer  auc§  ber  betntge  tft."  ,f'3prtrf)  immer,  metn 
^tnb,"  fagte  Me  $01110,111,  ,,ber  ®ram  tft  gu  fdjmer  fiir  ben 

20  nen,  aber  gmet  traa.cn  tfjn  letc^t."     ,/So  ^fire/'  antmortetc 

Mbu  toetfet,  tote  gern  id)  mit  ben  9}tcnfc^cn  umgelje,  toie  tc^  freubtg 

1  438.  <  Reflexive  pronoun. 

1 59.  •  unb  aucl)  nid)t. 

»  nacfj.  •  3$  ocrgcltc  bir  ©IctdjeS  mt 
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nut  bent  Srmften  Dor  feiner  £mtte  ftfce,  urn  nad)  ber  Arbeit  em 
©timbdjen  ntit  ifym  gu  berplaiibern;  fie  boten  mir  audj)  fonft  gleid) 
freunblidj  bie  £anb  $iim  ©rufee,  toenn  id)  fam,  imb  fallen  mir 
25  ladjelnb  imb  giifrteben  nad),  toenn  id)  tteiterging;  aber  in  biefen 
£agen  ift  e$  nicfyt  mefyr  fo/  ,,2lrme§  SD^ar^en!"  fpradj  bie 
$imigin  imb  ftreidjelte  ijr  bie  SSange*  H2lbcr  bit  bilbcft  bir 
Dielleid^t  bie«  aKc«  nur  ein?"  ,,©Iaube  mir,  id)  fttfyle  e0  niir  311 
gut/'  entgegnete  9^arc§en,  Jie  lieben  mid)  nid)t 


32.   Princess  Fairy-Tale 

The  prepositions,  governing  the  dative,  dative  and  accusative.  The 
principle  underlying  the  use  of  the  definite  article.  The  singu- 
lar number  of  nouns  for  the  plural.  The  use  of  the  present  tense 
for  the  English  perfect.  The  substitutions  for  the  English  present 
participle. 

Far  away  in  a  country  where  the  sun  never  sets  on  the 
ever  green  fields  and  gardens  lives  queen1  Fancy.  She  is 
honored  and  beloved  by2  all  who  know  her  for3  her  kind- 
ness of  heart.  Once  she  heard4  that  there  are  men  living5 

5  on  the  earth  who  pass  their  lives6  in  sadness  and  sorrow. 
She  came  to  earth,  and  in  her  queenly  beauty  and  eternal 
youth  she  walked  among  (the)  men,  dealing7  out  to  them 
the  best  gifts  from  her  kingdom.  Ever  since8  men9  have 
been10  happy  in  their  work  and  cheerful  in  their  cares.  Also 

10  her  children,  beautiful  and  lovely,  were  sent  out  to  gladden 
the  hearts  of  men.  One  day,  Fairy-Tale,  the  queen's  eldest 
daughter,  returned  from  (the)  earth  sad  and  with  tears  in 
her11  eyes.  "Why  so  sad  and  cast  down,  Fairy-Tale?  Come 
and  tell  your  mother  what  ails  you."  "  Oh,  mother,  you  will 

15  be  sad  also,  if  I  tell12  you,"  replied  Fairy-Tale.     "Tell  me 

1  2.  6  g6.  »  Definite  article. 

1  Don.  •  Use  singular.  w  What  tense  ?  see  250. 

8tt>egen.  739<1.  "15. 

4  54b.  8  Ever  since,  <Settbent.  12  Insert  it. 
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all,  my  child.  Grief  is  a  heavy  burden,  which  is1  too  much 
for  one,  but  two  can  easily  bear  it."  "Then  listen,"  re- 
plied the  daughter.  "You  know  how  I  love  the  people  of 
the  earth,  how  gladly  I  sit  with  the  poorest  of  them  at  his 

20  door  and  chat  with  him,  after  the  day's  work  is  over.  They 
always  greeted  me  friendly  when2  I  came,  but  it  is  no  longer 
so."  "Poor  little  Fairy-Tale,"  said  the  mother,  stroking 
her  cheek.3  "  You  are  perhaps  only  imagining  this."  "  No," 
replied  Fairy-Tale,  "I  know  it  too  well,  they  do  not  love  me 

25  any  more." 


33- 

$)te  $onigin  fh'i^tc  bie  ©ttrn  in  bie  ^anb  unb  fcfynrieg  finnenb. 
,,llnb  toofyer  foft  e£  benn  fommen,"  fragte  Me  ftomgin,  ,,ba|3  fidj 
bte  tfeute  ba  unten  fo  geanbert  fjaben?"  ,,<Stef),  bte  Slftenfdjcn 
fyaben  SBadjter  aufgeftettt,  bte  atteS,  toaS  auS  beincm  ittetdje  fontmt, 

5  mit  fdjarfen  53Iicfcn  muftcrn  unb  priifcn.  SSenn  nun  etncr  fomnit, 
ber  ntc^t  nad)  t^rcni  3  time  tfr,  fo  fcfjlagen  fie  i^n  ober  derteitmben 
tf)n  bod;  fo  fcfjr  bei  ben  9^enfrf)en,  bafe  nicmanb  ctn>ad  mit  t^m 
311  tun  f)aben  toitt,  unb  er  fctn  giinfc^en  ?tebe  ober  3utraiicn 
me^r  ftnbct.  ^Ui)!  il>te  gut  fjabcn  e^  nietne  ^ritber,  bte  Xrtiinne; 

ic  fro()ttd)  unb  Ictcijt  I)itpfcn  fie  auf  bte  (Srbe  ^tnab,  fragcn  nirf)t<<  nac^ 
jcnen  flngcn  ^tcnfd)en,  befudjen  bte  l\xenfc^en  in  i^rem  2d)Iummer 
unb  luebcn  unb  malcn  iljncn,  n)a^  ba3  ^crj  begliuft  unb  bac  ?huie 
crfrcut!  :Hrf)!  ^cun  bit  toil  fete  ft,  nrie  fc^Ied)t  fie  mtc§  bcf)an= 
belt  fjaben;  fie  fc^alten  mid)  etne  alte  3nngfer  unb  brofjtcn,  nttc^ 

15  bai  ndd)[te  9)tal  gar  ntd)t  mef)r  ^ereinjulaffen."  f,&>ic,  nietne 
Xoc^ter  ntc^t  mcfjr  einlaffenV"  rief  bie  ^b'ntgtii,  unb  ber  3°™ 
er^d()tc  bte  O^ote  tl)rer  iffiangen.  f,l}lber  id)  felje  fdjon,  tuol)cr  bted 
fommt;  bte  bofe  sDtu()nte  Ijat  btd^  Derleumbet!"  ..Ttc  ^iobc? 
S3itd)t  mijgtid)!"  rtcf  xJDiard)en.  ,,2te  tear  ja  fonft  tntntcr  fo 

20  frcimbltd)."  ,,rb!  3d)  fenne  fie,  bte  fia[\d)t,"  anttnortctc  bte 
^bnigtn,  r,aber  oerfuc^e  e^  i!)r  ^um  Xrobc  tuiebcr,  meine  Xodjter; 
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mer  <§tote«  tun  mid,  barf  ntd&t  raften."  ,,2lber,  SWutter,  ftc  $at 
mid)  Derleumbet,  fo  bag  bie  £eute  mid)  gar  ntdjt  mef)r  anfeljen  unb 
mid)  berad)tet  ftefjen  laffen."  ,,2Benn  bte  2llten,  toon  ber  Sftobe 

25  bettfrt,  bid)  toerad)ten,  fo  menbe  bid)  an  bte  JHetnen;  maljrlid),  fie 
finb  meine  Sieblinge,  ifynen  fenbe  td^  tnctnc  licbli^ftcn  53ilber  burc^ 
beine  ^Briiber,  bie  2raume;  ja,  tdj  bin  fdjon  oft  felbft  gu  if>nen 
^inabgefc^mebt,  ^abe  fie  ge^ergt  unb  gefiifet  unb  fc^one  ©piele  mit 
if)nen  gcfptelt!11  ,,O^  bie  guten  $inber!"  rief  9D7ar(^en  bemegt  auS. 

30  ,,3a,  e«  fell  2tttt  t^nen  mill  ic^  e^  noc^  einmal  tjerfud^en."  ,,3a, 
gute  £ocf)ter,"  fprad^  bie  tonigin,  ,fgefalte  ben  ^inbern,  unb  bte 
foerben  btd^  bann  aud^  nic^t  guriirffto&en." 


34. 

1.  SSo  mofynt  bie  f  onigin  ^^antafie? 

2.  SBefdjreiben  @ie  bie  ^onigin! 

3.  SBie  ^eifet  i^re  altefte  Xoc^ter? 

4.  SBarum  fommt  S^ard^en  eine^  £age3  mtt  toermemten  Slugen 

tion  ber  (Srbe  guriidf? 

5.  SBa^  fyat  fie  fonft  immer  auf  ber  Gsrbe  getan? 

6.  3Bie  fyei&en  bie  33riiber  ber  ^rin^effin,  unb  toa3  tun  fte  unter 

ben  9#enfcf)en? 

7.  SBarum  molten  bie  Sftenfdjen  nid^t^  mel>r  mit  ber  ^rtngeffin 

gu  tun  ^aben? 

8.  2ln  men  menbet  fie  fidfj  bann? 

35.   Princess  Fairy-Tale  (concluded) 

The  force  of  the  reflexive  pronoun  with  transitive  verbs.  The  inflec 
tion  of  nouns  following  nouns  of  measures,  etc.  The  accusative 
and  genitive  of  time.  The  uses  of  the  inverted  order. 

The  queen  pondered  a  while  and  then  said:  "I  cannot 
believe  that  the  people  below  are  so  changed."1  "Oh. 
mother,  they  have  no  spark  of  confidence2  or  love  for  any- 
body that  comes  from3  your  kingdom.  They  beat  him, 

1  have  changed  themselves  so.  2  13.  3  aii$. 
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5  drive  him  out,  or  tell  stories  about  him,  so  that  the  people 
despise  him.  Ah,  how  much  better  my  brothers,  the  dreams, 
fare.1  They  skip  lightfooted  to2  earth  and  visit  the  people 
when3  the  watchmen  are  asleep,  and  weave  and  paint  for 
the4  people  in  their  sleep  all  sorts  of  pretty  things  to5  rejoice 

10  the  heart.  You  do  not  know,  mother,  how  they  treated 
your  daughter.  They  scolded  me  and  said  they  would  have 
nothing  more  to  do  with  such6  an  old  maid,  and  would 
not  let  me  in  the  next  time."7  "What,  not  let  my  child  in 
again?"  said  the  queen,  and  anger  flushed  her  face.  "But 

15  who  has  been  telling  stories  about  you  that  they  treat8  you 
so  badly?  It  must  have  been  Aunt  Fashion."  "Fashion, 
who  has  always  been  so  kind  to  me?  Impossible!"  "I 
know  her  better  than9  you,  my  child,"  answered  the  queen. 
"But  we  must  try  it  again  in  spite  of  her.  If  we  want  to  do 

20  good  we  dare  not  rest."  "But,  mother,  if  Aunt  Fashion  is 
telling  stories  about  me,  so  that  the  people  will  not  even  look 
at  me?"  "If  the  old  [ones]  despise  you,10  turn  to  the  little 
[ones].  I  and  your  brothers  have  often  visited  them  and 
have  kissed  and  caressed  them  and  given  them  the  prettiest 

35  pictures.  Go  and  please  them,  and  then  the  grown  people, 
too,  will  not  reject  you."  "Yes,  the  dear  children!"  cried 
Fairy-Tale  with  new  hope.  "I  will  go  to  them!" 

36.  $ie  ^utiflfrau  auf  bcm  Surlet) 

25or  toteten  3af)ren  liefe  fief)  mancfjmal  auf  bcm  Shrrtet)  urn  Me 
Slbenbbammerung,  cine  3imgfrau  fefyen,  bic  mit  fo  annuittger 
(gtimme  fang,  bag  atte,  bie  am  £urfetj  &oriiberfrf)tfften  imb  ben 
bejanbernben  0»Vfami  fyorten,  if)r  tfeben  in  ben  Mellon  Derloren. 
5  .Suroetlen  ft  tea,  fie  aucf)  t»om  gelfen  fyerab  unb  a,ef  elite  fid)  $u  ctma.cn 
juna,en  jvifcfjeni,  bcneii  fie  bann  bie  2tcllen  }eia.te,  uui  fie  etnen 

1  03  fyabcn.        3  43b.  5  in  order  to  .  .  .       7  24.        °  428. 

Clothe.  4  for  the,  dative.        6  46.  "56.       I0  Insert  no 
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reidjen  gang  madjen  fonnten.  Die  gifdjer  ergafjtten  anbercn  toon 
ber  @d)onljeit  ber  3ungfrau,  iinb  iljr  $Ruf  oerbrettete  fid)  im  gangen 
2anbe  umfjer.  De3  $onig$  <SoIjn  fytfrte  audj  DOU  ifyr  imb  toollte 

10  fie  feljen.  G£r  ruberte  in  etnetn  SBoot  ben  9?Ijein  Ijimmter.  Die 
(Sonne  toar  fdjon  langft  untergegangen,  unb  Sterne  bebecften  ben 
^immel,  al^  er  in  bte  91a^)e  be^  gelfen^  fam»  Die  3ungfrau  fafe 
am  2Ibt)ange  be3  gelfen^.  Qn  ber  ^anb  fyielt  fie  einen  ^rang,  ben 
fie  fetbft  gebunben  J)atte.  yiun  bernafym  er  auc^  i^ren  ©efang  unb 

15  er  fiifylte  fid^  madjtig  nad^  i^r  f)ingegogen,  <Sein  33oot  tnar  nur 
nod^  einige  <Scf)ritte  t)om  Ufer  entfernt.  (ir  mad^te  einen  ©prung* 
Der  ©prung  toar  aber  gu  fnrg  genommen,  unb  er  fcerfarif  in  ben 
(Strom.  Die  ^acfyridOt  Don  ber  traurigen  iBegebenljeit  fam  git 
ben  O^ren  be«  ^!6nig§.  ^d^mers  unb  2But  erfiitlte  feine  ©eele. 

20  (Sr  befall  einem  ^auptmann,  il)m  bie  3ungfrau  tot  ober  tebenbig 
gu  bringen.  Der  §auptmann  jeboc^  befurcfytete,  bafe  bie  §ere  fic^ 
au3  ^erfer  unb  53anben  befreien  mb'cfyte.  Um  bie6  gu  t)ei1)tnbern, 
bat  fid)  ber  §auptmann  au«,  bie  §e£e  o^ne  meitere^  in  ben 
ftiiqen  gu  biirfen. 

37-  Stagen 

1.  $3o  ift  ber  Shirley?    3Ba^  ift  er? 

2.  ^aS  erga^It  bie  6age  Don  bem  getfen? 

3.  53efc^reiben  <Sie  bie  3ungfrau! 

4.  SSer  fyorte  don  ber  3ungfrau? 

5.  2Bie  Oolite  ber  ^ring  ben  gelfen  erreid^en? 

6.  SSann  fam  er  am  gelfen  an? 

7.  2Bo  fa^  er  bie  ^nngfrau? 

8.  SBanun  erreirf)te  er  ba^  £anb  nid^t? 

9.  3Seld)en  53efel)l  gab  ber  tonig  bem  §auptmann? 

10.  $3a3  bittet  fic^  biefer  au3? 

11.  2Barum  moHte  er  fie  fogletd)  tdten? 

12.  ^ennen  ®ie  ba«  ?ieb  ,,Die  Lorelei"? 

13.  SBer  f)at  e^  gefd)rieben? 

14.  ftonnen  ©tc  bag  ?ieb  fingen? 

15.  SBann  lebte  §eine? 
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38.   The  Maiden  of  the  Lurley 

The  inflection  of  mcmd).  The  use  of  the  present  participle.  The  use 
of  the  passive.  The  omission  of  the  article  with  enumerations  of 
objects.  The  uses  of  fytn  and  fjcr.  The  translation  of  may  and 
might  in  dependent  clauses.  The  uses  of  follen. 

Many  years  ago  a  beautiful  maiden  lived  on  the  top  of  the 
Lurley.  Her  song  had  an  enchanting1  power  over  all  that 
listened.  Many2  a  fisherman  who  passed  by  on  the  river  lost 
his  ship  on  the  rocks  and  his  life  in  the  waves.  None  had 

5  ever  seen  her  close  by,  except  a  few  young  fishermen.  To 
these  she  came  at  times  and  showed  them  where  to  cast3  their 
nets.  And  whenever  they  followed  her  advice  they  made4  a 
good  catch.  The  fame  of  this  maiden  had  spread  throughout 
the  land,  and  when  the  ruler's  son  heard  of  her,  he  deter- 

10  mined  to  see  her.  He  took  a  boat,  manned  it,  and  rowed 
down  the  Rhine  toward5  the  Lurley.  The  sun  had8  just 
set,  and  the  first  stars  had6  appeared  in  the  sky,  when7  he 
spied  the  maiden  in  the  distance.  She  sat  on  the  side8  of 
the  mountain,  winding9  a  wreath  for  her  golden  hair.  Now 

15  the  prince  could  also  hear10  her  enchanting  song.  He  listened, 
and  an  irresistible  longing  for  the  maiden  entered  his  heart. 
He  bade  his  servants  (to)  steer  toward11  the  shore,  and  when 
still  several  steps  away  he  leaped,  but  missed  the  land12  and 
sank  below13  the  waves.  He  did  not  reappear,  and  c-\ \ TV 

20  effort  to  find  his  body  was  in  vain.  When  the  sad  news 
reached  the  prince's  father,  sorrow  and  rage  filled  his  soul. 
He  gave  at  once  [the]  command  to  capture  the  maklen,  dead 
or  alive.  The  captain  who  was14  commanded  to  do  this 

1  38a.  •  What  auxiliary  ?  "  Position  of  toward  ? 

1  44.  7  43a.  "  sprang  too  short. 

3  36;  what  mode?  *  am  abfjanfl.  l3  oerianf  in. 

4  54b.  •  See  38  and  39.  "  ayb. 

*  toward,  jti,  stands  last.  10  Position  of  hear? 
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asked  permission  to  cast  the  maiden  into  the  Rhine,  that  she 
25  might  not  gain1  time  to  free  herself  by2  her  evil  arts. 


39.  $te  ^ungfrau  auf  bcm  Surlety 

fclbft  nafym  brct  feiner  furdjtlofeften  (Solbaten  unb  ftieg  ben 
fyinan.  £)ie  3ungfrau  fajj  auf  ber  @pi£e  unb  fyielt  eine 
©cfjnur  tjon  33ernftein  in  ber  £anb.  <Ste  fafy  bie  banner  Don 
fern  fommen  unb  fragte,  toa3  fie  fucfjten.  ,,$)id(j,  3auberin," 
S  anttoortete  ber  ^auptmann,  ,,bu  follft  einen  Sprung  in  ben  Sftfjetn 
ba^inunter  madden!"  ,r(Si/'  fagte  bie  3ungfrau,  f,ber  Vtytin  foil 
mid)  fjolen."  Unb  bann  marf  fie  bie  SBernfteinfdjmir  in  ben 
glufj  ^inab  unb  fang: 


,  gefdjnnnb, 
10  ®te  tt)et§en  9?offe  fd^td'  beinem 

@«  mitt  retten  mtt  SSogen  unb  SBtnb." 


raufd^te  ein  ©turm  bafyer.  5)tc  SBogen  ^oben  unb 
fenften  fid^  unb  beberften  mit  toet&em  ©ifd^t  Ufer  unb  §o^en. 
£)ann  —  gmet  mad^ttge  SBogen,  bie  Sftoffen  a^nli^  fa^en,  er^oben 

15  fid)  au3  ber  3:iefe  unb  flogen  mit  ^Bli^e^fc^nelle  auf  bie  $uppe  be^ 
gelfen,  ergrtffen  bie  3ungfrau  unb  t>erfc^rt)anben  mit  i^r  in  bem 
(Strom.  3^^t  erft  erfannten  bie  banner,  ba§  bie  Qungfrau  eine 
Unbine  fei,  unb  bafe  fie  i^r  nic^t^  an^aben  fonnten.  @ie  feljrten 
gum  ^onig  guriirf  unb  fanben  bort  ben  totgeglaubten  @olm,  ben 

20  etne  2Bel(e  anS  Ufer  getragen  ^atte.  3)ie  Surletjjungfrau  lie^  fi(^ 
toon  ber  3e^  an  n^t  n)teber  feljen,  obgleid^  fie  noc§  ben  23erg 
bemol)nt  unb  bie  D^eben  ber  SBorbetfcfyiffenben  nad^afft. 


40. 

1.  2ftit  h)ie  btelen  (Solbaten  fteigt  ber  ^auptmann  auf  ben 

gelfen  ^inauf? 

2.  So  ftnbcn  fie  bie  3ungfrau? 

tyfilt  fie  in  ber 


1  Render  by  the  subjunctive  of  gain. 
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4.  SBeldje  grage  fteflt  fie  an  bie 

5.  2Ba$  antmortet  ber  ^auptmann? 

6.  2BaS  nrirft  bie  3ungfrau  in  ben  glufj? 

7.  2Ba3  gefdjiefyt  (happens)  barauf? 

8.  2Ben  fanbcn  bie  Scanner,  als  fie  nadj  £aufe  famen? 

9.  $ann  man  nod)  ben  ©cfana,  bcr  3ungfrau  fjflren? 
10.  2Ba3  tut  fie  ie£t  in  ben  33ergcn? 


41.    The  Maiden  of  the  Lurley  (concluded) 

With  this1  the  ruler  was  satisfied.  The  rock  was2  sur- 
rounded. The  captain  with  three  of  his  best  soldiers 
ascended  it.  They  found  the  maiden  sitting3  on  the  top  of 
the  rock,  [holding]  in  her4  hand  a  wreath  of  amber.  When5 
5  she  saw  the  men  coming8  she  asked:  "Whom  are  you  seek- 
ing?" "I  am  seeking  you,  witch,"  answered  the  captain. 
"Many  a  man  you  have  lured  to  death7  in  the  river.  Now 
you  shall8  leap  from  this  rock  and  also  find  your  death  in 
the  waves  below.  "Ah,"  exclaimed  the  maiden  laughing,9 
10  "let  the  Rhine  come  and  get  me."  With  these  words  she 
threw10  the  amber  wreath  into  the  stream  and  sang  in  awful 
tones: 

"  Father,  I  must  flee,  I  must  flee, 

The  milk-white  steeds  send  quickly  to  me. 
15  I  will  ride  with  the  waves  and  the  wind." 

A  storm  rose  suddenly,  and  the  waters  of  the  Rhine  dashed 
in  white  foam  over  shore  and  hills.11  Two  waves  which 
had12  the  form  of  two  white  steeds  rose  from13  the  depths  to 
the  pinnacle  of  the  rock  and  carried  the  maiden  down  into 
20  the  stream,  where  she  disappeared.  The  captain  and  his 

1  16.  54i.  •  Why  participle?  see  38. 


3  3pa.  7  gum  £0^  .  m  .  gclocft.          "  Why  no  article? 

4  15.  »26a.  "56. 

™from=out  of  is  auS. 
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soldiers  now  knew  that  she  was  a  mermaid,  and  that  human 
power  could  not  harm  her.  They  returned  home,  and  there 
they  found  the  young  prince,  whom  they  had  believed  dead. 
A  wave  had  carried  him  to  the  shore.  The  song  of  the 
25  maiden  has  never  been  heard  since,1  although  they  say  that 
she  still  lives  in  the  mountains,  where  she  mocks  the  voices 
of  the  people. 

42.   Balder's  Death 

The  unreal  subjunctive  after  as  if.  Word  order  when  toemt  is  omitted, 
man  with  the  active  voice  for  the  passive.  The  omission  of  the 
infinitive  with  modal  auxiliary.  Infinitive  as  object  or  complement 
of  verbs.  The  use  of  the  auxiliary  miiffen. 

Balder,  Wodan's  favorite  son,  the  god  of  light  and  spring,2 
once  had  heavy  dreams,  as  if3  danger  were  threatening4  his 
life.  Filled  with  anxiety5  the  gods  assembled  and  took 
counsel  how  they  might6  protect  the  life  of  their  beloved 

5  Balder.  At  last  it  was  decided7  to  bind  by8  an  oath  all 
living  beings,  (the)  fire,9  the  trees,  animals,  and  men,  so 
that  they  could  not  harm  Balder. 

His  mother  Frigga  undertook  the  work.  Thereupon  great 
joy  reigned  in  the  halls  of  the  gods,  because  none  could  now 

10  harm  their  favorite.  They  threw  at10  Balder  with  blunt  and 
pointed  weapons,  and  rejoiced  when11  they  saw  that  he  was 
invulnerable.  One  day  an  old  woman  came  to  Frigga  and 
inquired  after10  the  cause  of  the  joy  in  Asgard.  When 
Frigga  had  given  her  the  information  the  woman  said:12 

1 5  "It  was  no  doubt13  very  laborious  to  get  the  vow  from  every 
little  plant?" 

1  Position  of  since?  •  ftinnten.  10  nadj. 

2  the  light  and  spring-god,  see  xe.  »  27.  "  433. 
8  SSb.                                                        s  fcurdj,  12  54b. 

4  3 1.  99- 

*  SBottcr  ©orgc. 
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"To  be  sure,"1  answered  the  goddess,  "as  I  had2  to  go 
to  every  being.  All  beings  promised  not  to  harm  Balder. 
Only  one3  little  plant  I  passed  by.  It  is  the  mistletoe,  which 

20  grows  on  an  oak  before  Walhalla's  gates.     She  is  too  weak 
to  harm  Balder." 

Thereupon  the  old  woman  departed  and  soon  arrived 
a  lonesome  path  at  the  oak.     She  dropped'  her  garment  and 
there  stood  Loki.     Quickly  he  cut*  off  a  twig  of  the  mistletoe 

25  and  hurried  back  to  the  assemblage  of  the  gods,  who  were 
still  sporting7  with  Balder. 

43.    Balder's  Death  (continued) 

The  present  tense  for  the  future.  The  uses  of  au«,  nad),  in.  The 
perfect  participle  as  appositional  predicate.  The  omission  of  urn 
in  purpose  clauses. 

Here  he  stepped  [up]  to8  the  blind  Hoeder,  the  brother  of 

Balder,  who  was  not  taking  part  in9  the  sport,  and  asked  him : 

"Why  do  you  not  shoot?"    "I  have  no  weapons,"  answered 

Hoeder,  "and  am  blind,  so  that  I  can10  not  see  where  Balder 

5  stands." 

"Here  is  a  javelin,"  said  the  evil  Loki,  handing11  him 
the  pointed  mistletoe.  "Now  throw  with  all  your  might!12 
I  will  direct  your  hand."  Hoeder  did  so,  and  —  Balder, 
pierced  by  the13  javelin,  lay  dead  on  the14  ground.  All  sus- 
10  pected  Loki,  but  he  had15  disappeared.  Unspeakable  sorrow 
seized  the  gods.  Their  beloved  Balder  must  now  go16  to  the 
realm  of  the  dead,17  called  Niflheim.  They  tried  to  induce 

1  SlllerbingS.  7  t&r  <Sptel  tricben.  18  oom. 

»  26c.  » ju.  14  am. 

8 an  einer.  9  am.  li.at  auxiliary? 

«  auf.  10  56.  w  Omit  go,  see  32. 

8  Uets  fallen.  » 390.  1;  tn«  Xottnrcidj. 

0  545.  »  nur  frttftig. 
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Hela,  the  goddess  of  Niflheim,  to1  send  Balder  back  to  them. 

Hela  at  last  promised  to  release  Balder  on2  one  condition, 

5  that  all  beings  should  weep  for3  him;  but  if  one  eye  remained 

tearless,  then  he  must  stay  in  her  realm.     All  beings  wept, 

except  Loki.     In  the  form  of  the  giantess  Thoek  (darkness) 

he  sat  in  a  cave  and  remained  pitiless.     And  so  Balder  had4 

to  stay  in  Hela's  dominion;  his  faithful  wife  Nanna  had 

20  followed  him  there  voluntarily. 

Loki,  however,  for  fear  of5  the  gods,  fled  from  Asgard,  the 

home  of  the  gods,  and  on  a  steep  hill  beside  a  river  built 

himself  a  house  with  four  doors.     There  he  sat  in  fear  of  his 

pursuers,  continually  looking  in6  all  directions,  so  as7  not  to 

25  be  surprised.8 

44.    Balder *s  Death  (concluded) 

The  dative  of  interest.  The  use  of  al3  and  toenn  in  dependent  clauses. 
The  dependent  subjunctive.  The  inflection  of  em  when  used  as 
substantive.  The  passive  voice. 

From  time  to  time  he  changed  himself  into9  a  salmon  and 

swam  under  the  waterfall,  where  he  believed  himself  safe. 

In  his  solitude  he  made  with  skilful  hand  a  net.     Scarcely 

had  he  completed  it,  when  he  saw  the  gods  coming.10    Hur- 

5  riedly  he  threw  the  net  into  the  fire  and  hid  himself,  in  the 

form  of  a  salmon,  under  the  waterfall.     When  they  found 

the  remains  of  the  net  in  the  ashes,  they  suspected  that  their 

enemy  had  hidden11  himself  in  the  water.     After  they  had 

completed  a  new  net  the  fishing  was12  begun.    At  last  Thor 

10  succeeded13  in  seizing14  the  salmon  by  its  tail,  and  now  Loki 

1  that  she  send,  see  35.  8  Passive  infinitive. 

2  unter.  9  in. 

3  um.  1°  See  participles,  3Qa. 

4  26C.  "  2Qb. 

6  au«  ftunf)t  ao^  12  \yhy  passive?  begin t  untcmc^tnen, 

6  nadj.  13  it  succeeded  Thor. 

7  so  as=in  order.  14  to  seize. 
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stood  before  them.  He  was  bound  and  dragged  into  a  cave. 
Three  sharp-edged  rocks,  of  which  one1  was  placed  under  his 
shoulders,  the  second  under  his  loins,  and  the  third  under 
his  knees,  were  henceforth  his  resting  place.  Over  the  head 

15  of  the.  fettered  Loki  was  fastened  a  viper,  whose  venom 
dripped  on  his2  face.  But  Sygun,  his  faithful  wife,  stands 
at  his  side  and  holds  a  basin  under  the  poisonous  drops. 
And  when3  the  vessel  is  full,  she  goes  and  empties  it;  but 
meanwhile  the  poison  drips  on  his  face,  and  against  it4  he 

20  struggles  so  violently  that  the  earth  shakes;  and  this  they 
call  an  earthquake. 

45.   The  Legend  of  St.  Christopher 

The  use  of  the  definite  article  with  proper  nouns.  The  uses  of  the 
passive.  The  force  of  rtacf),  gu.  The  verbs  that  govern  the  dative. 
The  inflection  of  fold).  The  uses  of  the  conjunctions  aid  and  menu. 
The  position  of  adverbial  phrases.  The  position  of  nidjt.  The 
position  'of  pronoun  objects  in  the  sentence,  jo  as  a  resuming 
adverb. 

Christopher  was  a  heathen.  Before  he  was5  baptized  his 
name  was  Opherus.  When  a  youth6  he  thought  to  himself:7 
"I  will  go  and  seek  the  greatest  master;  him  I  will  serve." 
He  started  and  after  much  searching  came  to8  a  great  king 
who  ruled  over  much9  land  and  a  great  people.  Him10 
he  promised  to  serve  faithfully.  The  ruler  was  glad  to 
have  such11  a  fine  strong  man  as  servant.  When12  Opherus 
had  been  with  the  king  for  some  time,  a  minstrel  came13  to14 
the  court  and  made  glad  the  hearts  of  all  by  his  merry  songs; 
but  when  he  began  a  satirical  song  about15  the  devil,  the  king 

1  Why  inflected  ?  •  2U«  ^tingling.  »  46. 

1  Dative  of  interest,  see  23.  1  bet  fid).  1J43«- 

»43b.  "Jit.  »54b. 

4  baflcgcn.  » 45.  '«  an. 

6  27&  and  b.  10  Dative;  why  ?  »•  ttber. 
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made  the  sign  of  the  cross,1  for  he  was  a  Christian.  Opherus, 
who  knew2  nothing  of  the  sign's  power  and  meaning,  was 
therefore  astonished,  and  said:  " Master,  what  mean  those 
two  strokes?"  But  the  king  did  not  want  to  reveal3  the 

15  secret  of  the  cross  to  the  heathen,  and  kept  silent.  Then 
Opherus  spoke  again:  " Master,  if  you  do  not  tell  me4  I  will 
no  longer  serve  you."  "Then  I  must  tell  you  the  truth," 
said  the  king.  "See,  if  any  one  mentions  the  devil's  name 
in  my  presence,4  I  bless  myself  with  that  sign  that  he  may 

20  not  gain  power  over  me."  Then  Opherus  began:  "Do  you 
fear  him,  and  is  his  strength  so  great  that  he  can  harm5  you  ? 
I  have  served5  you  faithfully  and  thought  that  you  were  the 
greatest  ruler  on  earth,  but  I  know  now  that  there  is  one6 
greater  than  you.  Him  I  shall  serve." 

46.   The  Legend  of  St.  Christopher  (continued) 

The  force  of  the  preposition  Don.  The  infinitive  without  gu  after 
fyoren,  feljcn,  etc.  The  optative  subjunctive.  The  conditional  mode. 
The  demonstrative  pronoun  ber  for  the  third  person  of  the  personal 
pronoun.  The  force  of  an,  ju,  denoting  motion  toward  a  place. 
The  omission  of  bafj  in  the  dependent  sentence.  The  subjunctive 
in  indirect  questions.  The  subjunctive  i  indirect  discourse. 

Opherus  started  to  seek  the  enemy,  but  nobody  could 
direct  him.  When7  journeying8  one  day  through  a  great 
wilderness  he  suddenly  saw9  a  mighty  column  of  riders10 
approaching,  led  by11  a  black,  haughty  man.  "Whom  do 
5  you  seek?"  asked  the  leader  on  horseback.  Opherus 
answered:  "I  am  seeking  the  devil,  for12  I  should  like  to 

1  made  .  .  .  cross,  befreujte  ftdj.  7  43 a. 

2  56-  839C. 

3  33-  934. 

4  47-  10i3- 

8  What  case  after  fdjoben,  btenen?  u  toon. 

6ba§  eS  emeu  gtbt,  bcr  grofcer  tft,  als  bu.  1255a. 
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be1  his  servant."  And  when  the  rider  answered:  "I  am 
he!"2  Opherus  solemnly  promised  him  his  service.  Then  the 
enemy  took  his  new  servant  with  him.3  One  day  they  came 

10  to  a  place  where  two  roads  met.  There  stood  a  cross 
high  above  the  ground.  When  the  enemy  saw  this  cross  he 
dashed  to  one  side,4  calling5  [out]  to  Opherus  that  he  would 
not  ride  that  way6  [any]  farther.  At  this7  Opherus  was  very 
much  astonished  and  said:  "Master,  tell  me  why  you  avoid 

15  this  road?"  The  enemy  did  not  want  to  do  this.  But 
when  Opherus  threatened  to  leave8  his  service,  he  said: 
"There  stands  the  sign  of  the  cross,  on  which  Christ  was 
crucified.  I  fear  it  much9  and  must  always  flee  [from]  it." 
Thereupon  said  Opherus:  "If  you  must  shun  the  sign  of  the 

20  cross,  then  he  who  hung  on  it10  must  be  mightier  than  you.  I 
will  go  and  seek  him."  Opherus  inquired  everywhere  where 
the  Lord  Jesus  might  be11  found.  At  last  he  came  to  a  her- 
mit. The  latter  told  him  what12  a  mighty  king  the  master 
was13  and  how  great  reward  he  gave13  his  servants.  Opherus 

25  then  promised  to  serve  this  king  in14  diligence  and  obedience. 

47.   The  Legend  of  St.  Christopher  (concluded) 

The  word  order  in  conditional  sentences  when  tt>enn  is  omitted.  The 
uses  of  f)tn,  Ijer.  The  substitution  for  the  possessive  pronoun.  The 
unreal  subjunctive.  The  uses  of  old  with  positivesand  compara 

The  hermit  was  glad  to  hear  this  and  said:f ' ( 
flows  a  river  over  which  is15  neither  path 

1  id)  rottrc  gcrne.  w  fefjr. 

» Set  bin  id).  10  16. 

s  Reflexive  or  personalX%          »  27. 
*  jut  2citc. 
6  tnbcm  cr  .  .  .,  see  3 
8  beS  9Sege«. 
arttber,  see  16. 
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you  will  carry  the  people  across1  it  for  the  sake  of  God,  then 
you  will  please  the  master  with  such  service." 
5  "All  right,  I  will  do  it,"  said  Opherus.  He  then  built 
himself  a  hut  by  the  water.  Many  people  came,  whom  he 
carried  across  the  river,  and  he  was  on  duty2  day  and  night. 
One  night,  as  Opherus  was  very  tired,  for  he  had  carried 
across  many  people,  he  lay  down  and  fell  asleep.  Soon  the 

10  voice  of  a  child  called  him:  " Opherus,  come  and  carry  me 
across!"  He  arose,  looked  around,  but  found  no  one.  He 
lay  down  again  and  fell  asleep.  Again3  the  voice  called: 
"Opherus!"  The  second  time  he  ran  out,  but  as  he  found 
nobody  he  lay  down  again  to  sleep.4  And  the  third  time  the 

15  voice  called:  "Opherus!"  This  time  he  found  a  little  child 
standing  by  the  river.  It  was  a  boy.  He  lifted  him  on  his5 
arm,  took  his  staff  in  his  hand,  and  waded  into  the  river. 
But  suddenly  the  water  began  to  rise,  and  the  child  seemed 
to  be  getting6  heavier.  The  water  rose  higher  and  higher, 

ao  and  the  child  became  heavier  and  heavier,  so  that  Opherus 
thought  he  would  drown,7  and  he  said:  "Oh,  child,  how 
heavy  you  are!  It  seems  to  me  as  if8  I  were  carrying9  the 
whole  world  on  my  shoulders."  "In  truth,"  said  the  child, 
"you  are  carrying  more  than  the  world,  you  are  carrying 

25  him  who  created  it." 

And  the  child  pressed  Opherus  under  the  water  and  spake : 
"I  baptize  you  in  the  name  of  my  father.  Heretofore  you 
have  been  called  Opherus,  henceforth  you  shall  be  called 
Christopherus.  And  you  shall10  plant  your  staff  in  the 

30  dry  ground.  By  it11  you  shall  recognize  my  power,  for 
to-morrow  the  staff  will  bloom  and  bear  fruit." 

1  fjtnttber,  see  16  and  50.  •  seemed  to  become.  10  a6a. 

2  martetc  feineg  £>tenfte8.  7  Opherus  thought  to  drown. 

8  9Rod)mal«.  «  15.        *  Omit  */;  what  order?  see  55b. 

4  lay  ...to  sleep,  legtc  fidj  fd&lafen.        9  What  mode  ?  »  2)oran. 
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With  this1  the  master  disap;  'iristopherus  how 

was  glad,  thanked  his  master,  and  planted  the  staff  in  the 
dry  ground.  Over  night  it  became  (to)  a2  tree,  blossomed, 
35  and  soon  bore  fruit.  Then  Christopherus  kneeled  down  and 
prayed,  took  the  cross  of  the  master  (upon  himself),  and 
followed  him. 

48.  Thor 

The  compound  nouns.  The  use  of  the  hyphen.  The  comparison  of 
adjectives.  The  substitution  for  demonstrative  and  relative  pro- 
nouns when  referring  to  things.  The  indirect  discourse.  The 
present  participle. 

Thor  is  in3  Norse  mythology  a  god  of  spring  who  sub- 
dues the  frost  giants.4 

He  is  the  strongest  of  all  gods  and  men.  On  his  head  he 
wears  a  crown  of  stars;  under  his  feet  rests  the  earth,  which 
5  shows  the  footprints  of  his  mighty  steps. 

He  is  terrible  when  angry,  and  his  burning5  eyes  sparkle 
fearfully;  but  his  great  strength  is  coupled  with  inoffensive 
good  nature. 

He  possesses  three  very  precious  articles.     The  first  is 

10  a  large  hammer,  the  handiwork  of  dwarfs.     It  never  misses 

its  aim,  and  it  returns  always  to8  the  hand  of  Thor.     Both 

the  frost  and  mountain  giants  know  it  well  and  fear  it.     It 

has  split  many  a  skull  of  their  fathers  and  kindred.     The 

second  valuable  thing  is  his  belt.     When  he  girds  it  about 

,5  him,  his  divine  strength  is  redoubled.     The  third   precious 

article  is  a  pair  of  iron  gloves,  which  he  is  obliged  to  wear 

when  he  lays  hold  [of  the  handle]  of7  the  hammer. 

Thor's  chariot  is  drawn8  by9  two  goats.  These  symbolize 
the  zigzag  leap  of  the  lightning;  the  flying  hammer  symbol- 

i  16.  -  id. 

1  jum.  *  feurtg.  *  27*. 

•Adddcf.  art.  •in.  •  Don. 
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20  izes  the  lightning  itself,  and  the  rolling  chariot,  the  thunder. 

His  realm  is  named  Hrendwang,  field  of1  strength,  and  his 

castle  Bilsk,  the  unshakable. 

His  relations  to  the  people  are  most  intimate.     He  is  the 

most  human,  affable,  and  popular  of  all  the  gods,  a  friend 
25  of  the  peasant,  protector  of  the  household,  and  benefactor  of 

the  common  people.     With  his  hammer  he  consecrates  the 

new-born  child,  the  marriage,  and  the  funeral  pile. 

40.   Thor  and  the  Giant  Thrym 

One  night2  while  Thor  was  peacefully  sleeping  he  dreamed 
that  his  hammer  was3  stolen.  It  seemed  to  him  that  a  giant 
had3  taken  it.  The  dream  proved  true.  The  hammer  was 
gone.4  With  a  cry  that  shook  the  foundations  of  Asgard  he 
5  sprang  up.  "The  giants  have  stolen  it,"  he  shouted.  Loki 
offers  to  go  to  the  enemy  if  Freya  will  lend5  him  her  falcon 
garment.6  To  this7  the  beautiful  goddess  readily  consents. 
When  he  arrives  at  Jotunheim  he  calls  for  Thrym,  the  giants' 
king.  Thrym  asks  him  what  he  desires.  Loki  tells  him 

10  what  has8  happened,  and  asks  him  if  he  knows9  where  the 
hammer  is.9  Thrym  admits  that  he  has10  taken  it.  "Miol- 
ner,"  he  says,  "is  buried  eight  fathoms  deep  in  the  earth, 
and  will  not  return  into  Thor's  hands  until  you  bring  me 
Freya  to11  wife." 

15  His  announcement  causes  great  indignation  in  Asgard. 
Freya,  of  course,  rejects  the  proposal.  The  gods  assemble 
for11  deliberation. 

Some  one  proposes  that  Thor  himself  shall  be  dressed  up 
as  a  bride  and  depart  for  Thrym's  hall. 

1  of  the  strength.  •  Future  or  will?  »  What  mode  ? 

2(Stne6  97a<f)t3.  *  fteberQetocmb,  n.  ">2Qa. 

3  29.  7  !6.  n  gur> 

«  fort.  • ift. 
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20      Thor  rages  against  such  a  degrading  suggestion,  but  Loki 

offers  to  accompany  him  as  attendant.     When  they  approach 

Jotunheim  they  behold1  Thrym,  awaiting2  the  return  of  his 

cattle  with  the  golden  horns. 

The   giant   is   glad   that   the  goddess  has  consented   to 

25  become  his  wife,  and  soon  they  sit  down  to  the  wedding 

feast.    Then  the  eyes  of  the  bridegroom  open3  wide,  for 

the   gentle   lady  beside   him   eats   a  whole   ox   and   eight 

salmon (s),  and  drinks  two  tubs  of  mead.4 

The  king  wonders  at  this5  greatly,  but  Loki  explains  to  the 

30  astonished  bridegroom  that  the  lady  has8  fasted   for  eight 
days7  on  account  of  her  love  and  longing  for  him. 

A  moment  later  the  eager  lover  attempts  to  lift  the  veil 
and  snatch  a  kiss.  When  he  sees  the  glowing  eyes  of  Thor 
he  leaps  back  the  length8  of  the  room.  Again  Loki  explains 

35  that  the  bride's  eyes  are  so  red  from  waking  and  weeping8 
for  him. 

Then  Thrym  gives  orders10  to  bring  the  hammer,  and 
places  it  on  the  lap  of  his  bride.  Scarcely  is  this  done 
when  the  supposed  bride  rises,  and  swinging11  the  hammer 

p  Thor  crushes  the  skull  of  Thrym.     All  the  giants,  one  after 
the  other,  fall,  and  once  more  Asgard  is  saved. 

50.   The  Legend  of  Gudrun 

The  use  of  an.  The  definite  article  with  abstract  nouns.  The  article 
with  names  of  countries.  The  omission  of  the  article  with  prepo- 
sitional phrases. 

In  the  land  of  the  Hegelingen  by12  the  German  Sea  ruled 
many  years  ago13  the  mighty  king  Hetul  IK-  had  two  chil- 

i  34.  5  barttbcr,  see  16.  »  oom  SBacfcnt  unb  CJcincn. 

-39a.  «2Qb.  »°  Singu 

•<  add  fid).  7  act)t  laflc  lanfl.  "  3»c  and  note. 

4  13.  8  24.  "  an. 

13  oor  uiclcn  3al)rcn. 
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dren,  a  daughter  Gudrun  and  a  boy  Ortwin.  Gudrun  grew 
into1  a  charming  maiden  whom  everybody  liked.  The  rep- 
5  utation  of  her  great  beauty  and  excellent  qualities  spread 
through  all  lands.  Many  knightly  suitors  wooed  her,  but 
her  parents  rejected  all.  Among  the  unsuccessful  wooers 
were  three  kings:  Siegfried  of  Moorland,  Hartmut  of2  Nor- 
mandy, and  Herwig  of  Seeland.  The  latter  determined  to 

10  gain  the  maiden  by3  force,  and  with  3000  warriors  he  attacked 
Hettel's  castle.  A  great  battle  ensued.  Gudrun  watched 
the  fight  from  the  window.  As  she  saw  the  valor  of  the 
hero  Herwig,  love  entered  her  heart.4  She  prevailed  upon 
her  father  to  stop  the  fight  and  to  invite  Herwig  into  the 

15  castle.  King  Hettel  consented,  as5  he  also  admired  the 
great  bravery  of  the  king.  Herwig  now  won  Gudrun's 
heart  fully,  and  the  parents  gave  their  consent  to  the  be- 
trothal, which  was  celebrated  on  the  following  day. 

51.   The  Legend  of  Gudrun  (continued) 

However,  the  happiness  of  the  betrothed  [ones]  was  of  short 
duration.  The  rejected  king  Siegfried  had  invaded  Herwig's 
country  and  devastated  it.  Herwig  was  obliged6  to  hurry 
home  in  order  to  protect  his  country.  Hettel  and  his  war- 

5  riors  also  went  to  his  aid.7  While  the  land  of  the  Hege- 
lingen  was  thus  without  defenders,  the  cunning  king  Ludwig 
of2  Normandy  with  a  strong  army  arrived  before  HettePs 
castle  and  demanded  the  beautiful  Gudrun  for  his  son 
Hartmut.  As  Gudrun  refused  to  go  of  her  own  free  will, 

10  he  carried  her  and8  62  of  her  maidens  away  as  prisoners. 
Queen  Hilde  at  once  sent  messengers  with  this  sad  news  to 


4  gog  Me  ?tebe  in  if>r  £er$  em. 
of,  bon  ber.  5  4ia.  7  jogen  tfym  ju  §tlfe,  see  23. 

3  mtt.  e  nwfete.  8  [cunt. 
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Hettel  and  Herwig.  The  latter  concluded  peace  and  friend- 
ship with  Siegfried;  then  united  they  set  out  in1  pursuit  of  the 
robbers  and  overtook  them  on  the  Wuljxmsand,  an  , 

'  ?  at  the  mouth  of  the  Scheldt.      Here  a  frightful  battle  was2 
fought,  which  lasted  till3  night.     The  water  was  red  with4 
the  blood  of  the  slain.     Among  the  dead  was  king  II 
who  fell  by5  the  hand  of  (the)  king  Ludwig.     The  Hege- 
lingen  fought  bravely,  but  could  not  free  Gudrun  and  her 

30  maidens.  Under  cover  of  night*  the  Normans  boarded  their 
ships  and  escaped  with  their  prisoners.  The  Hegelingen 
could  not  pursue  them,  for  most7  of  their  men  had8  fallen 
in  the  fight.  They  were  obliged  to  postpone  the  revenge 
till  a  new  generation  had8  grown  up. 

52.   The  Legend  of  Gudrun  (continued) 

The  use  of  ot«.  The  position  of  audj.  The  dependent  subjunctive.  Th< 
uses  of  the  passive  voice.  The  imperative  mood.  The  use  of  fo  as 
resuming  particle.  The  use  of  mttffen.  The  unreal  subjunctive. 

Gudrun  sat  grieving9  on  the  deck  of  Ludwig's  ship,  when 
king  Ludwig  approached.  He  greeted  her  most10  kindly, 
and  promised  her  high  honors  and  treasures,  if  she  con- 
sented11 to  become  the  wife  of  his  son  Hartmut.  But  she 
5  rejected  the  offer  proudly.  "I  will  die  rather12  than  take 
Sir  Hartmut  for  my13  husband,"  she  answered  him. 

Then  king  Ludwig  waxed  wroth,  seized  Gudrun  by14  her 
long  golden  hair,  and  hurled  her  into  the  sea.    When  young1* 
Hartmut  saw  this,  he  leaped  from  the  vessel,16  and  pulled 
10  the  ill-treated  maid  out  of  the  waves.     He  reproached  his 
>  jur.  •  3m  Shmfel  bcr  ftacfct      »  rather  die. 

8  Passive.  »  Add  def.  art.  »  jum. 

»  bi8  ia  bit.  •  What  auxiliary  ?  >'  bri. 

Don.  »38c.  v  art  Me?  sci  4*. 

*  bu<$.  w  feljr.  *  Supply 

»  What  mode? 
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father  bitterly,1  because  he  had  treated  Gudrun  so  cruelly, 
—  for  still  he  hoped  to  win  her.  When  they  landed  they 
were  received  by2  Hartmut's  mother,  Gerlind,  and  his  sister 
Ortrun.  Ortrun  felt  a  sincere  pity  and  friendship  for3 
15  the  beautiful  stranger,  and  kissed  her  heartily  on  both 
cheeks.  But  when  queen  Gerlind  also  tried  to  kiss  Gu- 
drun, she4  repulsed  her,  for  she  knew  that  Gerlind  was 
the  cause  of  her  misfortune. 

53.  The  Legend  of  Gudrun  (continued} 

Gudrun  also  said  that  she  would  never  take  Sir  Hartmut 

for  her5  husband.     Hartmut   heard   these  words  and   be- 

came very  sad.     Gerlind  however  encouraged  him  and  said: 

"Foolish  children  must  be   taught;6  I  will7  subdue  her,  if 

5  you  will  leave  her  training  to  me."     "I  will  most  gladly  do 

so,  dear  mother,"  replied  Hartmut,  "but,  I  pray  you,  be 

good  and   kind   to8  the  homeless  maid.     Consider  that  I 

have  caused  her  much  suffering." 

While  Hartmut  was  at  home,  Gudrun  was  treated  with  con- 

10  sideration.  But  when  he  went9  on  a  new  expedition  of  war, 
Gerlind  began  to  treat  Gudrun  most  cruelly.  "If  you  do  not 
want  joy10  you  shall  have  sorrow,"  she  said  to  Gudrun.  "[A] 
servant  you  shall  be  from  this  day."11  Gudrun's  maidens 
were  taken  from  her;  she  herself  had12  to  look  after  the  fires, 

15  sweep  the  rooms,  and  wipe  the  dust  from  the  furniture  with 
her  hair.  Her  bed  was  a  hard  bench  and  her  food  water 
and  dry  bread.  She  suffered  much  and  shed  many13  a  bitter 


1  He  made  his  father  bitter  reproaches. 

2  bou.  »  0118309. 

3  ju.  »  47. 

4  biefe.  "  Add  an. 
6  jum.  «  26  c. 

8  Passive  infinitive.  *  25.  13  44. 
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tear,  but  her  faithfulness  to  Herwig  never  wavered.  After 
three  years  Hartmut  returned  and  offered  the  maiden  his 
20  hand  and  (his)  throne;  but  neither  prayers  nor  threats 
could  induce  her  to  break  her  promise  to  Herwig.1  "You 
know,"  she  replied  [to]  Hartmut,  "that  I  am  betrothed  [to] 
a  noble  king,  and  to  him  I  shall  be  faithful  unto2  death." 

54.    The  Legend  of  Gudrun  (continued) 

The  quasi  or  unreal  passive.  The  personal  pronouns.  The  article 
with  names  of  seasons,  months,  days.  The  use  of  ju.  The  indefi- 
nite pronoun  mancf).  The  article  with  names  of  seasons.  The 
particles  fyin  and  I)er.  ftcf)  as  reciprocal. 

Hartmut  now  left  her  to  his  mother's  cruelty.  Henceforth 
Gudrun  was  obliged  to  carry  the  linen  to  the  shore  and 
wash  it  there.  Humbly  and  patiently  Gudrun  submitted. 
In  the  heat  of  summer3  and  the  cold  of  winter  the  orphaned 
5  princess  went  barefoot  to  the  beach  and  washed.  But 
misery  and  disgrace  could  not  shake  her  faithfulness  to 
Herwig. 

Hildburg,  a  noble  maid,  who  had  been  captured4  with  her 
could  not  bear  to  see  Gudrun's  misery,  and  determined  at 

10  least  to  suffer  with  her,  even  if  she  could5  not  help  her. 
Gerlind  permitted  her  to  help  Gudrun  in  the  work.  Hence- 
forth they  went  together  daily  to  the  shore.  In  the  evening 
they  carried  the  washed  garments  to  the  castle,  went  to  their 
miserable,  little  room,  and  comforted  each  other  in  their 

15  sorrow,  till  they  fell  asleep. 

Mfjr  §ertt)tg  flegebencS  SSort.  «  ayb. 

2  bid  in  ben.  •  Insert  ou<$,  sec  48. 

*  Why  article?  see  12. 
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55.   The  Legend  of  Gudrun  (continued) 

fommcn  with  the  perfect  participle,  eg  as  subject  of  ift  and  finb  in 
expression  of  identity.  Position  of  adverbial  modifiers  of  time  and 
place.  The  use  of  the  particle  aud).  Possessives  as  substantives. 

Thirteen  years  full  of  humiliation  had1  passed.  One 
day,  as  the  maidens  were  washing  by  the  shore,  a  swan 
came  swimming.2  It  was  a  divine  messenger.  It  brought 
news  from  their  native  land,  and  told  them  that  Herwig 

5  was  approaching3  with  many  ships  and  warriors  to  free 
them.  Then  the  bird  disappeared.  On  account  of  this 
glad  news  they  forgot  the  washing.  Gerlind  scolded  them, 
and  the  next  day  they  had4  to  wade  barefooted  through  the 
snow  to  the  sea.  They  did  not  wash,  but  looked  longingly 

10  out5  on  the  sea.  Suddenly  they  noticed  two  men  in  a 
boat.  They  wanted  to  flee,  for  they  were  ashamed  of  their 
scanty  attire.  But  the  men  had6  already  leaped  on7  land 
and  greeted  them  most  courteously  and  kindly.  The  men, 
who  were8  Herwig  and  Ortwin,  did  not  recognize  the  maidens 

15  who  stood  before  them,  shivering  in  the  cold  March  wind. 
Turning  to  Gudrun,  Ortwin  asked  about  the  princess  whom 
the  ruler  of  this  country  had  carried  off  to  this  place  years 
ago.  Gudrun  answered:  "The  one9  whom  you  seek  I  have 
seen  in  great  misery."  And  having  turned10  to11  Herwig, 

20  she  continued:  "Whoever  you  may  be,  you  (so)  surprisingly 
resemble  one  whom  I  knew.  His  name  was  Herwig  and 
he  was  from  Seeland." 

Then  replied  the  noble  knight:  "Herwig  is  my  name  and 
this  ring  the  noble  Gudrun  gave  me."  "Well  I  know  this 

1  What  auxiliary  ?  *  <m«. 

2  40.  *who  were,  e$  toarett. 

3  Why  subjunctive?  '    9  The  one,  £>ieientge  or  $)te. 

4  26 c.  10  having  turned,  tnbem  fie  fief) .  .  .  tocmbte. 

5  f)tnau3.       6  Why  hwren?  «  an. 
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25  ring,"  spoke  Gudrun.     "Years  ago  it  was  mine,1  and 
[one]  here  on  my  finger  my  beloved  gave  to  me,   when  I 
poor  orphan   still    lived    in    my   father's   house."      Then 

P  Herwig  clasped  his  faithful  betrothed  in  his2  arms,  and 
past  were  sadness  and  sorrow.  With  the  promise  to  re- 

30  turn  before  the  sun  should  rise3  again,  and  to  free  them, 
they  departed.  Gudrun  threw  the  washing  into  the  sea 
with  the  words:  "For  this  work  I  am  too  lofty,  since  two 
kings  have  kissed  me  and  clasped  me  in  their  arms." 
When  they  returned  without  the  linen  Gerlind  threatened 

35  to  scourge  them  with  thorns.  But  Gudrun  declared  that 
she  would  become  Hartmut's  wife.  Then  Gerlind  rejoiced. 
Gudrun  and  her  maidens  were4  clothed  finely  and  treated 
like  gentlewomen. 

56.   The  Legend  of  Gudrun  (concluded) 

On  the  next  morning  Herwig  and  Ortwin  with  their 
heroes  attacked  the  castle.  In  the  fearful  battle  the  wild 
king  Ludwig  was  slain  by6  Herwig.  Gerlind  saw  this  and 
gave  orders  to  assassinate  Gudrun.  Hartmut  prevented 
5  this  just-in-time.6  When  Herwig's  men  entered  the  castle 
great  fear  came  over  Gerlind.  She  fell  at  Gudrun's  feet7 
and  begged  her  to  spare  her  life.  Gudrun,  ever  ready  to 
forgive,  hid  Gerlind  among  her  maidens.  She  was  found 
by  an  enraged  knight  and  at  once  beheaded.  Hartmut 
10  and  Ortrun  were  spared,  but  taken  prisoners.  With  much 
booty  the  Hegelingen  returned  home.  The  happy  Gudrun 
wished  that  others  also8  should  share  in  her  fortune.  So 
Hartmut  was  set  free  and  betrothed  to9  the  faithful  Hildburg; 


1  S5or  3af>ren  gefjflrte  er  ntir.  •  no($ 

2  15.  7  C^ubrun  ju  ^ttjjcn. 
>  Subjunctive  or  conditional.  •  48. 

4  Why  passive  ?  «  don.  •  mit 
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her  brother  Ortwin  chose  the  gentle  Ortrun  for1  [his]  wife, 
15  and  Gudrun  lived  henceforth  in  happiness  and  peace,  as 
queen  by2  the  side  of  her  beloved  Herwig. 

57.   The  Vagabond 

The  substitution  for  the  present  participle.     The  accusative  absolute 
with  a  perfect  participle. 

A  vagabond  was  passing  the  king's  palace.  He  was 
barefoot  and  his  hair  blowing3  in  the  wind.  He  was  young 
and  handsome,  with  his  golden  curls,  his  great  black  eyes, 
and  his  red  cheeks,  fresh  as  a  rose  after  the  rain.  There  was 

5  more  joy  and  light  on  his  rags  than4  on  the  satin  and  velvet 
of  the  ladies  and  gentlemen  in  the  palace.  "  Oh,  how  pretty 
she  is!"5  he  exclaimed,  suddenly  stopping.6  He  had  dis- 
covered the  princess  Rosalind,  who  was  standing  at2  the 
open  window;  and  indeed  she  was  beautiful.  Motionless 

10  he  gazed  at  the  maiden,  till  a  guard  drove  him  away  with 
hard  words. 

It  seemed  to  him  now  that7  everything  was  dark  around 
him,8  the  horizon,  the  road,  the  blossoming  trees.  He  sat 
down  under  an  oak  on2  the  edge  of  the  wood,  and  began  to 

15  weep. 

"My  child,  why  are  you  weeping?"  asked  an  old  woman 
who  came  out  of9  the  wood,  her  back  bowed10  under  a  load 
of  withered '  boughs.  "What  good  will  it  do  me11  to  tell12 
you?  You  can  do  nothing  for  me,  good  woman." 

20  "There  you  are  mistaken,"  said  the  old  woman,  and 
throwing13  away  her  bundle  [she]  drew  herself  up. 

1  $ur.  •  blieb  .  .  .  fte^cn.  9  0118. 

2  an.  7  that,  at§  ob.  10  niebergebeugt. 

» was  blowing.  •  urn  ifyn  Ijer.  "  2Ba3  toirb  e3  mir  ntifeen 

4  42a.  «  Add  e*. 

555d,  55  c.  1338,39. 


58.   The  Vagabond  (continued) 


47 


The  use  of  fonbern.     The  different  substitution  for  the  present  pan 
The  use  of  the  passive.     The  translation  of  so  thai  in  final  clauses. 

She  was  no  longer  an  old  forest  woman,  but1  a  beautiful 
fairy,  clad  in  a  silver  robe,  her  hair  garlanded  with  ll< 
of  precious  stones.     The  withered  boughs  which  she  had 
carried  had  covered  themselves  with  green  leaves,  and  had2 
returned  to  the  tree  from  which  they  had2  fallen.     "F 
said  the  vagabond,  throwing8  himself  on  his4  knees,  ' 
pity  on5  my  misfortune.     Since  seeing8  the  king's  daughter 
my  heart  is  no  longer  my  own.     I  shall7  die,  if  I  do  not 
become    the    princess's   husband."     "What    hinders  you? 

10  Rosalind  is  not  betrothed."  "Oh,  look  at  my  rags,  my 
bare  feet!"  "Never  mind!8  He  who9  loves  sincerely  will 
be  loved10  in  return.  This  is  an  eternal  law.  The  king  and 
the  queen  will  repulse  you  with  contempt,  the  courtiers  will 
deride  you,  but  if  your  love  is  genuine  you  will  gain  Rosa- 

15  lind's  love.     Make  a  wish,11  and  I  will  grant  it." 

"I  should  like  to  be  the  most  powerful  prince  on  earth,12 
so  that  I  can  marry  the  princess." 

"Ah,  why  don't  you  stay  without  such  care,  and  sing  a 
love  song  under  her  window?" 

59.   The  Vagabond  (concluded) 

The  position  of  the  direct  and  the  indirect  object  pronouns.  The 
dative  of  interest,  instead  of  a  possessive  pronoun.  Spurious  appo- 
sition with  nouns  of  weight,  measure,  etc. 

"But,  as13  you  have  my  promise,  I  shall  grant  your  I 
But  know,14  when  you  no  longer  are  what  you  are  now,  no 

1  fonbem,  see  51.  «39d-  "  -}fake  a  wwA 

2  What  auxiliary?  7  What  tense?  "  Quf  Grbm. 

» 39.  •  Jut  ni($t«!  or  $at  nic$t«  ju  fagen! 

4  Me.  »8GBcr.  :»4ia. 

•  mtt  "What  voice?  "Imperative. 
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fairy,  not  even  I,  can  restore  to  you  your  former  condition. 
You  will1  then  always  have  to  remain2  a  prince."  Then  with 
5  a  golden  wand  she  touched  his  shoulder,  and  the  vagabond 
was  a  magnificent  prince.  He  was  well  received  at3  court. 
For  a  whole  week4  there  were  festivities  in  his  honor.5  But 
he  did  not  care  for  them.  Every  hour  of  the  day  and  night 
he  thought  of  Rosalind.  He  tried  to  win  her  love,  but  she 

10  avoided  him.  Nevertheless  he  asked  her  parents'  consent, 
and  of  course  received  it.  Thus  the  former  vagabond  was 
about6  to  possess  the  most  beautiful  princess  in  the  world. 
But  hardly  had  Rosalind  been  informed  of  the  parental  will, 
when  she  fell  half  dead  into  the  arms  of  her  maid  of  honor, 

15  and  when  she  came  to,  she  said,  sobbing7  and  wringing7  her 
hands,  that  she  did  not  want  to  marry  the  prince,  but8  rather 
die. 

The  prince  was  in  despair,  but  no  entreaties  could  change 
her  will. 

20  "Prince,"  she  said,  "nothing  can  overcome  my  resolve. 
I  will  never  marry  you." 

He  said  everything  that  a  violent  grief  can  teach9  a 
loving  heart,  but  all  in  vain.  "Unhappy  prince,  if  my 
pity,  instead  of  my  love,  can  be  a  consolation  to  you, 

«5  I  gladly  grant  it.  I  have  also  much  reason  to  complain, 
for  I  myself  am  unhappy.  I  refuse  to  marry  you,  be- 
cause. I  love  with  [a]  hopeless  love  a  young  vagabond,  with 
bare  feet  and  hair  blowing  in  the  wind,  who  passed  my 
father's  palace  one  day  and  looked  at  me,  and  has  never 

3o  come  back." 

1  25.  *  tfynt  gu  (Efyren;  what  dative? 

2  260.  «  nafye  baran. 
8  am.  738c. 

*  A  whole  -week  long.  *  Why  [onbertt? 

•  Dative  after  etngeben. 
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60.   Robinson  Crusoe 

On  the  deck  Robinson  saw1  the  sailors  raise  the  anchors 
and  set  the  sails.  A  favorable  wind  blew  and  the  ship 
moved  down2  the  river  Elbe,  so  that  the  city  of  Hamburg 
was  soon  out  of  sight.  On  the3  following  day  they  sailed 
5  out  into  the  open  sea.  Gradually  the  land  disappeared  from 
sight,  and  soon  they  could  see  nothing  but  sky  and  water. 

For  two  successive  days4  they  had  [a]  favorable  wind.  On 
the  third  day  dark  clouds  began  to  spread5  across  the  sky. 
The  wind  became  a8  storm  and  stirred  up  the  ocean.  The 
10  lightning  flashed  and  the  thunder  rolled.  The  waves  rose 
very  high  and  tossed  the  ship,  now  high  into  the  air  and  now 
back  into  the  water. 

PNo  one  could  stand  upon  the  deck  without  holding7  on. 
Robinson,  who  was  not  accustomed  to  a  storm,  became  very 
15  sick.     Suddenly  there  was  a  mighty  crash.     The  lightning 
had  shattered  the  mast.     At  the  same  time  [there]  came  a 
voice  from  the  hold,  "We  are  lost!    The  ship  has  sprung  a 
leak!"     All  ran  to8  the  pumps  to  keep  the  ship  afloat,  but 
in  vain.     The  water  rose  higher  and  higher.     They  threw 
«o  overboard  cannon,9  bales,  and  barrels  to  lighten  the  ship,  but 
it  did  not  help. 

61.    Robinson  Crusoe  (continued) 

In  the  meanwhile  another  ship  had  heard  the  signals  of 
distress,  and  had  sent  out  a  boat  to  save  the  people.  The 
waves  were  rising  higher  and  higher  and  threatened  to 
swallow  the  boat,  but  by10  [the]  help  of  a  rope  thrown11  to  a 
sailor  on  the  sinking  ship  they  were  able  to  come  near  [to  it} 
1 34.  « 3»«  £age  tyutereinanber.  T  39*- 

»  Position?  »5«b.  • 

« Sim.  •  Jinn.  ' 

»  mjt.  "  'which  they  had  thrown. 
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Scarcely  had1  all  leaped  into  the  boat  when  the  ship  was 
swallowed  by2  the  waves. 

The   storm  had   now  abated   somewhat,  and  the  boat, 
with  the  saved  [ones],  was3  taken  in  by  the  ship  to  which 

10  it  belonged.  After  three  days  they  arrived  at  the  mouth  of 
the  river  Thames,  and  soon  they  anchored  in  the  harbor  of 
London.  The  captain  asked  Robinson  why  he  had4  left 
Hamburg  and  what  he  intended  to  do  now.  Robinson 
told  him  that  he  had  made  this  journey  without  the  knowl- 

15  edge  of  his  parents.  The  captain,  who  was  a  good,  honest 
man,  told  him  that  he  must5  go  home  and  ask  his  parents' 
forgiveness,  or  things  could  not  possibly  go  well  with  him.6 
He  gave  Robinson  a  few  guineas  for  his  journey. 

Robinson  went  to  the  harbor  to  find  a  ship  which  was 

20  soon  to  set  out  for7  Hamburg.  On  his8  way  to  the  harbor 
he  thought:  "What  will  my  parents  say  when  I  come  home? 
They  will  surely  punish  me,  and  the  people  will  make  fun 
of  me  because  I  returned  so  soon."  A  man  in  the  harbor 
told  him  that  there  was  no  ship  bound  for  Hamburg.9 

25  There  was,  however,  an  opportunity  to  make  a  journey  to10 
Guinea.  He  went  to  see  the  captain.  The  latter  said 
he  would  take  him  along  free  of  charge,  and  that  he  could 
earn  a-considerable-sum11  by  trading12  with  the  Indians. 

62.    Robinson  Crusoe  (continued) 

"The  negroes  of  Africa,"  said  the  captain,  "find  great 
pleasure  in  all  sorts  of  trifles, — glass,  corals,  knives,  scissors, 

1  What  auxiliary  ?  •  baft  e§  iljm  fonft  nnmogHci)  toot)!  gefjen 

2  Don.  tonne.          7  nad). 
8  Passive?                                   8  15. 

4  30.  •  fetn  natf)  Hamburg  beftimmteS  ©djiff. 

*  290.  w  narf). 

12  tm  £anbel. 
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hatchets,  ribbons,  etc.  For  these  they  will  give  you  gold, 
ivory,  and  other  things."  Thereupon  the  desire  to  go  along 
5  became  so  keen  in  Robinson  that  he  forgot  parents,1  friends, 
and  native  land.  He  bought  what  the  captain  advised  him, 
and  went  on  board. 

After    several    days    they    raised    the    anchors,    set    the 
sails,    and    a    favorable   wind   drove    the    ship    down    the 
10  Thames. 

Without  accident  they  sailed  through  the  Channel,  into 

the  Atlantic  Ocean,  and  soon  reached  Madeira,  an  island 

near  Africa.     Here  they  anchored.     Madeira  is  a  beautiful 

island.     As  far  as  eye  can  see2  are  mountains  covered  with 

15  grape  vines.     How  his  mouth  watered  when  he  saw  these 

beautiful  sweet  grapes!    The  people  in  the  vineyard  gave 

•  him3  permission  to  eat  as  many  of  them  as  he  cared  to.4 

He  also  saw  them  make  wine.    They  poured  the  grapes 

into  a  great  wooden  vessel  and  then  trod  them  out  with 

20  their  feet. 

Robinson  did  not  care  to  drink  (of)  it.  For5  a  few  days 
all  was  very  interesting,  but  soon  the  restless  Robinson 
began  to  feel  bored  and  longed  for  a  change.8 

There  arrived  in  the  harbor  a  Portuguese  ship  which  was 

25  on  its7  way  to  Brazil.     The  captain,  whose  acquaintance 

Robinson  made,  told  him  of  the  precious  stones  and  gold 

which  are8  found  in  Brazil.     There  he  could  go  and  fill  his 

pockets  with  them.9     Of  course  Robinson  wanted  to  go,  and 

as  the  captain  offered  to  take  him  along  free  of  charge,  he 

30  could  no  longer  resist.     He  told  the  English  captain  that  he 

«  9.  •  Huf. 

8  @o  nwit  man  fcfjen  fann.  •  na<$ 

»  Insert  btc.  7  *5- 

4  to  eat  .  .  .  cared  to,  fo  Diet  baOOH  8  man  ftnbet 

ju  cffcn,  aid  cr  I'uft  fjtttte.  •  16. 
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would  leave  him.     The  latter  was  glad  to  get  rid  of  him; 
he  gave  him,  however,  some  money  and  good  advice. 

63.    Robinson  Crusoe  (continued) 

Again  the  anchors  were  raised,  and  with  [a]  favorable 
wind  the  ship  passed  out  of  the  harbor  and  sailed  along 
the  island. 

They  passed   near1   the   island   of  Teneriffe,  where  the 

3  peak  of  its  high   mountain   glowed   in  the  beams  of  the 

setting  sun.     When  it  was  dark,  one  could  see  silvery  rays 

above  the  surface  of  the  water.     These  were  caused  by2 

flying  fish. 

For  several  days  in  succession3  they  had  beautiful  weather. 

10  Suddenly  a  violent  storm  broke  forth  from  the  northeast.4 
For  six  days  the  waves,  as-high-as-a-house,5  rocked  the  ship 
up  and  down  and  drove  it  off  its  course,  so  that  they  knew 
not  where  they  were.  On  the  seventh  day  they  suddenly 
sighted  land.  Their  delight,  however,  changed  to6  the 

15  greatest  terror  when  they  saw  that  it  was  a  rocky  coral 
island.  At  the  same  time  all  felt  such7  a  violent  shock 
that  they  fell  down.  The  ship  was  on  a  rock  and  had 
sprung  a  leak.  At8  this  awful  moment  some  prayed  and 
cried,  some  jumped  overboard,  others  lowered  a  boat 

20  quickly  and  all  jumped  into  it.9  The  boat  was  so  full 
that  it  was  hardly  above  the  water.  As10  the  storm  drove 
them  landward  they  thought  it  possible11  to  reach  the  dis- 
tant land. 

Suddenly  a  mountainous  wave  rocked  the  boat;  it  cap- 

25  sized,  and  all  were  swallowed  in12  the  raging  water. 

1  nafje  an.  6  fyauSfyodj.       9  fprcmgen  fytnetn. 

2  Don.  6  in.  10  4 1  a. 

3  2ftef)rere  Xagc  fjintereinanber.      7  46.  "  [ie  fyielten  e8  fitr  mflgltcij 
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64.    Robinson  Crusoe  (concluded) 

Luckily  this  same  wave  carried  Robinson  toward  the 
shore  and  threw  the  unconscious  boy  on  the  dry  land. 

When  he  awoke  he  looked  about  for1  the  ship  and  the 
boat,  but  both  had  disappeared  in  the  raging  ocean.  None 

5  of  his  comrades  had2  escaped  death. 

He  thanked  God  on  his  knees  and  ins  [a]  loud  voice  that 
he  had  so  miraculously  saved  him.  Then  he  looked  around. 
It  was  a  strange  and  wild  land,  and  the  thought  of4  wild 
animals  and  wild  men  frightened  him  greatly.  On  account 

to  of5  [his]  fear  he  did  not  want  to  leave  the  coast,  but  at  last  he 
began  to  feel  such  thirst  that  he  was  compelled  to  go  forth 
and  search  for  water.  He  found  a  good  spring  not  far  from 
the  coast.  When  one  is  thirsty  a  drink  of  water  is  a  blessing. 
He  was  too  frightened  to  feel  hunger,  but  he  was  so  tired 

15  that  he  could  hardly  stand  on  his8  feet.  Where  could  he 
sleep?  There  was  no  house,  hut,  or  cave,  and  if  he  slept 
under  the  open  sky  the  wild  men  or  beasts  might7  come 
and  eat  him.  He  knew  not  what8  to  do.  At  last  he 
thought:  "I  will  do*  as  the  birds,  and  sleep  in  a  t 

?o  So  he  climbed  a  tree,   seated10 himself  comfortably  in 
branches,  and  went  to  sleep. 

1  nodj.  4  an.  T  fOnntnt. 

»  What  auxiliary  ?  8  Dor.  •  36. 

»mit.  '15.  Insert*. 

*  seat,  juree^t-'fefcen;  in  with  dot. 


FART    II  — INTERMEDIATE  AND   ADVANCED 
65.   A  Walk  in  Summer 

It  is  a  glowing,  burning  afternoon  in  summer.  I  am 
walking  slowly  through  the  parched  fields,  in  which  the 
many  yellow  stalks  plaintively  hang  their  heads. 

Not  a  sound,  —  profound,  brooding,  oppressive  stillness; 
5  only  the  dry  grass  crackles  softly  under  my  feet.  Not  a  bird 
ventures  to  stir,  not  ^ven  the  gnats  play  in  the  glaring  sun- 
light. 

And  I  am  all  alone  in  the  great  stillness.  I  fancy  myself1 
to  be  the  sole  human  creature  that  is  still  breathing  any- 
10  where.  Far  off  in  the  distance  the  forest  stands  gray  and 
motionless.  There  I  will  go. 

I  have  to  cross  a  spacious  farmyard.2  Everything  is  as 
if3  dead  and  deserted.  Even  the  chickens  seem  to  sleep  in 
their  houses.  Above,  on  the  slate  roof  —  at  which  I  can- 
15  not  look  long,  for  the  sun  is  just  beating  down  upon  it  and 
has  transformed  it  into  a  glowing  oven  which  emits  a  terrible 
heat — above  on  the  ridge  of  the  roof  the  stork  stands  on  the 
wagon  wheel  intertwined  with  straw.4  But  he,  too,  is  asleep, 
one  leg  drawn  up,  quite  still  and  motionless,  so  that  I  imagine 
20  at5  first  sight  that  he  is  carved  out  of  wood.  As  I  presently 
pass  by  the  house  itself,  even  the  flies  are  asleep  behind 
the  windowpanes,  as  though  they  were  sticking  fast  to6 
them.  Just  so  still  and  drowsy  I  fancy7  Dornroschen's 

^(f)  btlbe  tntr  ein.  6  at,  ouf  (w.  ace.);  add  def.  art. 

2 farmyard,  ber  33auernf)of.         6  an;  16. 
3  as  if,  tt)ie.  4  4oa.  *  Add  mtr;  fancy,  benfen. 
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castle  [to  be].     And  just  as  I  am  about  to  imagine  n 
the  prince  who  is  to  awaken  the  enchanted  Dor; 
a  pig,  which   I   may  have  disturbed   in   its  contemplative- 
siesta,  snorts  near  me  in  its  pen.     A  cow  answers  in   a 

5  low  tone. 

Thereupon  everything  is  again  as  quiet  as  before.  I 
hasten  to  get  away  out  of  this.1  Deliberately  I  proceed. 
Now  I  am  again  in  the  midst  of  a  grain  field.  Everything 
is  yellow.  But  no,  there  a  blue  cornflower  peeps  out,  and 

10  yonder  a  bright  red  poppy.  No  living  being  besides  me. 
I  bend  down  and  turn  over  a  dry,  hot,  and  yellow  clod  of 
soil.  A  glistening  little  beetle  with  its  half  dozen  little  legs 
runs  hurriedly  away.  I  have  to  laugh  when  I  think  of 
the  fright  which  the  little  fellow  has  had  on  account  of  my 

15  big,   clumsy  fingers.     I  gaze   after  him  until  he  has 
appeared  in  his  forest  of  tall  wheat  stalks. 

And  then  I  resume  my  tramp.  The  sun  burns  upon  my1 
back.  But  never  mind.  Already  I  see  the  grain  field  end 
yonder.  I  am  quite  close  to  the  edge  of  the  forest.  The 

20  last  stretch  I  take3  at  a  run,  though  I  feel  drenched  with4 
perspiration.  Now  the  forest  has  received  me  into  its  shade. 
Here  it  is  quite  different.  As  if 5  in  a  dream  I  walk  along 
under  the  cool  and  quiet  green  roof.  Involuntarily  I  take 
my  hat  off.  Is  it  on  account  of  the  previous  heat?  Peace 

25  —  peace.  And  my  mind  ponders  over  all  that  the  forest 
might  be  for  man. 

When  men  rejoice,  they  go  into  the  forest  and  laugh 
and  shout  so  that  the  echo  replies.  Yes,  the  good  forest 
joins  in  the  happiness. 

30      When  men  are  sad.  then  they  ought  also  to  go  into  the 

i  out  of  th  is,  Don  f)ter.  » tnkr,  jurlicMcflcn;  1 1 

'23.  ,in. 
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forest,  lie  down  in  the  grass  and  weep  —  weep.  Then  the 
forest  shakes  its  branches  full  of  pity  and  comfortingly,  and 
rustles  and  whispers  consolation  into  the  afflicted  heart  of 
man.  And  when  men  wish  to  pray,  they  should  not1  go 
5  where  they  are  disturbed.  The  forest  spreads  its  broad 
branches,  and  you2  enter  as3  into  a  festal  hall  and  are 
alone  with  your  Creator.  And  when  you  pray,  then  the 
old  firs  carry  your  prayer  upward  and  pray  for  you.  If 
you  wish  to  pray,  pray  in  the  forest. 

10  And  I  go  into  the  forest,  in  order  to  dream.  Slowly  I 
have  wandered  on.  Now  the  road  turns,  just  near  a  young 
birch  with  trembling  leaves.  Another4  short  stretch  along 
the  footpath  up  to  a  gigantic  fir  which  towers  into  the  air5 
proudly  and  unconcernedly.  A  moment  ago,  fresh  resin  has 

15  oozed  out  of  the  bark.  It  still  clings  there  so  clear  and 
transparent  that  I  feel  tempted  to  touch  it  gently.  It  is  still 
quite  soft  and  cool.  Near  the  fir  I  leave  the  path  and  pene- 
trate into  the  heart  of  the  forest  through  ferns  and  low 
brambles.  I  really  have  to  raise  my  feet  high  (in  order)  to 

20  force  my6  way  through7  unchecked. 

There,  suddenly,  I  am  held  fast.    Laughing,  I  bend  down 
and  draw   forth  the  big  thorn  which  has   scratched   me 
slightly. 
Now  I  shall  soon  be  at  my  goal,  I  mean8  at  the  preci- 

25  pice.  Already  I  hear,  at  first  softly,  then  ever  more  forci- 
bly, the  roaring  of  the  plunging  forest  stream.  Now  [there] 
comes  a  barbed -wire  fence.  I  pass  along  its  side9  [for] 
a  short  distance  and  hunt  for  the  place  where  I  can  best 

Add  bof)tn.  6  Add  fjinauf. 

2  you,  bu;  also  in  the  following  lines.  6  23. 

3  as,  gtetdjfam.  7  baburd). 

4  Another,  <$lo3)  ein.  8  I  mean,  baS  t)ttfjt. 

9  along  its  side,  boron  entlang. 
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crawl  through.  On  the  other  side,  whence  a  person1  may 
also  reach  my  favorite  spot,  [there]  is  no  barbed  -wire  fence. 
But  the  way  I  have  just  come  pleases  me  better.  Now  once 
more2  I  force  myself  through  the  low  undergrowth  and  I  am 
5  there.  Now  I  sit  again  in  my  favorite  spot,  where  I  have  so 
often  gazed  down  into  the  ravine,  where  the  forest  stream 
roars  and  foams,  and  the  spray  spurts  up  when3  the  water 
dashes  against  the  rocks. 


Adapted  from  .Di«  $dmat." 
66.  A  Group  of  German  Poets 

Among  the  German  poets  that  arose4  during  Goethe's 

to  declining  years,   the  voices  of  three  are  easily  discerned5 

above6  all  the  others  —  Chamisso,  Eichendorff  ,  and  Uhland. 

Chamisso 

Adelbert  von  Chamisso  (1781-1838)  was  a  Frenchman 
by  birth;  but  when  he  was  only7  nine  years  old,  his  family 
were  expelled  from  their  country,  and  their  estates  were 

15  confiscated.  They  went  to  Berlin,  where  the  boy  became 
attached  to  the  land  of  his  adoption.  He  entered  the  Prus- 
sian army,  and  served  in  it  until  the  war  between  Germany 
and  France  broke  out  ;  then  he  resigned  his  commission,  be- 
cause he  did  not  wish  to  draw  his  sword  against  the  land 

20  of  his  birth.8  From  now  on  he  devoted  much9  of  his  time 
to  the  study  of  the  natural  sciences.  While  visiting10  at11  the 
country  seat  of  a  friend,  he  wrote,  for12  his  own  diversion 
and  for12  the  amusement  of  the  children,  his  romantic 


1  a  person,  man.  7  only,  crft. 

2  once  more,  nod)  Ctnmal.  •  the  land  of  his  birth,  fcin  (9eburtdlanb. 
8  ate  or  nxnn?  •  much,  einen  grofcen  leil. 

4  arise,  fyeroortretcn,  I039C. 

•  are  discerned,  finb  jU  unterfdjribttt.  "  at,  auf. 

<  above,  Don.  l*for,  ju. 
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story  Peter  Schlemihl,  which  at  once  made  him  renowned 
throughout  all  the  world. 

Peter  Schlemihl  sells  his  shadow  to  the  evil  one,  who 
appears  to  him  in  the  form  of  a  pleasant  old  man,  for  an 
5  inexhaustible  bag  of  gold.  But  with  this  his  peace  is  also 
gone;1  his  wealth  cannot  protect  him  from  the  scorn  and 
contempt  of  the  people,  who  will  have  nothing  to  do  with 
a  man  without  a  shadow.  He  can,  however,  regain2  pos- 
session of  his  lost  shadow  only  by  the  forfeiture  of  his  soul. 

10  Eternal  salvation  is  of  greater  importance  to  him  than  his 
earthly  happiness,  so  he  throws  the  purse  away,  and  starts 
out  through  the  world.  By  mere  chance  he  finds  a  pair  of 
seven-league  boots,  by  the  magic  power  of  which3  he  travels 
from  place  to  place,  and  in  this  occupation  finds  peace  and 

t5  satisfaction. 

The  book  was  at  once  translated  into  all  the  languages 
of  Europe,  and  numerous  conjectures  were  made  regarding 
the  meaning  of  the  shadow.  The  author  maintained  that 
it  had  no  special  meaning;  but  whether  he  was4  conscious  of 

20  it5  or  not,  he  gave  beautiful  poetic  expression  to  his  sadness 
at  having6  no  fatherland.  The  same  thought  is  found7  in 
the  poem  he  wrote8  when  he  was  almost  fifty  years  old, 
and  which  is  addressed  to  his  birthplace,  Castle  Boncourt, 
the  ancestral  home  of  his  family.  Like  the  hero  of  his 

25  story,  he  was  restless,  and  in  1815  he  joined  an  expedition 
around  the  world.  During  the  three  years  consumed9  in1" 

1  gone,  bafytn. 
'Adddef.  art. 

3  of  which,  genitive  of  the  rel.  pron.,  which  place  between  by  and 
the  noun.  7  be  found,  fidj  finben. 

4  Add  fid).  s  17. 

5  of  it,  beffcn.  9  4oa. 

6  at  having,  barttber,  bafj  cr  . .  .  fatte.            10  in,  mtt. 
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scientific  investigations  in  the  various  quarters  of  the  globe 
he  came  to  think  more  and  more  of  Germany,1  and  when 
he  returned,  he  became  a  German  through  and  through. 
The  University  of  Berlin  honored  him  by  granting  him2  the 

5  doctor's  degree,  and  he  was  appointed  director  of  the  botani- 
cal garden.  He  married  soon  afterwards,  and  found  in 
Berlin  a  happy  home,  and  full  recognition  as  [a]  German 
poet.  During  the  happy  days  of  his  home  life  he  composed 
a  remarkably  beautiful  group  of  poems  under  the  title  of 

10  Woman1  s  Love  and  Life.3  From  this  group  many  have  been 
set  to4  music,  and  several  have  been  beautifully  illustrated. 
In  his  Old  Washerwoman5  he  gives  a  touching  picture  from* 
the  life  of  the  common  people,  glorifying7  the  faithful  per- 
formance of  duty,  however  menial  it  [may]  be.  Chamisso's 

15  early  poems  were  in  harmony  with  the  Romantic  School;  but 
he  worked  his  way  out  of  the  vague  ideas  of  that  school  into8 
German  simplicity,  and  into8  real  depth  of  thought. 

Eichendorff 

Joseph   Freiherr  von   Eichendorff   (1788-1857)    received 

his  early9  education  at10  the  Catholic  gymnasium  in  Breslau, 

20  and  studied  law  in  Halle,  where,  in  addition  to  his  profes- 

sional studies,  he  occupied  himself  much  with  poetry,  espe- 

cially that  of  the  Romantic  School.     At  Heidelberg,  where 

he  completed  his  law  studies,  he  associated  with  Clemens 

Brentano  and  Arnim,  the  leaders  of  the  younger  Roman- 

'  he  came  .  .  .  Germany,  gclongte  cr  ba$u,  Dtutfc&lanb  tmmer  $%r  ju 


by  granting  him,  burd)  Me  33erletf)ung  (w.  gen.). 
»  Woman's  Love  and  Life,  ^rauen^tebe  unb  ?cbcn." 
4  to,  in  (w.  ace.). 

8  Old  Washerwoman,  BDie  ttlte  SBafrfjfrau."  •  into,  gu. 

•from,  QU«.  :rlyt  erft. 

7  glorifying=in  which  he  glorifies.  *  at,  QU|. 
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ticists,  and  the  editors  of  ,,$)e3  $naben  SSunberfjorn,"  a 
collection  of  German  folk  songs;  here  also  he  published 
his  first  poems.  After  his  university  days1  were  over,  he 
retired  to  his  father's  home,  and  there  assisted  in  the  man- 
5  agement  of  the  large  estate.  During  this  quiet  time  orig- 
inated many  of  the  beautiful  songs  that  are  called  "the 
ripest  and  most  beautiful  fruit  of  Romanticism."  Among 
these  are  many  that  have  become  real  folk  songs,  so  popu- 
lar that  many  who  sing  them  have  never  heard  of  their 

10  author. 

In  1813,  after  he  had  decided  to  enter  the  service  of  the 
Austrian  government  and  had  just  passed  the  necessary 
examinations  with  great  success,  the  call  of  the  King,  of 
Prussia  for  volunteers8  reached  him,  and  he  at  once  re- 

15  sponded  to  it.  He  was  in  the  army  during  the  entire  War 
of  Liberation,  and  his  patriotic  songs  written  at  this  time 
belong  to  the  best  in  the  German  language.  After  the  war, 
in  1816,  he  exchanged  the  military  service  for  the  Prussian 
civil  service,  and  gradually  rose  to  high  and  honorable  posi- 

20  tions.  From  1831  to4 1844  he  was  stationed  in  Berlin,  the 
capital  of  Prussia;  in  1844  he  left  the  public  service  and, 
until  his  death  in  1857,  lived  either  in  Berlin,  or  in  Vienna, 
or  on  his  estate  in  Moravia. 

During  all  his  professional  life  he  was  constantly  engaged 

25  in  literary  work,  and  besides  his  poetry5  he  has  written 
numerous  excellent  stories,  among  which  the  truly  romantic 
novel  Experiences  from  the  Life  of  a  Good-for-N othingQ  is 
the  best  known.  In  spite  of  its  improbable  adventures,  this 

1  university  days,  bte  Umbcrfit&tfyeit. 

»  in,  bet. 

» call  for  volunteers,  bcr  ftrettoifltgen'Hufruf .     4  to,  bis. 

1  poetry^  poems. 

•  Experiences  .  .  .  Good-far- Nothing,  nSlu3  bcm  tfeben  etneS  £augentd6t8.  * 
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story,   with   its   light-hearted,   singing,   dreaming,    mi; 
hero,  has  remained  and  will  remain  a  favorite.2 

The  hero  is  a  miller's  son  who,  with  his  fiddle,  starts  out 
into  the  world.     Two  ladies  whom  he  meets  by  chance  are 
5  so  delighted  with  his  music8  that  they  take  him  with  [them] 
to  their  castle.     Through  their  influence  he  made 

gardener,4  and  then5  taxgathcrer;  but  he  is  not  i  with 

his  lot;  only  one  thing8  holds  him,  his  love  for  the  young 
countess,  however  hopeless  it  may  be.     When  he  finally  sees 

10  her  in  the  company  of  a  man  whom  he  takes  to  be7  her  be- 
trothed he  gives  up  his  position  and  travels  farther  into  the 
world.8  After  many  adventures  in  Italy  and  other  lands, 
he  returns,  and  learns  that  his  loved  one  is  not  a  countess 
at  all,9  but  the  daughter  of  the  old  gate  keeper,  and,  further- 

15  more,  that  she  loves  no  one  so  much10  as  her  Good-for- 
Nothing.  They  are  married  and  live  in  a  little  castle  with  a 
garden  and  vineyard  which  the  count  gives  them. 

Uhland 

Ludwig  Uhland  was  born  in  Tubingen  in  1787,  and  died 

in  the  same  city  in  1862.     His  grandfather  had  been  professor 

ao  of  theology,  and  his  father  was  university  secretary;  he  was 

very  thoroughly  prepared  at11  the  Latin  School,  and  eir 

the  University  at12  the  age  of  fifteen  years  to13  study  la\v.    I K 

1  musical,  geigcnb. 

3  has  .  .  .  favorite=  has  remained  a  favorite  and  will  remain  it. 

8  music,  ba$  Gflctgenfpiel. 

«  gardener,  gum  ©ttrtner. 

•  Add  jum. 

8  one  thing,  ftn«.  "  of,  ouf. 
'  take  to  be,  fur  .  .  .  fjaltCtt.  "«•'. 

•  Add  l)inau«.  u  to-  in  order  to. 

9  not  a.  ..at  all,  gar  feine . . . 
1°  much,  fcfyr. 
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took  a  far  livelier  interest,1  however,  in  the  study  of  philology, 
especially  the  early  German.2  His  circle  of  friends  at  the  Uni- 
versity was  of  great  importance;  among  them  was  Justinus 
Kerner,  whose  friendship  he  enjoyed3  [for]  nearly  sixty  years. 
5  In  1810  he  passed  his  examinations  with  high  honor,  re- 
ceived the  degree  of4  Doctor  of  Laws,  and  a  career  in  the 
legal  profession  stood  open  to  him.  But  his  heart  was  de- 
voted to  poetry.  He  went  to  Paris,  and  there  studied  the 
old  French  and  German  manuscripts,  instead  of  the  French 

10  law,  as  his  father  had  wished  [him  to  do]. 

In  1812  he  went  to  Stuttgart,  soon  entered  the  field  of 
politics,  and  became  the  leader  of  the  party  that  for  several 
years  fought  strongly  against  thet  constitution  offered5  by 
the  King  of  Wiirtemberg.  When  he  was  not  occupied  with 

15  governmental  work,  he  was  always  busy  with  his  studies  in 
language  and  literature,  which  he  regarded  as  his  life  work. 
In  1830  he  was  appointed  professor  of  the  German  language 
and  literature  at  the  University  [of]  Tubingen.  He  was 
warmly  received  by  the  students,  and  his  rich  store  of  knowl- 

20  edge  made  his  lectures  on6  German  poetry  of  the  Middle 
Ages  very  attractive.  He  was  delighted  with  his  new  occu- 
pation, but  remained  in  it7  only  three  years,  as  he  was  once 
more  elected  to  the  assembly.  Six  years  he  devoted  himself 
to  this  task,  and  then  refused  reelection.8  He  returned  to 

25  Tubingen  and  occupied  himself  entirely  with  his  literary 
work.  His  collection  of  German  folk  songs,  which  even 
to-day  is  regarded  as  a  masterly  work,  caused  him  to9  make 

1  He  took  .  .  .  interest,  Sr  fanb  diet  grofoereS  ©efatlnt  (*«,  an  w.  dat.). 

2  early  German,  altbeiltf($. 

3  enjoy,  a,eniefem. 

*  of,  al3.  7  in  it,  babel. 

5  403.  *  Add  def .  art. 

8  on,  ilber  (w.  ace.).  •  caused,  Deranlagte. 
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journeys  to  the  north  and  south;  and  in  all  the  large  cities 
he  was  received  with  marks  of  great  esteem  and  honor. 
But  once  more  he  participated  in  politics  as  a  member  of 
the  Frankfort1  Parliament  of  sorry  memory.2 
5  After  returning3  home,  he  lived  in  quiet  retirement,  and 
devoted  himself  to  his  family  and  literary  work.  He  was 
strong  and  active  until  a  cold,  which  he  caught  while  attend- 
ing3 the  funeral  of  his  old  friend  Kerner,  developed  into4  a 
sickness  that  carried  him  away.  A  bust  of  heroic  size  in  one 

10  of  the  parks  of  Stuttgart  and  a  statue  in  the  park  at  Tubingen 
have  been  erected  to  his  memory. 

His  songs  are  all  marked  by  simplicity  and  truthfulness, 
and  they  are  so  melodious  and  so  musical  that  many  of  them, 
notably  Tlie  Landlady's  Daughter*  and  The  Good  Comrade, 

15  have  become  true  folk  songs.     The  fundamental  thought  in 

them  is  always  [one  of]  earnest  morality  and  simple  piety, 

and  many  of  them  contain  a  vein  of6  fine  and  sound  humor. 

In  his  ballads  and  romances  he  produced  incomparable 

works.     To  the  heroes  of  former  days  he  has  given  new  life 

20  and  attractiveness.  Among  the  best  may  be  mentioned: 
The  Castle  by  the  Sea,1  The  Luck  of  Edenhall,  which  Long- 
fellow translated,  TJie  Goldsmith1  s  Daughter?  Roland  Shield- 
bearer,9  The  Black  Knight,  and,  probably  the  best  of  all,  The 
Minstrel's  Curse,™  which  made  great  commotion  in  Germany 
when  it  first  appeared,  because  the  bloody  king  was  sup- 
posed to  represent  Napoleon.  It  is  an  excellent  tribute  to  the 
power  and  value  of  song.  In  the  drama,  also,  Uhland  has 

1  Frankfort,  gratiffurter. 

*  of  sorry  memory,  traurigen  SlngebenfenS. 

»39c.  *  WJ)Q«  ©djlofe  am  2fteer." 

4  into,  ju.  »  ,,$)e«  ©olbfamiebS  XO^tcrletn." 

•  .Dcr  SBtrttn  Xfldjtcrlctn."  *  wftotanb  3d)ilbtragcr." 
•*/,  genitive.  »  ^c*  3iiiifteu*  ,"vlnd).* 


04  GERMAN  PROSE  COMPOSITION 

done  work  of  real  merit1  Besides  several  incomplete  drafts, 
we  have  two  complete  dramas,  —  Ernst,  Duke  of  Swabia* 
which  treats  of  an  old  legend  frequently  used3  in  literature, 
and  Ludwig  the  Bavarian,4  which  treats  of  the  struggle 

5  between  Louis  of  Bavaria  and  Frederick  the  TTanHjanme*  of 
Austria,  both  rivals  for  the  German  crown,  and  of  their 
reconciliation.  German  loyalty  is  the  theme  of  both  dramas: 
in  the  first  it  is  faithfulness  to  a  friend,  while  in  the  second 
it  is  the  faithful  keeping  of  a  promise.  Although  some  por- 

10  tions  of  these  dramas  are  of9  [an]  epic  nature,  they  are  yet 
capable  of7  being  well  represented. 

R.  W.  Moore. 
67 -  The  Kvgiftve  of  Brandenburg 

The  twelfth  [of]  June  of  the  year  1157  set  in  with  fine 
summer  weather.  In  the  evening  of  the  previous  day  several 
severe  thunderstorms  had  sent  down  hard  showers  upon 

15  the  country  along*  the  Spree,  but  now  nature  appeared* 
everywhere  in  lovely  freshness,  and  all  creatures  seemed  to 
be  awakened  to  a  busy  life  earlier  than  usually.  Out  of  the 
reeds  by  the  shore  the  reed  sparrow  incessantly  sounded19 
his  monotonous  cry.  Wild  ducks,  cackling11  compla- 

ao  cently,  led  their  young  ones  through  the  shallower  places 
of  the  river,  and  trained  them  in  diving  and  swimming. 
Flocks  of  herons,  with  loud  croaking,  came  sailing  along12 

*  has  . . .  merit,  *tt  »fd&4  Skrbiotffofc*  fffdftet 


*  Frederick  the  Handsome,  fctufrtu*  fcr  CfriBC. 
•<>£  genitive. 

*  be  capable  of,  tbnum,  with  following  infinitive. 

*  along,  an  (w.  dat.)- 

'  appear,  Wm/OL  "38*. 

»  sound,  of djoflra  Uff OL  "  sailing  along,  |fffffjfm 
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from  the  somber  forests  by  the  Miiggel  Lake,  and  alighted  in 
the  marshes  which  surrounded  the  sluggishly  flowing  river 
on  all  sides.  In  the  bushes  and  the  tree  tops  of  the  neigh- 
boring forests  many  birds  sang;  occasionally  the  gentle 
5  whistling  of  the  nightingale  or  the  roguish  cry  of  the 
cuckoo  was  heard.1  Numerous  water  lilies,  buttercups, 
and  other  plants  lifted  their  newly  opened2  buds  toward 
the  sun,  which  was  triumphantly  scattering  the  veil  of  fog 
and  began  to  transfigure  the  landscape  with  his  soft  rays. 

10  This  picture  of  summer3  life  seemed  to  invite  human- 
kind also  to  share  in  the  general  enjoyment.  But  for  a 
long  time4  nobody  stirred  in  the  farmyards  of  Kolln.  To 
be  sure,  [there]  lay  the  log  huts  in  the  midst  of  their  small 
fields,  scattered,  as  formerly,  over  the  southern  portion  of 

15  the  river  island;  but  on  a  low  knoll  near  by  a  pile  of  ruins 
rose,  a  weird  sight,  among  them  partially  burned5  beams 
and  boards,  evidently  the  remains  of  a  building  which 
had  become  the  prey  of  the  flames..  Had  this  fishermen's 
village  been  visited  by  robbers,  and  thereupon  abandoned 

20  by  its  inhabitants?  The  intact  outward  appearance  of 
the  huts  contradicted  it.8  Besides,  some  signs  of  life  soon 
became  noticeable  here  and  there  within  the  farmyards. 
The  bellowing  of  a  cow  resounded  from  (the)  one;  the  head 
of  an  inquisitive  dog  showed  itself  in  the  gateway  of  another. 

25  Presently  a  man  appeared  in  the  low  door  of  his  cottage. 
It  was  Nako,  the  Wendish  fisherman. 

A  dark  shadow  lay  on  the  countenance  of  the  man,  not  at 
all  in  accordance  with  the  serene  summer  morning.  Slowly 
he  advanced  from  his  hut  to  the  pile  of  ruins,  examined  it 

1  be  heard,  fid)  fyflren  laffeit.  '  of,  genitive;  summer,  fommcrlidj. 

3  newly  opened,  frifdjerfdjloffen.         *  for  .  .  .  time,  lange. 

•  partially  burned, 

6  bent. 
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with  sullen  mien,  and  muttered  some  unintelligible  words. 
Then  he  began  to  rake  apart  the  blackened  beams  with 
the  help  of  his  fishing  spear.  Suddenly  his  eyes  brightened. 
From  among  the  ruins  he  drew  forth  an  object  which  evi- 

5  dently  caused1  him  an  agreeable  surprise.  This  consisted 
of  two  sticks2  joined  together  crosswise,  and  something  glit- 
tered peculiarly  from  among  the  ashes  and  the  enveloping 
coal  soot.  As  he  shook  and  cleaned  the  object,  [there] 
appeared  the  image  of  the  crucified  one,  rudely  wrought,3 

10  the  sublime  symbol  of  the  Christian  faith.  To  be  sure,  it 
had  suffered  in  the4  fire;  however,  the  outward  structure 
was  yet  firm,  the  figure  still  distinguishable. 

"The  bell  has  been  carried  off  by  those  fools  and  perhaps 
thrown  somewhere  into  the  swamp,"  Nako  said,  "for  they 

15  fear  its5  sound  most  of  all,  but  they  did  not  think  of  the 
Christian  God,  who  certainly6  is  the  chief  thing.  May  be7 
they  were  afraid  to  touch  him,  and  imagined  it  would  be 
sufficient  to  throw  in  the  fire-brand.  Oh,  not  even  the 
flames  can  hurt  this  God,  who  is  able  to  subdue  the 

20  triple-headed  Triglav  and  all  the  other  gods  of  our  [own] 
people." 

And  he  set  up  the  crucifix  against8  a  nearby  oak,  folded 
his  hands  and  moved  his  lips  in9  prayer.  After  that  he 
meditated  [for]  a  moment. 

25  "The  chapel,"  he  said,  "which  the  monks  had  dedicated 
to  St.10  Peter,  the  patron  of  the  fisherman,  has  been  destroyed 
by  Jaczo's  savage  hosts,  but  it  will  not11  avail  them.  The 

1  cause,  beretten.  6  certainly,  bocf). 

2  stick,  bag  §0(3  (-*er).  7  May  be,  $cmn  fein,  bafj  .  .  . 
8  4oa.  8  against,  an. 

4  in  the,  bom.  9  in,  gum. 

6 18.  10  St.,  ©anft. 

"  not,  ntcfit*. 
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expelled  monks  will  soon  return  and  rebuild  the  sanctuary; 
up  to  that  time1  I  will  preserve  their  God.  For  did  he  not 
protect2  me,  so  that  the  heathen  spared2  my  farm  and  did 
not  carry  off2  my  property?" 

He  was  just  about  to  carry  the  cross  away,  when  another 
man  approached  from  the  adjoining  farm. 

"What  do  I  see,  Nako?  Is  that  not  the  crucified  God  of3 
the  burned  chapel?" 

"It  is  he,"  the  former  replied,  "and  do  you4  know  that 
10  this   God  died2  for  mankind  on  the  cross,  and  afterward 
rose2  again?" 

"  I  know  it,  Nako,  for  Wigbert,  the  good  monk,  who  built2 
the  chapel  and  baptized2  us  all  and  made2  us  Christians,5 
often  told  of  it  ..." 

15  "Therefore,  Bolibut,  he  rose2  from8  the  fire,  too.  It  is 
a  wonderful  thing,7  this  Christianity,  and  [the  fact]  that  our 
fellow-countrymen  from  the  other  sicje,8  who  are  Jaczo's 
adherents  and  cling  to  the  old  gods,  have  burned  down  the 
chapel,  cannot  make  me  falter  in  my  good  opinion  of  the 
foreign  faith." 

Bolibut  gazed  upon  the  crucifix  with  superstitious  awe. 

"It  certainly  is  surprising  that  here  the  flames  were 
unable  to  harm  the  God  .  .  .  But  yonder,  in  Brennaburg, 
matters  surely  are  going  wrong  with9  the  new  religion." 

1  up  .  .  .  time,  bi3  bafjin. 
»  Perfect. 
8  of,  au$. 

4  you,  bu,  which  should  be  employed  throughout  this  story;  tljr  in  the 
plural  for  you. 

*  Christians,  ju  Gfyriften. 
8 from,  autf. 

7  a  wonderful  thing,  etnmS  SBimberbarcS. 
8 from  .  .  .  side,  Don  brilben. 

•  matters  .  .  .  with,  e$  ftefyt  libel  urn  ... 
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"Have  you  learned  [any]  bad  news1  from  there?"  Nako 
interrupted  him. 

"Prince  Jaczo  is  gaining  the  upper  hand  entirely;  he  has 
expelled  the  monks,  closed  the  church  of  St.2  Godehard  at 
5  Parduin,  has  had  the  bells  taken  down,  and  manned  the 
castle  so  strongly  that  it  cannot  be  taken  again." 

Nako  made  a  wry  face3  and  laughed.  "Do  you  really 
believe,  Bolibut,  that  the  Prince  of  Kopnik  will  hold4  the 
field  ?  ...  If  he  has  captured  the  Brennaburg,  and  prevailed 
10  here  and  in  Heveldun  over  the  Christian  God  and  his  monks, 
I5  tell  you  it  could  only  happen  because  the  mighty  Mar- 
grave whom  they6  call  'The  Bear,'  was  not  at  home.  Prince 
Jaczo  has  made  use  of  this  opportunity,  and  Wends  who 
bore  the  Germans  a  grudge,  and  were  in  secret  still  attached 
15  to  Triglav,  were  found  willing  to  open  the  gates  of  Brenna- 
burg to  the  master  of  Kopnik.  But  now  'The  Bear'  has 
returned  from  distant  lands  and  is  encamped  in  front  of 
Brennaburg  together  with  the  Bishop  of  Magdeburg  ..." 

"That  is  all  very  true,"7  Bolibut  broke  in,  "but  being  en- 
20  camped8  and  capturing8  the  fortress  are  two  different  things." 

"I  do  not  believe  that  Jaczo  can  long  resist  the  Germans." 

"Do  not  think  so  meanly  of9  the  Prince  of  Kopnik!  Did 
he  not,  two  years  ago,  annihilate10  a  large  body  of  the  Mar- 
grave's adherents?"11 

1  Plural. 

2  St.,  @<mft. 

3  make  a  wry  face,  bag  ©eftd&t  Derjteljett. 

4  hold,  befyaupten. 
•  Add  fo;  47. 

6  they,  man. 

7  all  very  true,  ja  tooljt  rtcfjttg. 

8  being  encamped  and  capturing  render  by  infinitives. 

9  of,  Don.  »  the  Margrave's  adherents,  btC 

10  Perfect. 
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"You  arc  thinking  of1  the  Count  of  Plotzkau,  are  you 
not?2  Well,  to  be  sure,3  he  allowed4  himself,  with  his  men, 
to  be  enticed  into  an  ambush,  and  none  of  them  escaped,  — 
but  the  Margrave  soon  afterward  avenged  himself  thoroughly 
5  on  the  Prince  of  Kopnik.  Where  'The  Bear'  himself  is  on 
the  spot,  the  Wends  will  hardly  have  [good]  luck." 

Bolibut,  however,  could  not  be  convinced.5  "After  what8 
I  have  learned,  I  am  of7  [a]  different  opinion." 

Nako  looked  at  him  expectantly.  "  So  you  have  received 
10  information  of  which  I  do  not  know?" 

"To  be  sure,  it  dates  from  yesterday  morning,  but  it  was 
very  unfavorable  to  the  Margrave.  His  own  nephew  per- 
ished8 with  many  men,  and  the  assault  of  the  Germans 
was  beaten  off  by  Jaczo.  The  man  who  brought  me  this 
[5  news  is  reliable  and  one  of  my  kinsfolk;  he  passed  through 
on  his  way  to  Kopnik." 

Nako's  countenance  had  darkened.  "  I  might  not  object9 
to  Jaczo's  rule,  it  might  even  please  me  better10  than  any 
other;  but  if  he  fancies  himself  able  to  drive  out  the  Christian 
God,  he  is  foolish,  and  if  he  persecutes  us  who11  have  sub- 
mitted to  the  cross,  he  does  a  wrong  which  will  not  benefit 
him  .  .  .  Therefore  the  people12  must  pray  to  the  Christian 
God  to  assist13  'The  Bear'  to14  victory,  and  to  this  end 

» think  of,  metnen.  »  the  people,  man. 

2  are  you  not?  ntd)t  ftafyr?  13  assist,  Derfjelfen;  render  inf.  by  a 

9  Well,  to  be  sure,  'iftun  jo.  clause  with  bdfe  and  pres.  subj. 
4  allow,  laffen  (te,  a),  with  active  infinitive;  34.  "  to,  jum, 

•  could  .  .  .  convinced,  Uejj  fid)  md)t  irrc  madjen. 
«  After  ivhat=  After  that  which. 

•  of,  genitive. 
8  Perfect. 

•  J  might  not  object  render  by  pret.  subj.  of  object. 

10  it  .  .  .  better,  fie  marc  mir  Ucber. 

11  Add  nrir. 
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I  shall  carry  this  image,  which  was  victorious  in  the  fire, 
into  my  courtyard." 

"  Should  it  prove  effective  with1  you,  neighbor  —  I  know 
that  the  Christian   God  may2  perform  miracles  —  permit8 
5  me,   in   case   I  am  in  need   of  it,  to  come4  to  you  and 
implore  the  crucified  one  for  help." 

Nako   nodded    assent,   took   up   the   cross   and   carried 
it  into  his  courtyard.     There    he  was  met  by  his  wife.5 
She  was  dressed  poorly,  but  neatly,  and  held  a  child  on 
10  her  arm. 

"Nako,  what6  curious  thing  are  you  bringing  in  there?" 

"Marinka,  you  have  been  baptized  as  I  [have],  you  bear 
a  Christian  name,  too,  —  and  you  do  not  perceive  that  I 
am  bringing  to  the  house  the  Christian  God  himself  whom 
15  Wigbert,  the  pious  monk,  had  erected  in  the  chapel?" 

"  Why,  what  do  you  say,  Nako,  —  him7  with  the  sad  face, 
who  was  suspended  on  the  cross  ?  .  .  .  How  is  it  possible  - 
the  church  was8  burned  by  Jaczo's  men,  was  it  not?"9 

The  fisherman  had  placed  the  cross  against  the  wall,  and 
20  his  wife  had  quickly  stepped  in  front  of  it. 

"Now,  do  look,"10  Nako  said,  "whether  you  do  not  recog- 
nize him." 

"Indeed,  he  has  withstood  the  fire!"  the  Wendish  woman 
exclaimed  joyfully. 

1  with,  bet. 

2  may,  fflnnen. 

3  Add  fo  before  permit. 

4  to  come=that  I  may  come,  etc. 

*  There  his  wife  met  him;  meet,  cntgcgen=fommen  (w.  dat.). 
8  what,  toaS  filr  ein. 

*  him,  ben. 

8  Perfect. 

9  was  it  not?  bodj,  which  place  immediately  after  the  aux.  verb. 
»  do  look,  fc$au'  bod)! 
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"And  has  risen  from  death,  as  the  monks  proclaimed  on 
his  great  feast  day,  at1  Easter,"  the  fisherman  added. 

"It  is  a  treasure,"  Marinka  cried,  "which  we  must  keep 
carefully;  he  can  protect  us  against  dangers." 
5      With2  delight  her  eyes  rested  on  the  crucifix;  then  Nako 
lifted  it  again  and  carried  it  into  the  interior  of  the  hut. 
There  he  selected  a  room  which  did  not  serve  for  daily  use 
and  contained  only  a  few  objects.     It  had  a  window-opening 
closed3  by  a  wooden  shutter.    The  fisherman  pushed  the 
10  latter  aside,  and  in  the  bright  daylight  he  descried  a  suitable 
spot  for  his  treasure. 

"There  now,4  here  the  Christian  God  will  remain*  safe  and 
secure,"  he  then  said  with  satisfaction,  "and  now,  Marinka, 
guard  him  and  do  not  speak  about  it8  to  others,  for  not  ah1, 
i5  you  know,7  think  as  we  [do].     Bolibut,  it  is  true,  saw  that 
I  found  the  holy  cross,  but  he,  likewise,  has  received  baptism 
and  will  not  betray  us." 

•   •••••••••• 

The  sun  had  risen  higher,  when  Nako  walked  out  of  the 

yard  again  in  company  with8  his  assistant.    This  youth, 

20  who  had  lent  him  a  hand  at  his  trade  for  many  years,  had 

meanwhile  grown  up  into  a9  strong  man.     His  sinewy  limbs 

and  heavy  fists  bore  witness  of  hard  work;  in  his  expansive 

countenance  [there]  shone10  two  small  eyes  which  indicated 

good  nature  and,  at  the  same  time,  that  cunning  charac- 

»5  teristic11  of  the  Wendish  race. 

"I  am  glad  that  you  are  going  to  fish  again,"  he  spoke  to 
Nako,  "for  we  have  not  been  on  the  waters  of  the  Spree  for  a 

1  at,  $u.  4  There  now,  3o.  7  Add  e$  ja. 

»  With,  SSoll.  •  remain,  ftefyl.  •  Genitive. 

3  4oa.  •  about  it,  bartibcr.  •  into  a,  jum. 

™  shine,  leuc^tcn.  »  Arrange:  lh.it  to  (dat.)  the  Wendish 

race  characteristic  cunning. 
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long  while,  —  but  you  certainly1  know  that  your  farm  will 
not  be  secure  against  danger  until  Jaczo  has  been  forced  to 
surrender  Brennaburg,  of  which  there  is  yet  no  thought."2 

"Never  mind,  Kizo,"  Nako  replied,  "Prince  Jaczo,  no 
5  doubt,  is  hostile  to  the  Germans,  and  more  still  to  the 
Christian  God;  but  he  does  no  harm3  to  us  Wends;  he 
showed  that  when  he  had4  St.  Peter's  chapel  destroyed, 
but  spared  our  farm,  though  neither  of  us  was  at  home 
for5  its6  protection." 

10  "Perhaps  he  only  wanted  to  make  us  [feel]  secure,  and 
will  fall  upon  us  later  when  he  is  through  with  the  Mar- 
grave." 

Nako   shook  his  head.     "Kizo,   the   Margrave   will  be 
through   with  him  —  and   [that]   soon;  believe   me  —  thus 
15  matters  stand." 

The  assistant  continued7  apprehensive.  "So  much  the 
worse.8  Then  he  will  vent  his  anger  on  those  who  prayed 
to  the  Christian  God  for  the  Margrave's  success."9 

"Would  he  do  that?"  the  fisherman  said  meditatively  — 

ao  "who  should  betray  us?     No,  no,  Kizo.     When  the  brave 

Bear  takes  Brennaburg  again  from  Jaczo,  he  will  rush  after 

the  fugitive  like  yesterday's10  storm,  and  then  he  will  bring 

help  and  deliverance  to  us  also." 

He  spoke  these  words  full  [of]  confidence,  and  untied  his 
25  boat  from  the  stake. 

Then  they  went  to  work11  in  silence,  as  before.     Many 

1  certainly,  bodj. 

5  of  which  . .  .  thought,  tooran  nod)  lange  ntdjt  ju  benfen  ift. 

s  no  harm,  nt($tS  $Bflfe«. 

4  34.  8  So  .  .  .  worse,  Urn  fo  fdjltmmer. 

*for,  ju.  9  success,  bcr  ©leg. 

•  18.  10  yesterday's,  bcr  geftrtgc. 

7  continue,  bletben.  n  to  work,  an  bie  9lrbctt 
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fish(es)  allured  to1  the  surface  of  the  water  by  the  warm 
sunshine  were  caught  in  the  meshes  of  the  net,  and  gradu- 
ally filled  the  receptacle  in  the  boat.  Thus  they  slowly 
approached,  as  formerly,  the  shore  of  the  town2  of  Berlin. 

5  Presently  Nako  stopped  [for]  a  moment,  wiped  the  perspira- 
tion from  his3  brow,  and  gazed  across.  There  sat  the  Wend 
Niclot  on  the  stump  of  a  willow  tree,  supporting  his  head 
in  his  hands.  Less  than  formerly  Nako  had,  of  late,  met 
this  inhabitant  of  Berlin,4  who  was  still  moving  along  in  the 

10  old  tracks  which  he  himself  had  left.  To  day,  however,  he 
felt  impelled  to  talk  again  with  the  peasant  who  gazed  so 
pensively  into  the  river. 

"What  are  you  doing  there?"  he  called  out  to  him. 
"Are  you  watching  where  the  wild  ducks  have  their  nests, 

15  or  are  you  planning  to  take  up  the  fisherman's  trade, 
too?" 

Niclot  looked  up.  "I  do  not  intend  to  vie  with  you  in  the 
fishing  trade,"  he  retorted  sullenly,  "there  are5  enough  other 
matters  racking8  my  brain.  You,  of  course,  are  not  dis- 

20  turbed  by  them."  He  had  risen  and  was  about  to  walk 
away. 

"I  should  be  sorry  if  you  were  not  getting  along  well," 
Nako  resumed.  "It  was  a  great  joy  to  you,  lately,  when 
Jaczo  of  Kopnik  became  master  of  Brennaburg,  was  it  not?"7 

25  Niclot's  countenance  had  become  still  darker.  "I  think 
you  wish  to  scoff  at  me,"  he  said  gruffly  —  "for  who 
does  not  know  that  you  side  with  the  Margrave,  and 
now  are  one  of  the  most  zealous  among  the  adherents  of 
the  Christian  God?" 

1  4oa;  to,  an  (w.  ace.).  *  inhabitant  of  Berlin,  bet  SBertutfr. 

2  the  to-.cn,  bcr  glccfen.  8  there  are,  id)  fyabe. 
'23-  "39b. 

'  was  it  not?  nid)t  nwtyr? 
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"If  I  were,1  neighbor,"  —  the  fisherman  replied  bravely  — 
"it  ought  surely  not  to  break  up  our  old  friendship,  —  and 
I  cannot  understand  at  all  which  of  my  words  can  have 
displeased  you." 

5      The  peasant  appeared  to  become  more  friendly.     "Do 
you  not  know  the  latest  news  from  Brennaburg?" 

Nako  looked  at  him  with  keen  anxiety.     "Kizo  and  I 
know  that  'The  Bear's'  own  nephew  with  many  warriors 
perished  while   attacking   the   castle;   matters  were   going 
10  wrong,  then,  with2  the  Margrave's  cause." 

"If  matters3  had4  only  taken  this  course!"  the  peasant 
exclaimed  vehemently.  —  "But  the  Germans  were  far  supe- 
rior in  numbers,  besides  the  Margrave,  the  Bishop  of 
Magdeburg,  and  many  knights  from  the  districts  of  the 
15  Saxons  and  from  more  remote  lands,  with  armed  men;  — 
Jaczo  should  have  provided  himself,  likewise,  with  more 
allies." 

"And  what  has  happened,  pray?"5 

"What   else   but6   that   Prince   Albrecht   yesterday  took 
20  Brennaburg  again  by  storm7  .   .   .   Even   before  dawn   a 
few  fugitives  passed  through  here  and  announced  the  sad 
news." 

Involuntarily  Nako  folded  his  hands  as  if  he  would 
thank  the  Christian  God  for  this  news.  After  a  pause  he 
25  said  to  Niclot:  "Neighbor,  it  is  as  I  have  already  told 
you;  the  crucified  one  is  mightier  than  all  [the]  gods  of  our 
fathers  together.  As  long  as  no  adversary  arose  against  the 
latter,  they  were  all-powerful  in  this  land;  but  when  the 

i  Add  eS  or  ba«. 

»  matters  .  .  .  with,  e3  ftanb  alfo  uitgiitifttg  um  . . . 
*  matters,  e8.  5  pray,  betm, 

<  29.  e  but)  alg. 

7  take  by  storm,  erftiirmm. 
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Christian  God  appeared,  had  churches  built  and  pealing 
bells  put  up  for  himself,  they  suddenly  became  weak  and 
powerless.  If  thus  our  fathers  worshiped  the  old  gods  and 
fared  well  thereby,  nothing  else  is  left  to  us  but  to  follow 
5  the  triumphant  Christian  God,  because  otherwise  we  shall 
perish  through  him  like  our  gods." 

Niclot  manifested  a  desire1  to  contradict  these  words,  but 
he  gave  it  up.     "We  shall  see  certainly2  what  will  happen 
further,"  he  said  gloomily,  and  turned  homeward  to3  the 
10  town  of  Berlin. 

Nako,  likewise,  guided  his  boat  away  from  the  shore 
again.  "This  news  is  important,"  he  said  to  Kizo,  "let  us 
hasten  back  to  Kolln;  besides,  we  have  made  a  catch  which 
will  suffice  for  several  days." 

15  Yet,  before  they  reached  their  landing  place  again,  a  small 
troop  of  Wendish  warriors  had  appeared  at  the  river  above4 
the  inlet,  and  their  leader  was  motioning  to  the  fishermen. 

"It  is  one  of  the  confidants  of  Prince  Jaczo"  —  Kizo 
whispered,  "and  no  one  can  be  more  ill-disposed  to  the 
20  Christians  than  he." 

"Shall  we  leave  him  unnoticed?"  Nako  replied  softly. 
"It  would  expose  us  to  great  danger,  for  who  knows  when 
the  Margrave  is  coming  here?" 

"It  will  require5  great  caution,"  the  servant  warned  [him] 
25  once  more;  in  the  meanwhile,  however,  he  had  turned  the 
vessel  with  his  strong  arm,  and  after  a  few  moments  they 
put  to  shore  in  the  neighborhood  of  the  fugitives. 

"You  were  really  only  to  take  us  across  to  the  Berlin8 
shore,"  the  Wendish  commander  said  with  gruff  voice,  "but 

i  manifested  a  desire,  fd)tcn  . . .  JU  iDOflen.       4  above,  obcrfyalb  (gen.). 

*  certainly,  ja.  •  require,  bebilrfcn  (w.  gen.). 

»  to,  ju,  which  place  after  its  object.  •  Berlin,  $erliner. 
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as  you  have  good  food,  you  may  cook  us  a  meal  at  once,  for 
we  have  not  tasted  anything  since  yesterday  evening." 

Nako  hesitated  to  comply  with  the  demand,  for  it  did  not 
please  him  that  he  should  sacrifice  the  results1  of  his  labor, 
5  without  receiving2  in  return  a  word  of  thanks,  to  say  nothing 
of3  pay.  Then  the  Wendish  warrior  raised  his  spear  threaten- 
ingly and  cried:  "If  you  do  not  obey  at  once,  you  shall  suffer 
for  it."4 

Nako's  resistance  was  broken.     Obediently  he  took  the 
10  fugitive  warriors  of  Jaczo  across  to  Kolln,  carried,  with  his 
companion,  the  fish(es)  to  his  yard,  and  there  offered  the 
warriors  a  draught  of  mead. 

"For  the  present,  take  this,"  he  said,  "until  my  wife  has 
cooked  the  fish(es)." 

15  While  the  Wends  were  sipping  the  honey- wine,  he  hurried 
to  take  word  to  his  wife.  He  himself  and  Kizo  helped 
Marinka  to  prepare  the  meal.  After  a  short  while,  Nako 
brought  the  fish  dinrier  in  a  large  dish  and  said:  "Now  you 
may  satisfy  your  hunger,  and  nobody  will  disturb  you  at  it,5 
20  for,  I  think,  you  have  been  on  troublesome  roads." 

"  How  do  you  know  (it)?  "  the  leader  asked,  casting6  a  search- 
ing glance  at  Nako.  "I  only  learned7  that  your  chief  is  no 
longer  staying  at  Brennaburg,"  the  fisherman  replied  humbly. 

"We  have  left  the   castle,   that   is   correct,"    the   other 

25  observed  in  [a]  defiant  tone  [of  voice],  while  he  reached  into 

the  dish  and  began  to  eat;   "but  how8  does  that  concern 

you?    We  shall  surely  take  the  castle  again  and  drive  out 

the  Margrave  with  his  Germans." 

Nako,  perhaps,  thought  differently  about  that,9  but  he 

»  results,  bie  $nid)t.  4  16.  •  39d. 

3  3pa.  « at  it,  babct.  7  Perfect. 

3  to  say  nothing  of,  Qefdf)foetge  bcnn.  8  how,  um& 
8  about  that,  barilber. 
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kept  silent  and  quietly  walked  aside.     Secretly  he  whispered 
to  Kizo: 

"The  captain  is  not  to  be  trifled  with;  see  that  you  learn 
from  one  of  his  men  how  things1  have  gone  at  Brennaburg, 
5  and  where  Prince  Jaczo  is  staying  at  present."  In  order  to 
win  over  the  leader,  he  brought  another2  jug  of  mead.  This 
was  drained  with  the  remainder  of  the  dinner,  and  the  un- 
invited guests  plainly  showed  their  satisfaction. 

"Let  us3  rest  [for]  a  while,"  said  the  captain  to  his  com- 
10  panions  and  stretched  himself  out  on  the  bench;  "one  of 
you  in  the  meantime  keep4  guard ;  afterwards  we  shall5  con- 
tinue our  trip  to  Kopnik." 

Soon  he  had  fallen  asleep.     The  others  followed  his  ex- 
ample; one  only  seated  himself  under  an  oak  near  the  farm 
15  and  let  his  eyes  roam  over  the  distance.     Presently9  Kizo 
approached  him. 

"Fellow-countryman,"   he   addressed   him   softly,   "it   is 
infernal  [luck]  that  this  Margrave  has  triumphed;  better, 
surely,  it  would  have  been  if  you  had  been  able  to  hold 
20  Brennaburg." 

tThe  Wendish  warrior  looked  at  him  distrustfully,  but  the 
fisherman  seemed  to  have  inspired  him  with  confidence,  for 
he  commenced  with  a  sigh: 

"Indeed,  fellow-countryman,  it  would  have  been  better, 

25  but  we  have  been  poorly  supplied  of  late,  and  if  we  had7 

not  got  this  fish  dinner,  we  should  have  toppled  over  with8 

hunger  before  we  reached  Kopnik."     Kizo  sat  down  beside 

him  confidentially. 

"Tell  me  how  you  fared  at  Brennaburg,  and  how  the  Mar- 

1  things,  e3.  *  25. 

8  another,  nod)  tin.  6  Presently,  2ll«balb. 

•  Let  «*,  y^ir  roottcn  nodj.  r  31. 

4  keep- keeps.  •  with,  OOt. 
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grave  got  the  better  of1  you.     As  late  as2  yesterday  I  was 
delighted  to  hear  that  you  had  slain  his  nephew." 

Then  the  warrior  began  to  report  frankly:  "  We  got  into  the 
fortress  easily  because  'The  Bear'  was  absent,  and  since  we 
5  had  strengthened  the  fortifications  and  provided  ourselves 
with  victuals,  we  believed  that  we  should  have  nothing  to  fear. 
But  soon  the  Margrave  returned  with  innumerable  warriors, 
with  him  the  Magdeburg  men.3  As  far  as  our  eyes  could 
reach,  German  men  appeared  on  foot  and  on  horseback, 

10  except  where  the  waters4  of  the  broad  Hevelda  restrained 
the  enemies.  Many  of  us  then  lost  heart,  and  even  the 
bravest  began  to  doubt  whether  we  could  long  resist  or 
even  beat  off  the  enemy.  On  the  very5  next  day  these  Ger- 
mans began  to  proceed  according  to  a  fixed  plan.  On  three 

15  sides  they  inclosed  us  with  high  intrenchments,  and  on  the 
fourth  side,  where  the  Hevelda  protected  us,  they  collected 
numerous  boats  in  order  to  conduct  the  assault  upon  us. 
Here  it  was  that,6  to  the  very  great7  sorrow  of  the  Margrave, 
Count  Werner  of  Veltheim  met  a  premature  death  together 

20  with  his  comrades.  Great  exultation  prevailed  among  us 
at  this  good  luck,8  but  I  fear  it  proved  our  ruin  that  the  one 
slain  was  the  Margrave's  nephew.  For,  from  this  moment 
on,  the  wrath  of  our  enemies  redoubled.  It  is  true,  we 
beat  back  the  storming  warriors  several  times,  but  while  our 

25  number  dwindled  ever  more,  the  force  of  our  opponents  grew 
constantly  through  reinforcements.  Then,  early  yesterday, 
the  principal  assault  of  c  The  Bear '  took  place  from  all  sides, 
after  his  warriors  had  previously  occupied  the  outworks  and 

1  get  the  better  of,  mfirf)ttg  toerben  (w.  gen.). 

2  As  late  as,  9Jocf). 

»  the  Magdeburg  men,  Me  9ftagbeburger.  •  that,  too. 

4  the  waters,  bic  ftlut.  7  very  great,  superlative. 

*  On  the  very,  (sdjon  an  ...  8  at .  .  ,  hick,  iibcr  btcfcn  Grfofg. 
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captured  Parduin.  Our  men1  no  longer  sufficed,  (in  order) 
to  offer  strong  resistance  on  all  sides;  still,  we  did  not 
give  up  hope2  on  that  account,3  and  Prince  Jaczo  hastened 
everywhere4  where  assistance  was  most  necessary.  The 
5  Germans  had  to  pay  for  every  foot  of  ground5  with  streams 
of  blood,  but  they  were  enough  in6  number  to  make7  this 
sacrifice,  and,  though  slowly,  they  advanced  farther  and 
farther.  On  the  river  side  the  Margrave  himself  led  the 
assault  in  the  boats,  and  here  we  succumbed  indeed.8  When 
10  our  cause  seemed  lost,  our  prince  collected  the  small  remnants8 
of  our  warriors,  and  we  fought  our  way  successfully  through 
the  midst  of10  the  superior  forces  of  the  enemy." 

Kizo  had  listened  to  the  report  with  eager  attention,  and 
when  the  misfortunes  of  the  Wends  were  described,  mani- 
15  fested  such  evident  compassion  in  his  face  that  the  warrior 
could  not  entertain  any  suspicion. 

"  But  what  has  become  of  your  master?11   You  said  that  he 
escaped  with  you." 

"To  be  sure,  we  cut  our  way  through  together,"  the  war- 
so  rior  replied,  "however,  in  the  open,  we  sustained  another13 
assault  from  ambush  so  that  our  troop  was  scattered  into 
several  small  bands,  each  of  which13  was  intent  upon  its 
own  safety.    Then  we  lost  sight  of  our  chief,  but  he  seems 
to  have  escaped." 
25      "You  said  that  all  this  happened  (already)  yesterday?" 

i  men,  bte  9ftannfc§aften. 

'Adddef.  art. 

8  on  that  account,  beSfyalb;  add  nod). 

4  everywhere,  uberafl  f)in. 

8  for  .  .  .  ground,  jcbcn  fufebrett. 

8  in,  an.  10  through  the  midst  of,  mitten  burdj. 

7  make,  bringen.  "  But  where  has  your  master  remained? 

8  indeed,  aud).  12  another,  nod)mal3;  add  indcf.  art. 

8  Singular.  1S  each  of  which=of  u'hich  (gen.)  each;  i6a. 
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Kizo  resumed.  "Darkness  set  in  when  we  left  Brennaburg 
in  flight.  Exhausted  by  the  terrible  fight,  we  dragged  our- 
selves only  a  short  distance  into  the  nearby  forest,  and  here 
we  rested  until  morning.  As  soon  as  the  sun  began  to  illu- 
5  minate  the  tree  tops  with  his  first  rays,  we  set  forth  to  reach 
the  Spree. 

As  we  perceived  from  afar,  things1  had  already  become 
lively  in  Brennaburg;  trumpets  resounded  continually,  and 
on  the  summit  of  the  Harlunger  mountain  the  victorious 

10  banner  of  '  The  Bear '  fluttered  as  before,  visible  for  a  great 
distance.  Then  terror  impelled  us  to  redoubled  haste,  and 
we  were  all  glad  when  we  reached  the  sedgy  banks 'of  this 
river." 

"Now  you  have  only  a  short  trip  to2  Kopnik,7'  Kizo  said 

15  comfortingly,  as  he  rose  and  left  the  warrior. 

Soon  thereafter  the  commander  of  the  Wends  awoke, 
stretched  his  limbs  and  called  his  men  together.  He  said  to 
Nako,  who  had  also  made  his  appearance:  "Well,  fellow- 
countryman,  take  us  over  to  the  Berlin  shore  in  your  boat, 

20  that  we  [may]  reach  home." 

Without  complaint  and  assisted  by  his  servant,  the  boat- 
man obeyed  this  command.  Beyond,  on  the  Berlin3  shore, 
the  captain  said  to  the  fisherman  before4  departing: 

"I  know  that  you  worship  the  Christian  God  and  side  with 

25  the  Germans,  therefore  you  would  deserve  to  be  deprived  of 
your  property  and  to  be  driven  away.  But  since  you  re- 
freshed us  with  food  and  drink,  and  brought  us  here  across 
the  river,  I  will  postpone  your  punishment,  as  a  token  of 
gratitude,5  until  I  return."  He  accompanied  these  malicious 

30  words  with  loud  laughter. 

1  things,  eg.         3  Berlin,  S3erltncr.         •  05  a  .  .  .  gratitude,  gum  £)CUtf. 
*  to,  btS.  4  before,  el)e;  390. 
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Nako  displayed  an  humble  mien  as  before  and  was  silent. 
But  when  the  warriors  had  vanished,  he  made  a  wry  face  and 
said  serenely  to  Kizo: 

"For  the  present,  I  am  rid  of  the  fellows  and  got 
off1  fairly  well;  we  may  still  catch  a  fresh  supply  of  fish2 
to-day  in  place  of3  those  which  they  consumed,1  but  as 
regards  the  threat,  I  do  hope4  that  the  warriors  of  the 
great  Margrave  Albert  [will]  arrive  here  before  Jaczo's 
men  return." 

68.    Reminiscences 


It  is  more  than  fifty  years  ago5  since  I  left  the  pleasant 
village  in  which  I  passed  my  boyhood,  but  yet  to-day  I 
think6  with  pleasure  of  the  green  fields  over  which  I  roamed 
as  [a]  boy,  of  the  plain  people  who,  together  with  me, 
inhabited  my  native  soil.  The  village  of  Walda,  as  I  will 

15  call  it,  is7  in  Saxony,  east  of  the  Elbe.  Moderately  high 
hills  and  ridges  afford8  an  agreeable  relief  to9  the  other- 
wise level  landscape.  The  village  is  bounded  on10  the  north 
by  a  fiscal  forest  which  yields  abundant  crops  of  blueberries 
and  cranberries;  the  copses  in  front  of  it  belong  to  the 

20  villagers.  Rye,  potatoes,  turnips,  and  white  beets  flourish 
in  the  light  soil,  and  in11  summer  time  many  fields  are 
adorned  with  the  blossoms  of  the  buckwheat,  which  the 
bees  like  to  visit. 

The  massive  church  rises  in  the  midst  of  the  cemetery,  to 

25  which  —  besides  the  village  of  Walda — some  other  villages 
belonging12  to  the  parish  take  their  dead.  Two  ancient 
linden  trees  vie  with  the  steeple  in  height,  and,  together 

1  Perfect.  •  ago,  l)cr.  •  to,  in  (w.  ace.). 

2  Plural.  'gcbcilfcil     uv.  gen.).    10  on,  in. 

3  in  place  of,  fiir.  7  is,  Itcgt.  .  jur. 

4 1  do  hope,  fo  tuitt  tdj  tyoffcn.       8  afford,  bringen.          »38a  or  396. 
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with  it,  may  be  seen  from  afar.  The  plain  homelike  par- 
sonage, in  which  almost  nothing  has  changed,  and  which  has 
even  preserved1  the  iron  knocker  on  its  back  door,  stands 
in  the  shadow  of  one  of  these  venerable  trees.  Elsewhere, 

5  too,  stately  linden  trees  are  found,2  especially  at  the  entrances3 
of  the  farms.  Water-courses  and  ponds,  which  endow  a 
landscape  with  a  peculiar  charm,  are  wanting  almost  en- 
tirely. A  person4  hardly  recognizes  the  former  magnificent 
"Brauteich"  in  the  wretched  pool  in  the  center  of  the  village, 

10  and  the  pretty  lake  on  the  south  side  of  the  village  has  been 
transformed  into  meadow  land.  The  village  brook,  which, 
to  be  sure,  flows  but  scantily  in  the  heated  season,  has  been 
deprived  of  its  picturesque  windings  and  its  vigorous  planta- 
tions of  willows  and  alders.  At5  [a]  considerable  distance 

15  south  of  the  village  low6  bottom-lands  extend  with  luxuriant 
meadows  and  a  large,  picturesque,  sedgy  lake  belonging7  to 
the  neighboring  landed  estate.  At  the  lower  end  of  the  vil- 
lage, on  a  small  elevation,  a  windmill  turns  its  arms. 

Such8  is  the  appearance  of  the  village  nowadays.     A  half 

20  century  ago,  however,  all  was  more  charming  and  more 
primitive.  Nobody,  at  that  time,  thought9  of  shaping  the 
course  of  the  brooks  into  straight  lines,10  of  filling  in  stagnant 
pools  in  order  to  obtain  a  few  rods  of  land,  of  leveling  banks 
of  clay  and  sand  which  showed  the  roots  of  the  trees,  and  of 

25  removing  all  uneven  spots.  Nobody  hit  upon  the  idea  of 
cutting11  down  the  splendid  old  trees,  which  overlooked  the 
houses  in  divers  places,  in  order  to  convert  them  into  money. 

1  Add  [id).  '  38a. 

2  are  found,  man  trtfft  an.  8  Such,  S)a8. 

s  Singular.  fl  Add  baran;  of  shaping,  of  fitting  in, 

4  A  person,  Sftatt.  of  leveling,  etc.,  inf.  w.  gu. 

5  At,  $n.  w  into  straight  lines,  gerabltntg. 
lo-w,  ttcfcrc.  M  Inf.  w.  jit. 
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This  open  nature,  which  was  allowed  to  develop  (itself) 
almost  without  restraint,  was  the  playground  for  myself  and 
my  comrades.  Thus  we  had  at  our  disposal  the  wide  forest, 
into  the  interior  of  which,  however,1  we  hardly  penetrated, 
5  the  meadows,  grassy  ridges,  stubble-fields  and  sand-pits, 
the  village  road,  the  farmyards,  barns,  and  stables  of  the 
peasants,  their  rooms,  in  which,  in  the2  winter  time,  we 
huddled  around  the  huge  tile  stoves,  the  churchyard  with  its 
fruit  trees,  the  commons  by3  the  village  road,  the  place  where 
the  fire-ladders  were  kept,  and  where  gigantic  chestnut  trees 
grew.  In  the  church  tower  we  had  crept  through  every  nook 
and  cranny,  had  enjoyed  the  prospect4  from  the  highest 
tree  tops,  were  on  hand  in  large  numbers5  whenever  tiles 
had  to  be  conveyed  to  the  lofty  height  of  a  roof,  or  whenever 
it  was  necessary6  to  bring  a  load  of  hay  or  grain  sheaves 
under  shelter.  Indeed,  a  free  [and]  happy  life,  which  was 
not  restrained  by  any  watchman. 

The  meeting  place  for  the  children7  was  usually  the 
"Brauteich,"  situated  in  the  center  of  the  village,  which 
derived  its  name  from  the  deserted  and  dilapidated  brewery 
that  formerly  conducted  the  tavern.  It  was  a  stately  pond, 
inclosed  by  imposing  trees,  especially  ancient  willows,  whose 
hollow  trunks  stood  out  slantingly  above  the  surface  of  the 
water;  it  was  of  considerable  depth  in  its  more  remote 
portions.  In8  its  quiet  inlets  we  watched  the  fish(es)  play- 
ing9 in  the  sunny  deep,  the  blue  dragon-flies,  flitting9  among 
the  alder  bushes,  the  frogs  squatting9  on  the  grassy  banks. 
Frequently,  all  bare- footed,  we  would  wade  about  in  the 

1  however,  fretUd).  •  it  is  necessary,  f$  gilt  (a,  0). 

2  in  the,  ,ur.  7  the  children,  btc 
»  by,  jur  2cite  (w.  gen.).  •  In,  H 
4  enjoy  the  prospect,  Umfdjau  fylltot  (it,  a).             •  3Qb. 

*  in  large  numbers,  jaljlretd). 
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shallower  portions  of  the  water  with  childlike  delight, 
splashing  each  other  with  much  screaming.  Our  clothes 
could  not  be  spoiled  thereby,  since  none  of  us  wore  a  "good"1 
coat  or  a  headgear. 

5  Geese  and  ducks,  too,  exercised  their  swimming  and  diving 
skill2  in  the  pond.  Occasionally,  servants  led  thither3  their 
horses,  which  had  to  submit  to  a  wash.4  In  winter,  the  icy 
surface  was  alive  with  boys  and  girls  who  either  slid  around 
in  their  wooden  shoes,  or  were  drawn5  across  the  slippery 

10  surface  in  ice-boats  and  ice-sledges.  We  obtained  a  far 
greater  speed  in  flying6  across  the  ice  by  means  of  the  "ice- 
sling,"  by  which  an  ice-boat  fastened7  by8  a  long  rope  to9  a 
post  was  set  in  circular  motion.  We  were  especially  fond 
of  playing  in10  the  place  where  the  fire-ladders  and  fire-hooks 

15  lay  under  a  wooden  shed.  Here  four  stately  chestnut  trees 
rose,  a  favorite  spot  of  nesting  finches,  at11  Whitsuntide 
adorned  with  magnificent  clusters  of  blossoms,  in  autumn 
loaded  with  ripe  fruit  (s)  which  glistened  in  the  half-broken 
shells.  One  or  the  other12  of  us,  then,  got  ready  a  club, 

20  which  was  thrown  into  the  tops  of  the  trees  and  caused13  the 
chestnuts  to  pour  down  in  plenty.  Many  a  nut  thereby  fell 
into  the  village  ditch  and,  later  [on],  threw  out  thick  shoots 
which  had  burst  their  leathery  shells  without  difficulty.  In 
the  churchyard  some  sour  cherry  trees,  but  most  of  all  three 

25  beautiful  mulberry  trees,  exerted  the  greatest  attraction  upon 

*  "good,"  >ffer." 

2  their  swimming  and  diving  skill,  tfyre  ©cfyttrimm*  imb  Jcmdjerftinfte. 

3  thither,  tyerbet. 

4  which  . . .  wash,  toeldje  Me  ©djtoemme  liber  ftd(j  ergeljen  laffen  miifcten. 
6  be  drawn,  fid)  jtefyen  laffen  (te,  a). 

6  in  flying,  tm  ^Itegen.  10  in>  int. 

7  3gb.  »  at,  um. 

8  by,  burcfj.  12  One  or  the  other,  $)er  itnb  ienen 
u  to,  cm  (w.  dat.).  13  cause,  madden;  34. 


INTERMEDIA  \DVANCED  85 

us.     One1  of  the  latter  bore  white  fruit (s),  on  the  other 
they  were  of  dark  color.     In  spite  of  their  somewhat  i; 
taste  they  were  nevertheless  much  sought  after,3  and  dropped 
down  in  rich  abundance  whenever  we  threw  our  customary 

5  missiles  against  the  branches.  If,  at  times,  the  pastor  ap- 
peared in  the  distance  with  reproving  mien,  the  gang  took  to 
their  heels  and  scattered  very  suddenly. 

More  than  others  I  had  frequent  occasion  to  set  foot  in 
the  interior  of  the  tower  and  of  the  church.    The  organ,  with 

10  its  wood  and  metal  pipes,  its  manuals,  pedals,  and  registers, 
appeared  to  me  (as)  a  perfect  piece  of  art,  however  many  de- 
fects it  may  have  had.4  It  was  a  matter  of  course5  to  me8 
that  the  wind  made  the  pipes  resound,  since  in  the  spring, 
when  the  sap  had  entered7  the  willows,  I  made  my  own 

15  "Whitsuntide  whistles"  and  blew  on8  them.  I  regarded  the 
altar  with  its  figures  of  saints  [handed  down]  from9  Catholic 
times  with  proper  reverence,  and  was  not  [a]  little  surprised 
when  I  found  in  the  church  attic  some  pretty,  gay-colored 
sculptures  which  may10  have  belonged  to  an  older  altar.  On 

20  Sundays  the  women  sat  in  the  pews  in  the  nave  of  the  church; 
almost  each  of  them  had  her  little  bouquet  of11  fragrant  musk- 
leaves,  sweet  basil,  and  pinks  lying1.2  beside  her.  During 
the  hymn  before  the  sermon  the  churchwarden  appeared 
and  passed  his  bell-purse  in  front  of  the  singing  women. 

25  Whoever  had  forgotten  her13  penny,  and  could  not  contribute, 
nodded  abashed.  Some  pennies  would  slip14  under  the  foot 

1  Add  def.  art.  before  One.  *  on,  ouf. 

*  two,  beibe.  9from,  au«. 

*  much  sought  after,  fcfyr.  begefyrt.  w  may,  prct.  of  mdQCU. 
4  may  have  had,  fyabcn  modjte.  "  of,  au3. 

•  a  matter  of  course,  fdb|'tDerftanMtrf).  »  Infinitivi*. 

•  to  me,  chit.  "  her,  fetn  (to  agree  with  tocr) 
»  enter,  tretcn  (a,  c);  add  in  (w.  ace.).  "  Add  aud). 
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board  and  were  discovered  by  us  afterwards.  The  men, 
too,  who  occupied  the  galleries,  were  in  duty  bound  to  make 
their  contributions,  but  it  was  less  noticeable  when  they 
excused  themselves.  By  passing1  their  snuff-boxes  the  men 
5  tried  to  ward  off  (the)  drowsiness  during  the  sermon. 

In  the  tower  I  knew  all  [the]  rooms  and  nooks.  Almost 
daily  I  climbed  the  three  wooden  stairs  that  led  up  to  the 
belfry,  as  I  liked  to  attend  to  the  ringing  of  the  evening  bells. 
The  ubig"  bell,  sounding  deep  and  grand,  was  set  in  motion 

10  only  with  difficulty  by  me,  a2  twelve-year-old  boy.  The 
"small"  bell  hung  in  an  aperture  in  the  wall,  and  swung  in 
and  out  when  rung.3  Once  it  happened  during  the  ringing 
of  the  passing-bell  that  it  tumbled  down  and  struck  (upon) 
the  heavy  oak  beams  of  the  belfry  without  doing  any  other4 

15  damage.  After5  evening  bells  I  liked  to  gaze  down  into  the 
landscape  from  the  elevation  of  the  tower,  and  sought  the 
high  steeple  of  the  distant  town  which  was  illuminated  by 
the  splendor  of  the  setting  sun.  Above  the  belfry  the  tower 
clock  went  its  measured  course.  I  knew  all  the  parts  of  its 

20  mechanism  most  exactly;  I  knew6  not  only  [how]  to  wind 
it,  but  also  [how]  to  set  it  according  to7  correct  time.  Up 
there  screeching  daws  dwelt  and  nested,  the  eggs  of  which 
I  often  examined.  Once  it  happened  that  an  owl  which 
stared  at  me  vacantly  sat  on  the  rafters.  We  often  met  in 

25  front  of  the  tower,  in  order  to  hold  exercises  in  high  throw- 
ing, in  which8  the  point  was  to  throw  stones  through  the 
aperture  of  the  belfry,  or  to  hit  the  "small"  bell,  which  was 
suspended  at9  [a]  greater  height. 

1  By  passing,  2)aburdj,  bafj,  followed  by  dependent  clause. 

2  a,  def.  art.  6  know,  berftefjen. 

8  when  rung,  betm  Sfiuten.  7  according  to,  in  (w.  ace.);  add  def.  art. 

4  any  other,  fonft  (adv.).  *  in  which,  iDobet. 

*  Add  def.  art.  •  at,  in. 
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In  autumn  whole  troops  of  boys  were  to  be  found1  in  the 
stubble-fields  and  pastures.  Some  had  to  watch  the  cattle, 
the  others  loafed  about  and  went  from  one  shepherd  boy  to 
the  other.  That  was  very  entertaining.  All  sorts  of  under- 

5  brush  and  thorny  brambles  were  piled  into2  a  heap;  dry  and 
green  branches  were  dragged  thither  from  the  nearby  forest, 
and  a  fire  was  lighted.  The3  heavier  the  smoke,  the  greater 
our  delight.  The  neighboring  potato  fields  yielded  tubers, 
which  were  baked  in  the  hot  ashes.  The  excitement  further 

10  increased,  if  the  cattle  ran  about  wildly  on  account  of  the 
flames  and  the  smoke  and  the  shouts  of  the  unrestrained 
crowds  of  boys. 

In  summer  we  liked  to  visit  the  forest.  It  promised  us 
rich  harvests.  We  filled  our  baskets  with  black  or  red 

15  berries,  with  the  cones  of  the  pines,  and  collected  mushrooms. 

Occasionally  we  espied  the  nest  of  a  titmouse  or  came  upon 

the  abode  of  a  fox,  watched  a  woodpecker  which  peered  out 

of  its  tree  hole,  or  frightened  and  pursued  a  swift  squirrel. 

By  preference,  we  sought  out  the  sand  and  gravel  pits  in 

20  the  vicinity  of  the  village,  not  only  in  order  to  play  in  the 
loose  sand  and  rubble,  but  also  because  we  wished  to  carry 
on  there  unnoticed  certain  venturesome  pastimes.  Thus 
we  chanced  upon  [the  idea  of]  shooting4  with  powder.  Most5 
of  us,  to  be  sure,  owned  cross-bows,  with  which,  on  Sunday 

25  afternoons,  we  shot  at8  a  star  made  by  ourselves.  But  we 
wanted  to  hear  an  explosion  at  the7  shooting,  too,  and  had 
no  pistols  or  other  fire-arms  at  our  disposal.  Since,  however, 
the  simplest  form  of  these  arms  is  a  tube  with  a  touchhole, 
we  made8  such  guns  out  of  hollow  keys  fastened  on  a  wooden 

1  -were  to  be  found,  man  ttaf.      4  shooting,  ba«  3d)iefeen.      •  at,  nad). 

2  into,  auf  (\\\  ace.)-  5  Most,  I)ie  meiften.  r  at  the,  betm. 

3  The  .  .  .t'ic Jfe . . .  bcfto  ...  » Add  un«. 
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handle.  Now  the  hollow  keys  would  disappear  from  trunks, 
chests,  and  old  wardrobes  in  the  houses,  and  on  Sunday 
afternoons  the  dull  report  of  our  fire-arms  was  heard  from1 
the  gravel  pits.  But  soon  a  stop  was  put  to  our  doings,2  and 

5  that3  through4  the  school.    One  Monday  we  were  subjected 

to  a  severe  lecture,  in  which  threats  were  not  wanting,  and 

the  storekeeper  was  warned  not  to  sell  us  any  more  powder.5 

At  times  we  congregated  for6  expeditions  which  extended 

beyond  the  boundaries  of  our  village.     In  spring  we  would 

10  repair  to  a  creek  which  flowed  along  between  Walda  and 
Schonfeld  in  a  depression  of  the  ground.  Its  windings  were 

"  splendid;  its  banks  were  lined  with  bushes  and  old  tree 
trunks,  beneath  which  hosts  of  crawfish7  lived.  In  addition, 
there  were  pickerel  (s),  those  swift  pirates  of  the  rivers.  We 

15  knew8  not  only  [how]  to  take  the  crawfish  adroitly  out  of 
their  holes,  but  also  to  entrap  the  pickerel  (s) ;  these  we  caught 
by  means  of  nooses  fastened  to9  a  stick  which  we  threw  over 
their10  heads  when  they  stood  still. 

School  and  church  endeavored  to  impart  to  us  culture  and 

20  good  morals,  and  the  parson,  as  well  as  the  teacher,  was,  of 
course,  regarded  with  great  respect.  The  schoolroom  was  a 
rather  narrow  room  with  little  windows,  in  which  we  sat  close 
to  one  another.  It  was  filled  with  that  close  air  which  is 
exhaled  by  a11  multitude  in  a  crowded  room  and  is  said12  to 

25  be  not  at  all  conducive  to  good  health.  We,  however,  had 
so  much  healthy  exercise  in  the  open  air  all  day  that  this  dis- 

ifrom,  au$. 

2  But .  .  .  doings,  Slftetn  ba8  ^cmbtoerf  hwrbe  un$  batb  gelegt. 

» that,  jtoar.  8  know,  oerftefyen. 

4  through,  toon  ...  au«.  9  to,  an  (w.  ace.). 

5  any  more  powder,  fetn  .  .  .  meljr.  10  23. 

6  for,  ju.  u  a,  def.  art. 

7  Plural.  "  is  said,  foil. 
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advantage  did  not  affect  us  in  the  least.  Of1  aids  to  instruc- 
tion there  was  a  reading-machine,  a  blackboard,  and  a  few 
geographical  maps  which  were  thickly  covered  with  names, 
but  did  not  give  us  any  idea  of  the  physical  condition  of 

5  a  country.  There  was  no  apparatus  for  [teaching]  natural 
sciences.2  Nowadays  all  that  is  quite  different,  to  be  sure, 
but  I  am  almost  of  the  opinion  that  learning  is  made  too  easy 
for  the3  children  now.  The  religious  instruction  was  given  by 
our  teacher  with  impressiveness  and  dignity.  The  biblical 

10  stories  (we  used  the  collection  by4  Tischer)  were  read  so 
many  times  that  I  knew  them  almost  by  heart.  Another 
of  our  text-books,  the  ,,Hinberfreunb"  by4  Otto,  contained 
several  suggestive  chapters  from5  the  history  of  Saxony  and 
general  history,  and  was  not  without  beneficial  influence 

15  upon  us.  The  instruction  in  German6  appeared  to  us  very 
tedious,  so  that,  during  these  lessons,  our  imagination  was 
accustomed  to  roam  in7  other  fields.  Singing  was  well  taken 
care  of,  and  we  did  not  sing  badly  in  two  parts.8  A  school 
festival  was  held  annually,  on  which  occasion8  a  procession, 

20  preceded  by  a  band  of  music,10  marched  through  the  village 
singing  popular  songs.11 

As  in  school,12  we  boys  had  also  our  duties  in  church.  We 
composed  the  choir,  but  were  expected13  also  to  listen  to  the 
sermon,  about  which14  we  were  questioned  afterwards. 

Adapted  from  ,$)ie  $eunat' 

1  Oft  Hn  (w.  dat.). 

J  natural  sciences,  btc  ^aturgefdjtdjte. 

*  for  the,  dat. 

4  by,  toon.  7  in,  auf  (w.  dat.). 

*  from,  aittf.  •  in  two  parts,  im  jtDctfttmmigm  <5afce 

*  in  German,  tm  3}eutfdj.  *  on  which  occasion,  luobct. 

10  preceded  .  .  .  music=  which  (dat.)  a  ...  preceded. 

"  singing  .  .  .  .™ngs,  untcr  bcm  (Mcfanflc  Don  ^olfaltebern. 

»  Add  [o.        I3  be  expected,  follcn-         "  about  which,  monad). 
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69.    Berlin 

If,  twenty-five  or  thirty  years  ago,  one1  had  been  asked 
to  name  the  great  world  cities,  i.e.,2  those  few  cities  which 
everybody  knows,  has  visited,  or  hopes  to  visit,  he  would 
probably  have  mentioned  London,  Paris,  and  New  York. 
s  By  general  consent,3  these  would  have  been  acknowledged 
as  the  great  world  cities,  on  account  of  their  area,  the  number 
of  their  inhabitants,  their  wealth,  commerce,  and  industries. 
Had  the  same  question  been  asked  during  the  past  ten  years, 
to  these  three  the  name  [of]  Berlin  would  have  had  to  be 

10  added.  As  [a]  world  city  Berlin  is  new,  even  as  new  as 
Chicago.  But  as  [a]  city,  although  not  as  old  as  London 
and  Paris,  it  has  quite  an4  extended  history.  Berlin  first 
appears  in  history  during  the  first  half  of  the  eighth  cen- 
tury; at5  that  time  it  consisted  of  two  parts,  Berlin  and 

15  Kolln,  which  were  divided  by  the  river  Spree. 

In6  1307  the  two  places  were  united,  and  soon  developed, 
so  that  Berlin  became  the  leader7  of  all  the  northern  in- 
dependent cities.  When  the  Hohenzollern  dynasty  became 
the  ruling  power  in  Brandenburg  in  1415,  the  place  was 

20  unable  to  maintain  its  independence,  and  was  compelled8  to 
submit  to  the  erection  of  a  Hohenzollern  stronghold.  This 
is  still  preserved  as  a  portion  of  the  oldest  part  of  the 
present  royal  palace.  From  this  time  on  the  fortunes  of 
the  city  remained  intimately  connected  with  those  of  the 

25  Hohenzollern  family  and  their  newly  acquired  principality. 
The  city  now  grew  until  it  numbered  about  12,000  inhab- 
itants, but  during  the  terrible  times  of  the  Thirty  Years* 
War  the  number  decreased  by  half.9 

1  one,  jemanb.  *  quite  an=a  quite  ...     7  the  leader,  bte  bome^mftc. 

2  i.e.,  b.  I),  (bag  fyctfet).     5  at,  jli.  8  be  compelled,  miiffctt. 

3  (Shift tmmtg.  6  In  =In  the  year.  9  by  half,  um  bte 
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Berlin  owes  the  beginning  of  its  modern  development  to 
the  founder  of  the  modern  Prussian  state,  the  great  elector, 
Frederick  William  (1640-1688).  His  plans  were  continued 
and  enlarged  by  his  successors,  the  town  was  made  the  royal1 

5  residence,  prominent  architects  were  called,  and  [such]  build- 
ings as  the  Arsenal,  the  Charlottenburg  Palace,  and  the 
Berlin  Palace  were  begun.  The  place  became  noted  be- 
cause of  its  religious  toleration  and  liberty,  and  this  brought 
several  thousand  colonists  from  less  liberal  districts. 

10  When  Frederick  the  Great  (1740-1786)  came  to2  the 
throne,  the  city  had  a  population  of  91,000.  Under  his 
successor,  Frederick  William  the  Second  (1786-1797),  the 
population  increased  more  rapidly,  and  at3  [the]  beginning 
of  the  century  amounted  to  172,000.  The  Brandenburg 

15  Gate  was  erected,  painting  received  [a]  new  impulse,  and 
the  theater,  which  had  long  been4  under  French  influence, 
was  Germanized5  and8  put  upon  a  firm  foundation. 

Frederick  William  the  Third  (1797-1840)  had  scarcely 
begun  his  plans  of  development7  when  they  were  all  over- 

20  thrown  by8  the  invasion  of  Napoleon,  the  fatal  battle  of* 
Jena  (1806),  and  the  occupation  of  Berlin  by8  the  French. 
However,  amid  these  humiliating  circumstances  [there]  was 
one  event  that  was  destined  to  be  of  the  greatest  beneficial 
influence,  the  founding  of  the  University  in  1810.  In  the 

25  uprising  against  Napoleon  the  people  of  Berlin10  were  the 
leaders,  and  after  the  peace  of  1815  Berlin  developed  with 
wonderful  rapidity.  It  was  a  time  in  which  the  young  uni- 
versity at  once  arose  to  the  first  rank  in  Germany,  under 

1  the  royal=to  the  royal.       6  was  Germanized,  erfyelt  bcutfd)en  Sljarafter. 

2  to,  auf  (w.  ace.).  *  Add  was. 

s  at,  ju.  7  plans  of  development,  Gntn>t(flung$plttne. 

4been=stood.  8  by,  burcf). 

•  of,  bet.  10  the  .  .  .  Berlin,  btc  $cdina. 
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the  leadership  of  such  professors  as  William  and  Alexander 
von  Humboldt,  Hegel,  Schleiermacher,  Lachmann,  and  many 
others.  The  German  drama  enjoyed  its1  highest  prosperity, 
and  served2  to  give  an  impulse  to  national  life  and  interest. 
5  Architecture,  under  the  influence  of  Schinkel  (1781-1841), 
received  new  impulses.  He  was  a  great  admirer  of3  classic 
style,  and  built  as  the  Greeks  would  have  built  amid 
German  surroundings,  according  to  his  conception.  Among 
his  buildings  the  most  famous  are  the  Guard  House,  the 

10  Theater,  the  Schlossbrlicke,  the  Old  Museum,  the  Babelsberg 
Castle,  near  Berlin,  and  the  Nicolai  Church4  in  Potsdam. 
Numerous  statues  and  monuments  by  Rauch  (1777-1857), 
the  greatest  sculptor  that  Germany  has  yet5  produced,  still 
stand6  as  the  finest  ornaments  of  the  capital.  The  intro- 

15  duction  of  railroads,  just  before  the  middle  of  the  century, 

contributed   much  to  the  development   of  commerce   and 

industries,  and  when  King  William  the  First  (1861-1888) 

came  to7  the  throne,  the  city  numbered  496,000  inhabitants. 

The  city  [of]  Berlin  now  has  over  2,000,000  inhabitants; 

20  and  if  the  immediate  suburbs  were  included,  the  number 
would  rise  to  3,500,000. 

What  is  the  cause  of  this  marvelous  development  ?  It  is 
all  due  to  political  events  that  culminated  in  the  war  with 
France  and  its  victories.  When  France  declared  war  in 

25  1870,  all  Germany,  North  and  South,  arose  as  one  man,  and 
marched  triumphantly  into  France,8  winning9  the  greatest 
victory  since  the  time  of  Napoleon.  While  the  German 
troops  were  bombarding  Paris,  a  permanent  union  of  the 

1its=the.  «  Add  bo. 

2  Add  baju.  7  to,  auf  (w.  ace.). 

8  of,  gen.;  add  def.  art.  8  Add  fjinetn  after 

4  Me 

6  yet,  MS 
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German  states  was  established  that  has  developed  into1 
the  empire  of  to-day.2  There  at  Versailles,  in  the  beautiful 
ballroom  of  the  great  French  kings,  William  the  First  of 
Prussia  was  declared8  German  Emperor.  This  at  once 
5  changed  Berlin  from  the  capital  of  Prussia  to  the  capital  of 
the  newly  founded  empire.  R<  Wt  Moore. 

70.   The  Cathedral  of  Cologne 

Cologne,  on  the  Rhine,  is  one  of  those  remarkable  cities 

that  have  witnessed  every  fashion  of  human  life,  and  every 

form  of  worldly  power.    Founded  by  ancient  Rome,  and 

10  nursed  by  modern  Rome,  it  owes  its  first  existence  to  the 

mother  of  Nero,  and  its  first  Christianity  to  the  mother  of 

IConstantine.  It  has  been  the  seat  of  pagan  institutions, 
the  arena  of  Christian  martyrs,  the  stronghold  of  religious 
dominion,  the  pattern  of  municipal  independence,  the  store- 

15  house  of  useful  commerce,  and  the  birthplace  of  fine  arts. 
It  contains  within  its  walls  progressive  specimens  of  every 
style  of  architecture.  It  has  seen  the  deeds  of  the  hero  of 
the  Nibelungen.4  It  was  the  home  of  Albertus  Magnus,  the 
philosopher;  the  abode  of  Thomas  Aquinas,  the  saint;  the 

20  tomb  of  Duns  Scotus;  the  resort  of  Petrarch.  It  waged  its 
own  wars,  coined  its  own  mark,  and  fixed  its  own  measure. 
It  revered  the  most  absolute  sovereigns,  and  asserted  the 
most5  republican  rights.  It  stood  highest  as  an  archi- 
episcopal  diocese,  and  foremost  in  the  Hanseatic  League 

25  Its  prelates  sent  embassies  to  England,  and  its  merchants 
had  a  guild  of  their  own6  in  London.  Kings  from  the  far 
West  came  to  worship7  within  its  walls  at  the  shrine  cf  the 

1  into,  ju.  « i.e.  ©teflfrieb. 

2  of  to-day,  adj.,  tyeutig.  *  most,  tufitflefjenbften. 

8  declared,  auSgerufen  jum  ...         •  guild  of  their  own— their  own  guild. 
7  to  worship— in  order  to  worship. 
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kings  from  the  far  East.  It  attracted  students  from  Iceland 
because  of  its  learning,  and  supplied  Poland  with  abbots 
because  of  its  piety.  It  developed  a  school  of  architects, 
whose  recommendation,  the  world  over,1  was2  that  they 
5  came  from  Cologne;  and  a  school  of  artists,  of  whom  noth- 
ing more3  is  known  than  that  they  belonged  to  Cologne.  It 
had  a  native  patois  of  its  own,4  and  a  distinctive  physiog- 
nomy of  its  own,4  and  has  both  still. 

To  one  thing  the  city  of  Cologne  has  been  resolutely  and 

10  uninterruptedly  true  —  to  her  attachment  to  the  Roman 
church.  She  may  well5  be  called  the  Rome  of  the  North. 
She  has  seen  almost  as  many  archbishops  as  Rome  [has] 
popes.  A  hundred  and  thirty-seven  churches  and  remains 
of  churches  still  cover  her  territory,  and  tradition  reports 

15  them  to  have  been6  once  as  many  as  [there  are]  days  in  the 
year.  Her  ancient  devotion  deserves  that  she  should  have 
the  noblest  Gothic  cathedral  in  the  world. 

This  famous  cathedral  is  the  third  metropolitan  church 
that  Cologne  has  known.     The  second  was  founded  in  784, 

20  by  Hildebold,  (the)  nineteenth  bishop,  and,  it  is  believed,7 
first8  archbishop,  of  whom  the  Cologne  chronicle  gives  the 
following  curious  history: 

"  On9  the  death  of  Bishop  Riccolphus  [there]  arose  a  great 
dispute  among  the  chapter  as  to10  the  choice  of  a  new  bishop; 

25  at  last,  it  reached  the  ears  of  the  Kaiser  Karl  at  Alx-la- 
Chapelle.  He  therefore  took  horse  and  rode  toward  Cologne, 

1  the  world  over,  blirdj  Me  gcmjC  SBelt.  *  first=the  first. 

2  was,  bcrnn  beftanb.  9  On,  Sftadi). 

8  more,  toetter.  10  as  to,  in  bejug  auf  (w.  ace.). 

4  native  patois  of  its  own=its  own  native  patois. 
6  well,  tmt  9?edjt;  may,  fann. 

6  them  to  have  been=that  they  have  been  .  .  . 

7  it  is  believed^as  one  (man)  believes. 
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in  order  to  settle  their  differences.  In  the  wood  near  the  city 
he  heard  a  bell,  and  entered  a  small  chapel  where  mass !  was 
going  on.  The  Kaiser  was  attired  like  a  hunter,  with  a  horn, 
and  carried  a  knife  at  his  side.  After  he  had  heard  mass,1 
5  he  laid  a  gulden  on  the  altar.  The  priest,  Hildebold  by 
name,  took  it  up,  and  not  knowing  the  Kaiser,  said  to  him: 
'Friend,  take  back  your2  gulden;  we  do  not  offer  gold  here.1 
Then  the  Kaiser  said:  'Sir!  keep  the  money;  I  give  it  to  you3 
with  [a]  willing  heart.'3  But  Hildebold  would  not  accept  it, 

10  and  continued:  'I  see  that  you  are  a  hunter;  do  me  this 
service,  therefore,  and  send  me  the  hide  of  the  first  doe  that 
you  kill,  for4  a  covering  for  my  books.  But  take  back  your 
gulden!'  When  the  Kaiser  perceived  the  open,  honest 
speech  of  the  priest,  he  asked  the  bystanders  about  his 

15  life,  and  heard  that  he  was5  a  very  upright  man.  Then 
the  Kaiser  rode  on  into8  Cologne,  and  inquired  into  the 
cause  of  the  dispute,  and  finding7  the  chapter  could  not 
agree,  he  declared  to  them  that  he  would  himself  choose 
their  bishop;  whereupon  he  called  priest  Hildebold  to 

20  Cologne,  and  presented  him  to  the  chapter." 

The  edifice  founded  by  this  holy  man  seems  not  to  have 
been  finished  in  less  than  ninety  years.  It  was,  we  read," 
consecrated  by  the  prelate  third  in  succession  from  him,9 
in  873.  In  1089  the  cathedral  took  fire,  and  its  total  destruc- 
ion  seemed  inevitable,  when  the  bones  of  Saint  Cunibert 
were  hastily  brought,  and10  the  flames  immediately  subsided. 
But  in  1248  it  again  took  fire,  and  burned  to  the  ground. 
There  was  now  great  need  for  a  new  cathedral,  not  only 

1  Add  def.  art.  8  Present  subjuncti 

a  your,  Suer;  you,  3fyr.  •  into,  nadj. 

8  with  .  .  .  heart,  adv.  gen.  7  finding,  390;  add  bd§. 

*for>  JU.  '  we  read— so  we  read. 

9  by  the  .  .  .  him=by  the  thin!  f>rt  .m. 

10  toorauf. 
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(in  order)  to  replace  the  old  one,  but  to  receive  a  treasure, 
which,  more  than  any  other  cause,  has  contributed  to  the 
glory  of  Cologne.  This  consisted  in  the  bones  of  the  three 
wise  men  from  the  East,1  which  were  taken  as  booty  at2  the 
5  siege  of  Milan  by  Frederick  Barbarossa.  This  was  con- 
sidered one  of  the  greatest  triumphs  3he  achieved.  These 
were  presented  by  him  to  the  city  of  Cologne,  and  demanded 
the  costliest  edifice  that  man  could  raise. 

On  the  i4th  of  August,  1248,  Archbishop  Conrad  laid  the 

10  first  stone  of  the  present  cathedral.  There4  were  present 
on5  the  occasion  the  papal  legate,  many  bishops,  dukes,  and 
counts,  with6  William  of  Holland  and  the  flower  of  his  army. 
The  great  and  gifted  man  who  conceived  the  plan  in  all  its 
harmonious  entirety  left7  not  a  letter  to  tell8  his  name.  Since 

15  that  day,  six  centuries  have  rolled  a  veil  over  it,  which  it 
seems  hopeless  to  attempt  to  lift. 

William  of  Holland  died  in  1257,  and  Richard  of  Corn- 
wall, brother  of  Henry  III  of  England,  became  a  valuable 
patron  through  his  munificent  gifts  to9  the  archbishop. 

20  The  shrine  of  the  Three  Kings,  which  the  walls  of 
the  cathedral  were  destined  to  inclose,  brought  many  gifts 
which  made  the  rebuilding  possible.  The  Three  Kings  were 
especially  the  patron  saints  of  travel  —  that  is,10  [of]  what 
was  almost  the  only  travel  of  those  days  —  of  pilgrimage. 

25  Their  fame  was  at  its  zenith  at  the  time  of  the  crusades. 
Thus  Cologne  was  visited  by  crowds  who  considered  a 
prayer  and  an  offering  at11  this  shrine  as  the  first  step 
on  their  journey  to  Palestine. 

1  the  three  . . .  East,  Me  fyeiligen  bret  $flntge.     *  leave,  tynterlaffen  (te,  a), 

2  at,  bet.  s  tell,  ntelben. 

8 17.  9  to,  an  (w.  ace.). 

4  There,  g«.  ">  that  is,  bag  Ijetjjt. 

*  on,  bet.  6  with,  famt  (dat.).  »  at,  an  (w.  aat.). 
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Nevertheless,  the  building  made  but  slow  progress.  The 
beautiful  choir  rose  gradually,  and  on  the  271!!  of  September, 
1322,  stood1  ready  for  consecration.  This  was  a  great  occa- 
sion, and  Cologne  was  filled  with  ecclesiastical  and  secular 

5  dignitaries.  [It  was]  not  till2  1437,  almost  two  hundred 
years  after  the  date  of  foundation,  [that]  the  southern  tower 
was  completed. 

From  1509  to3  1824  the  cathedral  stood4  in  this  incom- 
plete form.  In  1824  the  long-needed  repairs  were  at  length 

10  begun,  and  the  consecration  of  the  second  foundation  stone 
of  the  cathedral  took  place  on  the  4th  of  September,  1842. 
Just  six  hundred  years  had  elapsed  since  all5  Cologne  had 
assembled  on  this  same  spot  for6  a  similar  purpose.  The 
two  towers  were  completed  on  the  i4th  of  August,  1880,  and 

15  until  1890,  when  the  tower  of  the  cathedral  of  Ulm  was  fin- 
ished, were  the  tallest  church  towers,  not  alone  of  Europe,  but 
of  the  entire  world.  Yet  grace  is  mingled  with  their  majesty, 
and  they  soar  upward  like  some  great  heavenward  aspiration 
wrought  in  stone.7  The  bells  whose  mighty  melodies  can 

20  be  heard  so  far8  are  numbered  also  among  the  largest  in 
Europe,  and  the  great  Kaiserglocke,  which  weighs  twenty- 
seven   tons,   was  cast    from9   twenty- two   bronze   cannon10 
taken7  in  the  Franco- German  war. 
From  the  towers  of  the  cathedral  one  has  not  only  a 

25  wonderful  view  of11  the  Rhine,  the  city  and  its  fortifica- 
tions, and  the  Seven  Mountains,  but  here  also  one  gains  an 
adequate  conception  of12  the  vastness  of  the  building,  the 

1  stood,  mar.  7  4°a. 

1  not  till,  crft.  8  can  .  .  .far,  [o  tocttljtn  ;u  f)5ren  finb. 

1  to,  bis.  ^  from,  QU«. 

«  stood,  blteb  ftcfjcn.  »  Plural. 

•  all,  flcm.}.  "  of,  cmf  (w.  ace.). 

VMU.  "of,  t>on. 


98  GERMAN   PROSE   COMPOSITION 

wonderful  harmony  and  congruity  of  its  proportions,  and 
the  endless  detail  of  its  ornamentation.  And  here  may  be 
read1  the  inscription  on  the  great  Kaiserglocke : 

I'm  called  the  emperor's  bell; 
5  The  emperor's  praise  I  tell; 

On  holy  guard  I  stand, 
And  for  the  German  land 
Beseech  that  God  may  please2 
To  grant  it  peace  and  ease. 

From  the  German,  by  K.  Simrock. 

71.   The  Iron  City  [of]  Essen 

10  There  is  no  industrial  center  whose  development  can  be 
studied  with  greater  profit  than  that  of  Essen,  the  seat  of 
the  great  iron  and  steel  works  of  Frederick  Krupp.  The 
business  [of]  Krupp  was  founded  in  1810,  before  the  age 
of  steel3  had  fairly  begun,  and  its  career  presents  a  type  of 

15  the  development  of  modern  industry  during  the  nineteenth 
century.  In  the  beginning  only  a  small  shop,  employing4 
scarcely  a  dozen  workingmen,  it  has  increased,  at  first  slowly, 
and  then  by  leaps  and  bounds,  to  its  present  huge  propor- 
tions—  the  largest  single  manufacturing  establishment  in 

20  the  world. 

The  village  [of]  Essen  was  in  existence  previous  to  the 
founding  of  the  Krupp  works.  After  a  slow  development, 
during  at  least  a  thousand  years,  Essen,  at  the  beginning5 
of  the  last  century,  was  a  small  agricultural  town  of  not  over 

25  three  thousand  inhabitants.  The  cultivation  of  the  soil  was 
almost  the  only  industry. 

The  history  of  the  great  iron  and  steel  works  of  Krupp 
is  but  a  repetition  of  that  of  the  district  in  which  they 

1  may  be  read=one  may  read;  may,  fcmtt.        3  of  steel,  gen.  vs.  def.  art. 

2  that .  .  .  please— that  it  may  please  God.        4  agb. 

5  at  the  beginning,  ju  33eQtnn. 
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are  situated.  Founded  in  1810,  for  nearly  forty  years  the 
establishment  progressed  in  the  most  leisurely  manner.  In 
1848,  after  an  existence  of  thirty-eight  years,  it  employed 
but  72  workingmen.  From  that  date,1  however,  to2  the 
5  present  time  its  development  has  been  without  a  parallel 
in  industrial  annals.3  The  total  number  of  employees  and 
their  families  reached  in  1888  the  large  number  of  73,769, 
and  in  1892,  85,591,  all  dependent  upon  this  single  manu- 
facturing concern.  It  operates  hundreds  of  engines,  fur- 

10  naces,  and  foundries,  many  great  coal  and  iron  mines, 
besides  a  railway  system  employing  more  than  sixty  loco- 
motives. The  establishment  constitutes  a  state  in  itself.4 

Naturally  such  a  rapid  increase  in5  population  introduced 
a  number  of  evils.  The  greatest  of  these  was  [that  of]  in- 

15  sufficient  housing.  The  price  of  land  and  the  rent  of  houses 
went  up  enormously.  The  crowding  together  gave  rise  to 
unsanitary  conditions,  so  that  in  one  street  the  death  rate 

(was8  4.24  per  cent,  while  the  average  for  all  Essen  was*  but 
3.41.     The  second  result  of  this  increase  in5  population  was 

20  the  great  rise  in  the  price  of  all  commodities  consumed  by 
workingmen. 

These  evils  the  firm  [of]  Krupp  sought  to  remove.  It  built 
extensive  colonies  of  homes7  which  were  to8  be  rented  or  sold 
on  easy  terms  to  their  employees,  and  it  established  a  vast 

25  system  of  cooperative  stores.  To  these  two  institutions  was 
joined  a  whole  system  of  institutions,  the  object  of  which9 
was  to  provide  assistance  to  the  workingmen  in  times  of10 
special  need.  There  are,  for  example,  separate  funds  for  the 

»  Add  on.  e  was,  betrug. 

a  to,  bt«  $11.  7  homes,  2Bol)ntyiuf<r. 

*  Add  def.  art.  •  a6a. 

*  in  itself,  ftir  fid).  9  the  object  of  which  — of  -which  (gen.)  the  objtct. 

*  in,  gen.  w.  def.  art.  lo  Genitive,  without  article. 
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insurance  of  the  employees  against  sickness  and  accident, 
pension  funds  for  old  employees,  provision  of  facilities  for 
life  insurance,  of  savings  institutions,  etc.  Primary  and 
secondary  schools  were  provided,  also  industrial  schools  for 

5  boys,  and  housekeeping  and  cooking  schools  for  girls. 

The  first  tenement  houses  for  working  people  were  con- 
structed in  1861-1862.  The  largest  of  the  many  colonies 
now  in  existence1  is  called  Cronenberg;  a  brief  description 
of  this  one  will  suffice  for  all.  It  covers  over  fifty  acres  and, 

10  according  to  the  census  of  1900,  has  a  population  of  8815. 
In  this  colony  are  located  dwellings  for  several  officials 
and  school-teachers  connected2  with  the  works,  also  a  par- 
sonage, two  school  buildings,  a  Protestant  church,  several 
branches  of  the  cooperative  store,  an  apothecary  shop,  a 

15  post-office,  a  market-place  over  three  fourths  [of  an]  acre  in 
size,3  a  restaurant,  with  bowling-alleys,  etc.,  and  a  library 
with  a  large  hall  for  workingmen's  meetings.  The  annual 
rent  is4  from  $14.28  for  a  four-room  house  to5  $78.54  for 
one  of6  ten  rooms  and  cellar.  Other  colonies  are  adorned 

20  with  beautiful  parks,  and  in  all  of  them  the  best  sanitation 
and  [an]  ample  supply  of  pure7  water  are  provided.8 

The  firm  found  it  very  desirable  to  make  some  provision 
for  the  housing  of  its  unmarried  employees.  Since  1893 
Mr.  Krupp  has  erected  a  number  of  small,  compact  houses 

25  specially  constructed  for  the  accommodation  each  of9  thirty 
unmarried  men.  The  idea  was  to  provide  a  dwelling-house 
that  can  be  taken10  by  thirty  men  who  run  it  as  a  sort  of  club 
house,  and  share  the  expenses.  The  house  contains  three 

1  now  in  existence,  je^t  beftefjenb  (adj.).        6  of,  mtt. 

2  3Qb  or  4oa.  7  pure,  gut. 

8  in  size,  grofi;.  8  provided,  borgefefytt. 

«  is,  betragt.  g  each  of,  toon  \t. 

*>  to,  bi3  JU.  10  take,  mteten. 


INTERMEDIATE  AND  ADVANCED  IO1 

stories.  On1  the  ground  floor  are1  the  dining-room  and  the 
kitchen.  .There  are  reading  and  studying  rooms,3  dressing- 
rooms,  bathrooms,  etc.  Part  of  the  rooms  are  furnished 
with  one  bed,  and  part  with  two  beds.  The  rooms  are 
5  cheerful,  and  contain  a  bed,  a  bureau,  a  wardrobe,  a  table, 
and  chairs.  In  the  writing-rooms  each  member  has  a  special 
drawer  provided4  with  lock  and  key.  The  rent  is5  $2.38  per8 
month  for  those  occupying4  rooms  with  one  bed,  and  for 
those  with  two  beds  $1.90.  The  meals  cost  only  29!  cents 
10  for  each  member  per6  day. 

At7  the  works  provision  is  made  to  furnish  coffee  and  rolls 

at  a  minimum  cost.     A  cup  of  coffee  with  sugar  and  a  roll  is 

furnished  for  i§  cents.     Several  eating-houses  with  gardens 

are  also  provided  for  workingmen  who  live  too  far  to  return8 

15  home  for9  meals. 

It  is  especially  worth  mentioning10  that  bathing  facilities 
have  been  provided  for  employees  to11  an  unusual  extent. 

It  would  be  almost  impossible  to  describe  the  manifold 
ways  in  which  the  firm  evinces  its  solicitude  for  the  perma- 
20  nent  welfare  of  its  employees,  in  addition  to  the  ways  already 
described.   Contributions  are  made  to  almost  every  institution 
which  has  for  its  object12  the  elevation  of  the  working  classes. 

W.  F.  Willoughby. 
72.    German  Universities13 

The  immediate  purpose  of  the  German  Universities  is  the 
giving   of   instruction,   although   University   professors   are 

1  On,  3n.  *  to  return=in  order  to  return. 

*  are,  befinben  ftc$.  'for,  ju;  add  def.  art. 

»  reading  and  studying  rooms,  ?efe-  unb  2tiibterjtmmer. 

4  3Qb  or  4oa.  10  worth  mentioning,  ertt)ttl)iien8tt>ert 

6  is,  betrttQt.  "  to,  in. 

9  per,  ben.  ufor  its  object,  jum 

'At,  8uf.  "Add  def.  art. 
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expected1  to  contribute  towards  further  progress  in  knowl- 
edge. The  learned  professions  for2  which  the  Universities 
prepare  according  to  old  tradition,  are  Theology,  Juris- 
prudence, and  Medicine,  and  in  these  three  branches  instruc- 

5  tion  is  given  by  the  three  corresponding  "faculties,"  which 
were  once  designated  the  "upper"  faculties.  Besides  these, 
there  also  exists3  a  philosophical  faculty  which  —  called 
originally  faculty  of  arts  (HrtiftenfaMtat)  —  had  the  task  of 
preparing4  students  for  (the)  entrance  to5  the  upper  faculties. 

10  At  the  present  day,6  however,  the  range  of  learning  of  the 
philosophical  faculty  embraces  the  entire  field  of  studies 
which  lies  beyond  the  range7  of  the  above-mentioned  prac- 
tical professions.  The  philosophical  faculty,  in  turn,  has 
also  become  a  preparatory  institution  for  certain  branches 

15  of  the  professions  which  have  developed  independently  in 
recent  years.  Such,8  for  example,  is  the  preparation  for 
teaching  in  the  higher  schools,  in  languages,  mathematics, 
and  natural  sciences;  for  positions  in  technical  branches 
such  as  chemistry,  agriculture,  forestry,  and  for  positions  in 

20  the  civil  service  requiring9  a  special  preliminary  training  in 
political  economy  and  science.  Besides  this,  however,  the 
students  belonging9  to  other  faculties  find  in  the  philosoph- 
ical faculty  the  necessary  auxiliary  instruction  for  their 
professions.  Medical  students,  in  particular,  receive  their 

25  training  in  natural  sciences  in  this  faculty.  Owing  to  the 
unusually  wide  field  covered  by  the  philosophical  faculty, 
one  can  understand  why  [it  is  that]  it  requires  in  itself10  the 

1  are  expected  =  alt  hough  one  expects  that  .  .  .  contribute,  etc. 

2 for,  auf  (w.  ace.). 

8  there  .  .  .  exists,  e§  Qtbt.  7  beyond  the  range,  aiifjer  bem  $8ereid)e 

4  of  preparing=to  prepare.  8  Such  is,  £0311  gefyort. 

*  to,  in  (w.  ace.).  9  sgb. 

6  At  the  present  day,  £eutjutage.    10  in  itself,  fiir  fid)  afteut. 
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services  of  more  professors  than  all  the  other  faculties  to- 
gether. At  some  Universities,  therefore,  it  has  been  con- 
sidered1 desirable  to  split  up  this  faculty  into  two  branches, 
a  historical-philosophical  and  a  mathematical-natural  science 

5  faculty.  The  former  has  kept  the  title  "  philosophical." 
At  other  Universities  two  sections  have  been  formed  which 
have  only  certain  points  in  common.  At  Tubingen  there 
is  also  a  special  political  science  faculty,  and  in  Munich  a 
special  political-economic  faculty. 

10  The  principal  representative  of  the  University  is  the 
Rector,  who  is  elected  for2  one  year  by  the  regular  pro- 
fessors (at  some  Universities  by  all  the  professors).  His 
appointment  is  subject  to  the  sovereign's  approval.  The 
business3  of  the  various  faculties  is  transacted  by  the  Deans, 

15  who  are  also  elected  by  the  regular  professors  of  each  faculty 
for2  one  year.  The  body  of  instructors  consists  of  regular 
professors,  "extraordinary"  professors,  and  "private  do- 
cents."  Besides  these,  there  are  the  lecturers  and  assist- 
ants. The  students  matriculate  at4  the  University,  and  are 

20  enrolled  in  one  of  the  faculties.  Only  those  can  obtain  the 
full  rights  of  matriculation  who  have  certificates  of  gradu- 
ation from  one  of  the  higher  educational  establishments 
("  Gymnasium,"  " Realgymnasium,"  "  Ober-Realschule "  i . 
Foreigners  have  to  produce  a  certificate  of  correspond  - 

25  ing  standard.  Students  can  also  be  enrolled  in  the  phil- 
osophical faculty  under  less  strict  conditions  by  means  of 
the  so-called  "small  matriculation."  Besides,  "bearers'1  an 
admitted  in  certain  courses.  Female  students,  up  to  the 
present,  have  been  allowed  to  matriculate  only  at  certain 

v)  Universities,   pmvi-led    that   they   have    the    proper   certifi- 

'l  ith  num.  8  The  business,  plur. 

for,  eillf  (\v.  ;.  rtllf. 
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cates.     The  majority  of  Universities  admit  them  only  as 
''hearers." 

All  the  faculties  confer  the  degree  of  doctor  under  cer- 
tain conditions,  and  the  theological  faculties1  also  confer  the 
5  lower  degree  [of]  "  Licentiate."  The  securing  of  a  degree 
is,  however,  not  the  practical  aim  of  a  person  studying  at 
the  University,2  for  no  State  privilege  is  connected  with  it. 
Besides  the  purely  academical  examinations  for  the  degree 
of  doctor,  there  are  also  State  examinations  for  the  principal 

10  professions,  and  ecclesiastical  examinations  for  the  theological 
faculty.  In  order  to  be  admitted  to  the  theological,  legal,  or 
higher  grade  teachers'  examinations,3  it  is  necessary  to  pur- 
sue a  course  of  study  of  at  least  three  years  as  [a]  fully4  ma- 
triculated student.  For  the  medical  profession  the  period 

!5  of5  study  has  been  lengthened  to6  five  years. 

73.   The  Technical  High  Schools  of  the  German  Empire 

In7  1813  and  1815,  after  the  struggles  in  which  the  Ger- 
man States  had  regained  their  independence,  the  economical 
condition  of  Germany  had  fallen  to8  the  lowest  ebb.9  At 
the  same  time,  in  England  the  steam-engine  had  begun  its 
20  triumphal  progress  by10  opening  up  that  country's  riches  of 
iron  and  coal.11  At  that  time,  the  German  States  had  only 
a  sparse  population  which,  owing  to  the  undeveloped  state  of 

1  Singular. 

2  a  person  studying  at  the  University,  ber  CUlf  her  Uniderfttat  <Stubterenbe. 
8  higher  .  .  .  examinations,  ^riifunQen  filr  ba3  fyflljere  Sefjrfaci). 

4  fully,  boflgtllttg. 

8  of,  gen.  w.  def.  art.  «  coal,  plur. 

6  to,  auf  (w.  ace.). 

7  In,  3n  ben  3afjren. 

'fall  to,  finfcn  (a,  u)  auf  (w.  ace.). 

11  ebb,  ber  s£unft. 

10  Render  by  opening  .  .  .  coal  by  a  dependent  clause  with  inborn. 
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commercial   industry,   derived   a  naturally  limited   income 
from1  agricultural  pursuits. 

It  was  recognized2  that  Germany  could  be  raised  econom- 
ically only  by  the  expansion  of  her  industrial  activity. 
5  ways  led  to  this  end3  —  the  practical,  taken4  by  pioneer 
Krupp,  Siemens,  and  Borsig,  working5  quietly  but  uninter- 
ruptedly to  replace  the  former  handicrafts  by  an  organ  i/.cd 
industry;  and  the  theoretical  way  adopted*  by  the  govern- 
ments, which  placed  industry  on  a  scientific  basis  by  the 

jo  founding  of  technical  schools.     That  permanent  progress  in 
competition  with  other  countries  could  be  made  only  on  such 
a  foundation  is  proved  by  the  recent  developments  in  techni- 
cal chemistry  and  electricity  and  engineering  in  Germany. 
The  beginnings  of  the  German  Technical  High  Schools 

15  were  not  surrounded  by  the  festive  splendor  which  shed  such 
bright  light  on  the  founding  of  the  universities.  Almost  all 
the  technical  schools,  out  of  which  the  present  Technical 
High  Schools  have  risen,  were  originally  "middle-class 
schools";  and  only  when  they  had,  by  continuous  effort, 

20  gained  an  important  position,  did  they  obtain  the  charter  of 
a  "High  School"  in  the  second  half  of  the  nineteenth  century. 
The  origin  of  the  Technical  High  School  of7  Berlin  is  marked 
by  the  fact  that  it  grew  out  of  the  union  of  the  Architectural 
School  (founded  1799)  and  the  Commercial  Academy  (1821). 

25  The  aim  of  the  Technical  High  Schools  is  clearly  expressed 
in  the  first  sentence  of  the  statutes  of  the  Technical  High 
School  of  Berlin:  "The  aim  of  the  Technical  High  School  is 
to  afford  a  higher  education  for  the  technical  professions 
in  the  civil  and  public  service  and  in  the  commercial  trades, 

lfrom,  au«.  *  take,  n&tym.  •  3Qb;  add  boron. 

3  //  was  recognized=One  (Won)  recognized.          •  adopted,  onfleroanbt. 
» (he  end,  bd«  #cl.  T  «,/,  ju. 
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as  well1  as2  to  cultivate  Arts  and  Sciences  in  so  far  as  they 
come  under  the  head  of  technical  instruction." 

Both  teaching  and  independent  scientific  research  are 
therefore  aimed  at;  the  lecture-halls,  drawing-halls,  and  lab- 
5  oratories  serve  for  teaching  purposes,3  while  in  the  labora- 
tories scientific  research  is  also  prosecuted. 

Each  Technical  High  School  has  departments  for  separate 
studies,  and  in  each  are  divisions  for  architecture,  building, 
engineering,  chemistry  and  mining,  natural  sciences,  and 
10  mathematics.  Besides  these,  some  schools  have  special  de- 
partments, as  Berlin  and  Danzig,  for  ship-building;  Karls- 
ruhe, for  forestry;  Munich,  for  agriculture;  and  Brunswick, 
for  pharmacy. 

The  division  into  separate  departments  guarantees  a 
15  greater  thoroughness  of  instruction,  while  the  union  of  the 
Heads  of  Departments  in  the  Senate  secures  a  united  intel- 
lectual aim. 

Adapted  from  the  official  catalogue  of  the  German  Empire 
at  the  St.  Louis  Exposition,  1904. 

74.   German  Art 

German  art  lived  and  flourished  during  the  nineteenth 
century  under  different  conditions  from4  those  which  pre- 
20  vailed  in  France  and  England  at5  the  same  period.     [For] 
centuries,6  France  and  England  have  enjoyed  the  possession 
of  centers  of  national  life  which  attracted  the  majority  of 
the  productive  forces  of  both  countries.     Artists  and  men 
of  letters  who  entered  the  capital  found  in  it  their  intellec- 
25  tual  home,  and  felt  themselves  imbued  with  the  concen- 

1  as  well,  fott)of)(,  to  be  advanced  to  the  head  of  the  first  infinitive 
clause.  *  from,  tm  25ergleidj  tnit 

1  as,  olS  ami).  5  at,  in. 

3 /or  teaching  purposes,  ju  Unterridjt^luecfen.       «  Add  long. 
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trated  vital  energy  of  the  whole  nation.  Their  creations 
represented  not  only  their  most  ideal  aims,  but  were  further 
enhanced  by  the  collective  spiritual  force  of  their  count ry. 

In  Germany  no  such  center  of  national  artistic  life  was 
5  formed.1  There  was  not  a  single  town  in  which  all  art' 
effort  was  concentrated,2  so  that  it  might  reach3  the  highest 
standard  by  constant  intercourse  and  emulation.  At  least 
a  dozen  towns,  large  and  small,  attempted,  independently  of 
each  other,  the  culture  of  the  fine  arts,  each  of  which4  en- 

10  deavored  to  find  complete  expression  for  the  artistic  power 
of  the  nation. 

The  natural  result  was  the  attainment  of  greater 
and  a  decrease  in  the  actual  quantity  of  production.5    The 
art-cities  of  Germany,  on  account  of  the  variety  of  their 

15  characteristic  features,  differed  materially  at  the  begin  i 
of  the  nineteenth  century.     These  old  birth-places  of  me- 
diaeval art  play  no  part  in  the  modern  artistic  movement. 
Between  the  bourgeois  culture  of  the  times  of  the 
formers8  and  that  of  the  nineteenth  century,  we  find  a  period 

20  in  which  the  numerous  princes  of  Germany  collected  around 
them  the  vital  forces  of  their  territories.  If  we  wish  to  under- 
stand the  material  and  intellectual  condition  of  German  art 
in  the  nineteenth  century,  we  must7  not  forget  this  particular 
historical  development. 

25      In  the  seventeenth  and  eighteenth  centuries,8  the 
as  the  head  of  his  dominions,  comprised  within*  his 
person  the  whole  governing  power,  and  was  consequently 

»  was formed=formed  itself.  T  must,  bttrftn. 

*  was  concentrated^  concentrated  itself.  •  centuries,  sing. 

>  might  reach=  could  have  reached.  *  within,  in. 

4  each  of  u'hich=of  which  (gen.)  each. 
6  of  production,  gen.  plur.;  add  dcf.  art. 
«  the  times  of  the  reformers, 
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the  patron  of  arts  also.  But1  very  little  of  the  art  of  former 
times  was  left  after  the  Thirty  Years'  War.  The  artists 
who,  during  the  heyday  of  mediaeval  culture,  had  shaken 
themselves  free  from  the  common  professions,  had,  during  its 

5  decline,  fallen  back  on  the  formation  of  guilds,  from  whose 

restrictions  there  was  no  chance  of  escape2  without  exciting 

the  jealousy  and  conservatism  of  the  rest  of  the  members.3 

Under  such  conditions  the  art  of  the  time  could  at  most 

meet  the  requirements  of  the  prince  and  ruler,  and  his  taste, 

10  for  the  most  part,4  ran  rather  to  architecture  and  sculpture, 
than  painting.  Thus  those  princes  who  were  bent  upon 
adorning  their  palaces  and  churches  were  induced  to  engage 
foreign  artists,  and  this  was  the  origin  of  the  numerous 
schools  which  sprung  up  everywhere  in  Germany  during  the 

15  seventeenth  and  eighteenth  centuries,5  and  were  organized 
strictly  on6  the  pattern  of  foreign  institutions  of  the  kind.7 

What  was  taught  in  these  schools  was  not  the  residue  of 
the  old  bourgeois  culture,  but  came  from  abroad.  The  in- 
fluence of  the  courts  turned  the  eyes  of  German  art  towards 

20  Italy  and  the  Netherlands,  and  in  the  eighteenth  century 
towards  France.  Thus  the  essence  of  German  art  became 
a  redevelopment  of  French,  Italian,  and  Dutch  thought,8  and 
the  originators  of  this  development  were  as9  often  foreigners 
as  Germans.  The  result  was  that  in  painting  the  national 

25  inventive  power  was  suppressed,  while  in  architecture  and 
sculpture  it  developed  to10  [a]  high  degree.  The  buildings  of11 

«  But,  ftur. 

•  from  . . .  escape,  bcren  33ef^rttnfunQen  ftdj  ntemcmb  entjtefyen  fottnte. 
'  the  rest  of  the  members=the  remaining  members. 

4  for  the  most  part,  Qri5fjtenteil$,  meiftenS.  8  thought,  plur.  of  $bee, 

•  centuries,  sing.  «  as,  ebenfo. 

•  on,  na$.  10  to,  in  (w.  dat.). 
'  of  the  kind,  gen.  n  Oft  aug. 
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Frederick  the  Great's  time,  the  architecture  of  Dresden,  the 
palaces  of  the  former  clerical  principalities  of  western  and 
southern  Germany,  Schluter's  works,  and  the  smaller  por- 
celain pieces  are  all  proofs  of  this  independent  de\ 

5  ment  of  foreign  thought.1 

It  need2  hardly  be  pointed  out  that  the  prince-pat: 
founded  their  schools  in  their  own  capitals,  and  not  in  those 
old  bourgeois  centers  which  had  been  the  seats  of  national 
life  during  the  previous  era.     These  capitals,  which,  at  the 

10  time  of  the  Reformation,  were  still  small  and  unimportant 
country  towns,  became  endowed  with  new  life  through  the 
prince  and  his  court;  the  plan  of  their  streets,  the  very1 
facades  of  their  houses  were  designed  less  for  the  convenience 
of  the  inhabitants  than  for  the  adornment  of  the  "Capital 

15  and  Residence."4  In  order  to  understand  the  development 
of  German  art  in  the  nineteenth  century,  these  facts  must 
be  remembered.5 

After  the  wars  of  the  Napoleonic  era,  the  middle  classes 
came  into6  greater  importance,  and  a  national  feeling  was 

20  born.7    The  old  bourgeois  centers  awoke  from8  their  long 
sleep,  and  in  the  second  half  of  the  century  their  financial 
power  again  surpassed  that  of  the  majority  of  the  "  1 
dence-towns,"9  with  [the]  exception  of  Berlin.     Side  by  side 
with10  such  commercial  centers  as  Nuremberg,  Augsburg, 

25  Frankfort,  Cologne,  Leipzig,  Hamburg,  and  Bremen,  new 
industrial  centers  in  Saxony  and  Westphalia  grew  up. 
The  academies  now  became  State  institutions,  and  their 

1  thought,  plur.  of  3bec.  *  was  born— formed  itself. 

9  need,  braurfjt.  •  from,  au«. 

»  the  very,  felbft  bic  .  .  .  9  "Residence-towns"  bte  SRfftbfltjftftbte. 

4  the  ''Capital  and  Residence,'1  Me  $aupt«  unb  SRfftbntjftabt. 

8  these  .  .  .  re  member ed=  one  must  remember  these  fads. 

«  into,  ju.  10  Side  by  side  with,  fteben. 
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number  was  increased  by1  several  new  ones  created  on2  the 
same  pattern.  The  majority  of  these  institutions  remained3 
where  the  will  of  their  founders  had  established  them,  rarely 
where  they  were  most  required,  and  seldom  in  the  old  capitals 

5  of  national  life. 

This  is  the  reason  why4  Germany  became  possessed  of 
art  centers  where  art  was  taught  and  practiced  in  a  manner 
similar5  to  that  of6  the  smaller  German  universities. 
Among  the  art  schools  of  Germany,  the  first  place  must  be 

10  accorded  to  Berlin,  the  capital  first7  of  North  Germany,  and 
later  of  the  whole  empire,  and  Munich,  the  capital  of  the 
South.  Next  to  these  come  Dresden,  Karlsruhe,  Stuttgart, 
Weimar,  and  Dusseldorf.  Frankfort-on-the-Main  and  Ham- 
burg, alone  of8  all  towns,  have  been  able  to  develop  a  char- 

1-5  acteristic  art  without  the  aid  of  an  academy. 

Munich  and  Berlin  are  as  different  from  each  other  as 
[are]  the  North  and  South  of  Germany,'  as  Prussia  and 
Bavaria.  Munich  has  been  for  decades  the  art  capital  of 
Germany.  The  community  of  artists  there9  forms  almost 

20  a  state  within  a  state.  From  Munich  impulses  have  gone 
out  which  carried  all  Germany  with  them,  and  there  art  has 
found  close  contact  with  the  life  of  the  people. 10  For  Munich 
still  has  all  the  characteristic  features  of  the  capital  of  an 
agricultural  country.  Nowhere  in  Germany  has,  for  in- 

25  stance,  caricature  developed  so  early,  so  perfectly,  and  so 
universally  as  in  Munich,  and  nowhere  else  so  attractively, 
from  Kaulbach,  Schwind,  and  Spitzweg  down  to  the  greatest 

1  by,  urn.  7  the  capital  first,  fritter  Me  ^auptftabt. 

3  on,  nadj.  *  alone  of,  alg  etnjtge  untcr  .  . . 

3  Add  ba.  •  there,  adj.  bortig  to  modify  the  artists. 

*  why,  bafj.  10  ^e  life  of  the  people,  baS 

6  similar^  which  was  similar. 

*of,  an  (vv.  dat.)- 
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of  its  living  representatives,  Adolph  Oberlander.  In  Munich 
appear  the  most  important  of  the  German  comic  papers,  the 
older  Fliegende  Blatter,  the  more  modern  Jugend  and  Sim- 
plicissimus.  Not  even  the  wit  of  Berlin,  in  spite  of  many 

5  attempts,  has  been  able  to  produce  anything  similar.1    The 
reason  of  this  singular  fact  is  that  the  Munich  ; 
among  a  people  of  jocular  propensities.    We  must  remember 
the  peculiarities  of  the  Bavarian  race  if  we  wish  to  do  justice 
to  the  Munich  genre  painting,  the  principal  representative 

10  of  which2  is  Defregger;  and  even  Leibl,  the  greatest  of  the 
Munich  painters  of  modern  times,3  is  a  true  Bavarian. 

Many  favorable  circumstances  have  been  at  work4  in  order 
to  produce  and  to  foster  this  predominance  of  art  in  Munich. 
Since  the  twenties5  of  the  last  century,  the  kings  of  Bavaria 

15  have  applied  themselves  enthusiastically  to  one  of  their  regal 
duties,  the  cultivation  of  art;  it  was  they8  who  planted  the 
seed  of  the  present  artistic  life  in  Bavaria.  The  erection  of 
the  Crystal  Palace  in  1854  had  a  great  influence  on  the  de- 
velopment of  exhibitions  and  the  art  trade  generally.  For 

20  decades7  the  exhibitions  at  Munich  were  the  leading  events 
in  the  art  of  all  Germany,  and  [it  has  been]  only  in  later 
years8  [that]  those  at  Berlin,  Dresden,  and  Diisseldorf  have 
reached  equal  importance. 

Artistic  life  in  Berlin  has  grown  very  much  more  sl< 

25  Even  as  late  as  the9  beginning  of  the  eighties10  the  art  exhibi- 

Not  anything  similar,  9ttcf)t3  &f)nltcf)e$. 

the  .  .  .  of  which=of  which  (gen.)  the  principal  representative, 
of  modern  times=%?n.  of  the  modern  time, 
have  .  . .  work,  fyibcn  baju  mttgeiBtrft 
the  twenties,  bie  groanjtger  3^^ 
it  was  they,  fie  roaren  c«. 
For  decades,  ^afjqefjnte  Ijtnburd). 
only  in  later  years,  crft  in  ben  Icfctcn  Cfaljren. 
•  Even  as  late  as  the,  3ogar  nocf)  ju.        w  the  eighties,  Me  Q^tjiger  3al)re. 
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tions  of  Berlin1  were  of  but  small  importance.  Of  late  a 
great  change  has  taken  place  in  these  conditions,  and  Berlin 
is  becoming2  one  of  the  largest  centers  of  the  art  trade  on 
the  Continent.  The  architecture  of  Berlin1  and  its  sculpture 
5  have  become  predominant  throughout3  the  North  of  Ger- 
many. The  protection  of  the  present  Emperor  is  extended4 
chiefly  to  statuary.  Reinhold  Begas  of  Berlin  and  Schilling 
of  Dresden  may5  be  called  the  leading  monument  sculptors. 

Adapted  from  the  official  catalogue  of  the  German  Empire 
at  the  St.  Louis  Exposition,  1904. 

1  the  art  exhibitions  of  Berlin,  bte  Berliner  $unftcm8ftelhmgetL 

*  is  becoming,  tft  tm  33egrtffe .  .  .  311  toerben. 
» throughout,  burrf)  gang. 

*  is  extended  to,  befd^ranft  fid)  auf  (w.  ace.). 

*  may,  Cttnnen. 


PART    III  -DIGEST  OF   SYNTAX 

Punctuation 

1.  The  rules  for  punctuation  arc  lankly  the  same  as  in 
English.     A  few  exceptions  may  be  noted: 

a.  The  comma  is  used  to  set  off  subordinate  clauses: 
glcmbe,  bafe  cr  redjt  fyat. 

b.  The  comma  is  used  to  set  off  infinitive  clauses  which 
are  the  equivalent  of  subordinate  clauses:  3d)  fomme,  tf)ii  511 
befudjcn. 

c.  A  comma  is  not  required  before  and  after  the  paren- 
thetical however,  although,  never  flteless,  etc.:  £r  ift  jebod)  ctn 
giitcr  £ef)rer. 

d.  In  ordinary  compounds  the  hyphen  is  not  used. 

e.  The  hyphen  takes  the  place  of  a  suppressed  member  of 
a  compound:  £)er  ?tdjt*  unb  griifjlingSgott. 

/.  The  quotation  marks  are  „  —  ":  filler  xHnfang  ift  fd)tt)cr." 

The  Article 

2.  The  article  is  used  to  indicate  definitencss  in  a  noun. 
Therefore  nouns  that  stand  for  a  particular  object  or  group 
of  objects  or  ideas  take  the  article:  $)ie  $leiber  Qcfjoren  Der 
9)httter.     T^a^  ift  ber  ^c^rcr. 

3.  On  the  other  hand,  nouns  that  express  a  j^m-nil  idea 
do  not  ordinarily  take  the  article:  JHeibcr  madjcn  \?cute.     L 


4.    Proper  nouns  do  not  take  the  article,  because  * 
have  definiteness  in  themselves:  (Srnft  ift  ctii  flitter 

«3 
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a.  But  if  the  noun  is  limited  by  an  adjective  the  article 
is  used:  £)er  fletne  (grnft  ift  etrt  guter  $nabe. 

5.  Abstract  nouns  ordinarily  take  no  article  when  their 
content  or  meaning  is  not  limited,  but  rather  general:  Xugenb 
belofmt  fid)  felbft.    ftot  bric^t  £tfen. 

6.  They  take  the  article  when  their  content  or  meaning 
is  limited:  £)te  Xugenb  ber  gran.    £)ie  Wot  ber  Airmen. 

7.  Neuter  names  of  countries  take  no  article,  unless 
preceded  by  an  adjective:  Qtalten,   bag  frfjone  £anb.    £)a3 
fdjone  3?talien. 

8.  The  article  with  abstract  nouns  in  headings  is  often 
omitted. 

9.  Where  there  is  an  enumeration  of  objects  belonging 
to  the  same  category  the  article  may  be  omitted,  also  in  set 
phrases  consisting  of  two  nouns  connected  by  and. 

10.  If  several  titles  preceded  by  an  article  stand  before  a 
name,  usually  only  the  first  title  is  inflected:  £)er  @of)n  beS 
9M(f)8fan$ler3  gilrft  23t3marii 

11.  The  titles  $utft,  ©raf,  ^rin^   are  uninflected  when 
used  without  the  article:  A  challenge  of  Prince  Bismarck , 
(Sine  gorberung  Don  giirft  33t$mar(f;  but  (Sine  gorberung  Don 
bcm  Jitrften  33t3marrf . 

12.  Names  of  seasons,  months,  weeks,  and  days  take  the 
article. 

The  Noun 

13.  After  nouns  of  measure   (number  and  weight)   the 
thing  measured  is  generally  not  inflected:  (gin  ®Ia8  2Bein. 
(Sine  3D?engc  ?cute. 

a.  But  if  an  adjective  precedes  the  thing  measured,  the 
is  inflected:  (gin  ©IaS  guten  SSktnS. 
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14.  A  proper  name  of  place,  country,  or  month  preceded 
by  a  common  noun  stands  in  apposition:  Tie  3tabt  $annot>er. 
$)a«  tfonigreid)  3acfjfen.    S)er  2ttonat  3uni. 

The  Pronoun 

15.  Frequently    the    English   possessive   is   rendered    in 
German  by  the  article  when  no  doubt  as  to  the  possessor 
can  arise.     The  article  is  used  especially  when  speaking  of 
the  parts  of  the  body  or  of  clothing:  He  put  on  his  hoi,  (5r 
fe^te  ben  §ut  cmf. 

1 6.  The  personal  and  demonstrative  pronouns  are  very 
seldom  used  with  a  preposition  when  they  refer  to  an  in- 
animate  object.     For   the  pronoun  the  adverb  ba  (before 
a  vowel  bar)  combined  with  the  preposition  is  substituted: 
He  played  with  it,  Crr  fptelte  bamtt.    /  have  no  time  for  if,  3d) 
fyabe  feine  Sat  ^a3u-    With  this  he  was  satisfied,  £)amtt  mar  er 
gufrieben. 

a.  For  the  relative  and  interrogative  pronouns  referring  to 
things,  too  (before  a  vowel  toor)  with  a  preposition  is  usually 
substituted:  Of  what  are  you  talking?  SBobon  fpred)cn  2 

17.  The  relative  pronoun  in  a  relative  clause  can  n 

be  omitted:  The  answer  he  gave,  $)te  Slntroort,  toeldje  er  gab. 

18.  The  demonstrative  ber  or  berfetbe  is  substituted  for  the 
possessive  where  an   ambiguity  might   arise:   The  boy  took 
his  money  (i.e.,  someone  else's),  $5er  tnabe  nafjm  beffen  ®elb. 

The  Genitive 

19.  The  genitive  is  frequently  employed  as  object  after 
verbs  of  remembering,  forgetting,  etc.:  3d)  ertnncre  micf)  b< 

20.  It  is  often  used  in  an  adverbial  sense  to  denote  in- 
definite time:  £tne*  lagcd  91119  cr  ,u  tf)m. 
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21.  To  denote  manner:  grofyen  9)?ute3  gtug  er  nad)  §au[e. 

22.  To  denote  place:  ®d)e  betneS  2Bege3. 

The  Dative 

23.  The  dative  is  frequently  used  to  point  out  the  per- 
son for  whose  advantage  or  disadvantage  something  is  done, 
where  the  English  uses  a  possessive  pronoun.     This  dative 
is  usually  called  the  dative  of  interest:  The  water  dripped  in 
his  face,  £)a3  Gaffer  tropfelte  tfjm  inS  ®eficf)t.    He  stroked  her 
cheekt  (£r  ftreicfyelte  U)r  Me 


The  Accusative 

24.  The  accusative  is  used  to  express  definite  time  when  ? 
and  how  long  ?   (Sr  forumt  btefen  2lbenb.    (£3  bcmerte  nur  emeu 

2lugenbttrf. 

The  Verb 

25.  The  present  tense  is  ordinarily  used  for  the  future 
whenever  the  time  is  clearly  evident  from  the  context:  / 
shall  go  to-day,  3$  gefye  fyeute. 

a.  The  present  tense  is  used  for  the  perfect  where  the 
action  continues  into  the  present  time:  Ever  since  he  has 
been  happy,  ©eitbcm  tft  er  gliicflidj. 

26.  a.  Shall,  meaning  what  is  to  be,  is  [often:  You  shall 
be  satisfied,  £)ii  fottft  befriebtgt  toerbett. 

b.  Shall  in  deliberate  questions  is  [often:  What  shall  we  do? 
2Ba3  [often  ttrir  tun? 

c.  The  English  have  to,  denoting  necessity,  is  translated 
by  a  form  of  muff  en:  /  have  to  go,  3dj  mujs  gefyen. 

The  Passive 

27.  The  passive  voice  is  less  frequently  used  in  German 
than  in  English.     Other  expressions  are  often  substituted. 
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It  may  be  rendered  by  man  with  the  acti\  lit  to 

be  found?  i&o  fann  man  tl)ii  finbcn?  or  by  the  n  form: 

//  is  to  be  understood,  S3  Dcrftcljt  fid). 

a.  -It  is  necessary  to  distinguish  between  the  real  passive 
and  the  apparent  passive.     In  the  real   passive,   acti 
going  on  in  the  tense  employed.     The  auxiliary  lucrDcu  is 
used:  The  house  is  being  built,  Tac  S>au«  tuirt)  gcbaut.     The 
Jwuse  was  being  destroyed,  Ta3  .Spans  nwri»e  ^crftort. 

b.  The  apparent  passive  represents  a  state  or  condition 
brought  about  by  previous  action.     The  auxiliary  fetn  is 
used  :  The  Jwuse  is  built,  $5a3  §au3  tft  gebaut.    The  tiouse  was 
destroyed,  $)a3  £au3  toar  gerftfirt. 


28.  Intransitive   verbs   may    at    times   be    used    in    the 
passive,  but  only   with  an  impersonal    subject:  ($3  ttwrbe 
gctanjt,  There  was  dancing.    (S3  ttrirb  geftopft,   There  is  a 
knock. 

NOTE.  —  In  case  of  inversion  the  impersonal  pronoun  is  suppressed: 
2JHr  tDurbe  geglaubt,  /  was  believed. 

The  Subjunctive 

29.  The  subjunctive  expresses  unreality,  doubt,  or  un- 
certainty regarding  the  facts  of  a  statement.     Therefore  it  is 
chiefly  used  in  conditions  contrary  to  fact  :  33knn  cr  mtr  ' 
mare  al(c3  gut;  and  in  indirect  discourse  to  express  w! 
said  or  reported  by  someone  else:  (5r  fagtc,  baft  cr  franf  fct. 
Thus  we  have  the  subjunctive  after  verbs  of  asking,  saying, 
thinking,  etc.,  in  the  principal  clause. 

a.  However,  if  the  indirect  statement  appears  as  a  i" 
the  indicative  is  used:  3dfj  fagtc,  bafj  cr  franf  iu. 

b.  The  present,  the  future,  and  the  perfect  of  direct  Bt 
ment  remain   in  the   indirect,  but  the  preterit  in  the  direct 
becomes  a  perfect  tense  in  the  indirect  statement. 
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Direct  Indirect 

3$  binder.  *  ba&  er  ^ter  fet. 


3d)  toerbe  Mcr  fetn.  '    >  baft  er  fyter  fern  toerbe. 

(£r  fagte,  ) 

3d)  mar  filer,  or  G£r  fagt,    )  ,   ,     ,  . 

_  |  a      >  bafeerfnergetoefenfet. 
3d)  bin  I)ter  getoefen.  @r  fagte,  J 

c.  When  the  form  of  the  present  subjunctive  is  the  same 
as  that  of  the  present  indicative,  the  preterit  must  be 
used:  (£r  fagte,  baft  fie  ®anfe  fatten  (instead  of  fyaben).  If 
the  perfect  subjunctive  is  the  same  as  the  perfect  indica- 
tive, the  pluperfect  subjunctive  is  used.  (Sr  fagte,  bafe  fie 
®anfe  geljabt  fatten. 

30.  If  the  dependent  clause  is  an  indirect  question,  the 
subjunctive  is  not  used  after  a  present  tense,  but  must  be 
used  after  the  past:  (5r  fragt,  ob  er  gu  §aufe  ift.    (Sr  fragte,  ob 
cr  311  <5>aufe  fet  (or  tuare). 

31.  In  contrary  to  fact  sentences,  when  present  time  is 
to  be   expressed,  the   preterit   subjunctive    is  used  in  the 
condition  (the  if  clause),  and   the   preterit  subjunctive  or 
present  conditional  in  the  conclusion:  //  lie  were  here,  1 
should  go,  2Btire  er  fjter,  fo  gtnge  id)  (or  toiirbe  id)  geljen).     To 
express  past  time,  the  pluperfect  subjunctive  is  used  in  the 
condition  and  the  pluperfect  subjunctive  or  past  conditional 
in  the  conclusion  :  I  sJwuld  not  have  believed  it,  had  I  not  seen 
it,  3<ij  fyatte  •:«  ntd^t  geglaubt,  toenn  tcf)  e3  ntdjt  gefeljen  ptte;  or 
-3$  toiirbe  t$  ntd)t  gegtaubt  fyabert,  .  .  . 

The  Infinitive 

32.  An  infinitive  with  a  modal  auxiliary  is  often  omitted, 
if  it  can  readily  be  supplied:  (Sr  tmifj  fort.     Sr  fann  e^  (tun). 
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33.  The  infinitive  without  gu  is  used  after  modal  auxiliaries. 

34.  The  infinitive  without  511   is  also  used   after  ftifylen, 
fjflren,  Ijetfeen,  Icrnen,  (cfyren,  laffcn,  fef)cn,  madjen:  CSr  ()5rte  tl)ii 
fommcn.     Cfr  tefyrte  tljn  Icfen.     The  king  has  had  the  castle 
destroyed,  £)er  $omg  ()at  ba$  <£d)lof;  ^crftorcn  foffcn. 

35.  Generally  an  infinitive  with  }u  cannot  be  used,  unless 
the  subject  of  the  infinitive  is  the  same  as  that  of  the  finite 
verb:  /  wish  to  do  it,  3d)  toitnfdje  e«  gu  tun;  but  /  wish  you  to 
do  it,  3d)  rtninfdje,  baft  Sic  e$  tun. 

36.  Also    in    objective    indirect    questions  the   infinitive 
clause  must  be  changed  to  a  noun  clause:  They  asked  him 
where  to  cast  their  nets=\w  fie  Me  9kfce  auSmerfen  foUtcn. 

37.  The  English  infinitive  phrase  am  going  to,  am  about  to, 
may  in  German  be  rendered  by  tootten,  with  the  adverb  cben, 
just,  or  by  im  23egrtff  fetn:  /  was  about  to  go  Iwme,  3d)  tooHte 
cben  nad)  §aufe  ge^en  or  3<^  toar  tm  53egrtff  nac§  ^oufe  gu  ge^en. 


The  Present  Participle 

38.    The  present  participle  is  used: 

a.  As  a  qualifying  adjective:  $)ie  Uebenbe  Jrau.     A  woman 
loving  her  children,  (Sine  U)rc  .ftmbcr  Itcbcnbe  grau. 

b.  As  a  noun  denoting  the  person  acting  at  the  time:  !Det 
JKcbenbc,  The  speaker. 

c.  It  may  be  used  in  apposition:  3tc  fam  fingenb  in  bad 
Dimmer.     This  construction  ought  to  be  used  only  when 
the  action  of  the  participle  is  simultaneous  with  that  of  the 
finite  verb  and  the  content  of  the  participle  of  less  value  than 
that  of  the  finite  verb. 

\I>TK.  —  This  construction  is  also  used  to  emphasize  the  quirV 
cession  of  two  acti  I  itfrenb,  gtng  fie  fort.  mmer  f^mingcnb, 

;cn:m!mtc  or  bco  9 
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39.    But  usually  the  participle  should  be  changed  to  an 
infinitive,  relative  clause,  adverbial  clause,  or  finite  verb. 

a.  Infinitive:  He  saw  the  dog  sleeping,  @r  faf)  ben  3r>wtb 
fdjlafen.     The  pleasure  of  hearing  him,  £)a3  Skrgniigen,  tfjn  gn 
fyoren. 

b.  Relative  clause:  The  dog  sleeping  in  the  street,  £)er  §unb, 
toetdjer  auf  ber  ©trafee  fdjlief. 

c.  Adverbial  clause  of  time,  cause,  or  manner:  Seeing  him 
fall,  I  went  to  help  him,  Ills  id)  tf)n  fallen  faty,  gtng  id)  H)m  gu 
fyelfen.    Seeing  his  master,  he  arose,  2113  (or  ba)  er  fetnen  ^errn 
faf),  erljob  er  ftdj. 

d.  Finite  verb:  If  the  participial  idea  is  as  important  as 
that  of  the  finite  verb:  He  walked  away,  leaving  him  here, 
Sr  gtng  fort  unb  liefe  i^n 


The  Perfect  Participle 

40.  The   perfect   participle  of  verbs  of  motion  is  used 
with  fommen  as  the  equivalent  of  the  English  present  parti- 
ciple: He  came  running,  (Sr  fam  gelaufen. 

a.  The  appositional  perfect  participle  precedes  the  noun 
as  qualifying  adjective  :  He  sat  in  a  chair  covered  with  pillows', 
(Sr  fafe  in  cinem  mil  $iffen  bebecften  @tu^Ic;  or  it  may  be  changed 
to  a  relative  clause:  (Sr  fafe  in  einem  (Stu^Ie,  ber  mit  ^liffcn 
bebecft  mar. 

Conjunctions,  Adverbs,  Pronominal  Adjectives 

41.  As  denoting  time  in  the  past  is  atS  and  tote:  As  I  went 
home  it  rained,  5113  (or  tote)  idj  nadj  ^aufc  gtng,  regnete  c3. 

a.  As  denoting  reason  or  cause  is  ba:  (Sr  fdjlcift,  ba  er  ntitbe  ift. 

42.  a.  The  adverb  than  of  a  comparison  denoting  supe- 
riority is  al3:  The  mother  is  more  beautiful  than  her  daughter, 
$)ie  9Wuttcr  ift  fc^oncr  al«  tf;re  Xoc^ter. 
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b.  The  adverb  of  comparison  tote  denotes  equality:  $)u  bift 
toie  cine  53himc. 

c.  When  fo  precedes  the  positive  the  following  as  may  be 
al3  or  tote:  ixr  ift  fo  gut  toie  bu.     (5r  fdjretbt  fo  gut  al«  bu. 

43.  a.  The  conjunction  when,  referring  to  a  single  action 
or  event  in  the  past,  is  al«:  When  we  arrived  home  he  was 
there,  Ells  toir  nacf)  ipaufc  famen,  toar  er  ba. 

b.  When,  referring  to  present  or  future  time,  or  meaning 
whenever,  is  toenn:  When  you  see  him  tett  him  that,  SSenn 
<Ste  ifyn  fefyen,  fageit  <£te  e£  tfym. 

c.  W}ien  as  the  interrogative  adverb  is  toann:  /  asked  him 
when  he  would  come,  3dj  fragte  Ujn,  toann  er  fommen  toollte. 

44.  Sftancfj  is  usually  inflected  when  an  adjective  follows, 
but  is  not  inflected  before  etn. 

45.  $tet,  much,  and  toentg,  little,  denoting  mere  quantity, 
are  uninflected  when  not  preceded  by  the  definite   article 
or  a  possessive. 

46.  (Bold)  is  uninflected  when  it  precedes  etn. 

47.  The  adverbial  force  of  a  preceding  clause  is  often 
resumed   by  means   of   the   adverb   fo,   placed   before   the 
main  verb. 

48.  2lucfj  adds  generalizing  force  to  pronouns  and  adverbs. 
It  may  stand  before  or  after  the  word  to  be  made  prominent. 

49.  91od)  conveys  the  idea  of  intensity  and  addition,  also 
that  of  continuance  of  time:  Twice  as  beautiful,  Wod)  etnmal  fo 
fcfjb'n.    The  weather  is  still  beautiful,  £)a$  Better  ift  nod)  fdjfln. 

50.  The  particles  I)tn  and  fjer  are  used  to  denote  motion, 
and  may  be  compounded  with  verbs  and  prepositions:  bin 
jicljcn,  Ijcrfommen. 
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51.  (Sonbern  is  used  after  a  negative,  and  introduces  a 

contrast. 

Prepositions 

52.  a.  9?ad)    before  names   of   places  denotes  direction 
toward  without  regard  to  arrival:  (Sr  retft  nadj  (Suropa. 

b.  Huf  with  the  accusative  denotes  motion  upward  and 
toward  a  surface:  (Sir  gtng  cmf  ben  !£ftarft. 

c.  3u  denotes  direction  of  motion  with  the  idea  of  arrival. 

d.  23et  expresses  nearness  to  an  object  in  a  general  way: 
£)ie  ©djladjt  bet  £etp$ig. 

e.  33on  denotes  in  many  cases  starting-point  in  action  or 
thought  :  (5r  gefyt  bon  ^>cm$  311  §au$.     (Sir  benft  f  d?lecf)t  bon  mtr. 


Word  Order 

53.  The  three  word  orders  differ  mainly  in  the  position  of 
the  personal  verb. 

54.  Principal  Sentence 

a.  Normal  order  :  Subject  :  —  Personal  verb. 

b.  Inverted  order:  Personal  verb  —  Subject. 

Dependent  Sentence 

c.  Transposed  order:  Subject  —  Modifiers  —  Personal  verb 
at  the  end. 

55.  Inversion  in  principal  sentences  is  caused  when  an 
adjunct  of  the  predicate  is  placed  at  the  beginning  of  the 
sentence:  33alb  gefye  id)  nad)  $aufe. 

a.  The  conjunctions  uttb,  aber,  bejm,  fonbern,  ober,  aftem  do 
not  cause  inversion,  because  they  are  not  adjuncts  of  the 
predicate. 

b.  A  conditional  clause  has  the  inverted  order  when  the 
conjunction  toenn  is  omitted:  SBenn  ber  2)tann  nad^  §cmfe  gtnge 
becomes  ©Inge  ber  9ftann  nacf)  ^ 
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56.  The   transposed   order   is  the  regular  order  of  the 
dependent  clause.     The  personal  verb  stands  at  the  end: 
3$  fefje,  baft  bcr  9#ann  nacf)  ^aufe  gefjt. 

a.  But  when  the  conjunction  bajj  is  dropped,  the  normal 
order  prevails:  3dj  glaube,  bcr  Wann  a,cf)t  nadj  §aufc. 

b.  When  the  personal  verb  and  two  infinitive  forms  stand 
in  the  same  dependent  clause  the  personal  verb  precedes  the 
two  infinitive  forms:  Crr  fagte,  baft  cr  ntrfjt  Ijabe  gcfycn  fonucn. 

c.  When  in  a  conditional  clause  the  toenn  is  omitted  the 
inverted  order  prevails.     See  55!). 

57.  In  the  normal    and    inverted    order  the  separable 
prefix  of  a  verb  in  the  present  and  preterit  tenses,  the  perfect 
participle,  and  the  infinitive  of  compound  tenses  stand  at  the 
end :  @r  gefjt  morgen  fort.    @r  ift  gcftern  fortgcgangen.    (Sr  mufj 
I)eute  fortgefjen. 

58.  If  an  infinitive  and  a  participle  occur  in  the  same 
sentence,  the  infinitive  stands  at  the  end :  Crr  mufj  fortgegangen 
fetn. 

a.  A  dependent  infinitive  with  gu  is  often  incorporated  in 
the  sentence,  if  it  stands  alone  or  has  no  modifiers:  (Sr  fing  gu 
fingen  an. 

b.  But  if  the  infinitive  with  gu  has  modifiers  depending  on 
it,  the  infinitive  with  its  adjuncts  follows:  (Sr  fing  an,  ba« 
Steb  gu  fingen. 

59.  The  separable  prefix  follows  its  verb  in  the  present 
and    preterit    of    the    principal  clause  only.     In   all  other 
tenses  of  the  principal  and  dependent  clauses  the  prefix 
precedes  the  verb. 

60.  The  more  important  verbal  adjuncts,  including  ob- 
jects, adverbs,  and  adverbial  phrases,  tend  toward  the  end 
of  the  sentence,  the  less  important  toward  the  middle. 
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6 1.  Objects.     The  personal  pronoun  e3  and  the  reflexive 
fidj  precede  other  objects  because,  having  antecedents,  they 
are  of  less  importance:  (§r  fagte  e3  bent  $naben.     (gr  fyolte  fid) 
baS  SBudj. 

62.  The  direct  object   precedes   the   indirect  when  the 
direct  is  a  personal  or  reflexive  pronoun:  ®tb  e3  ifjnt  nid)t. 
@r  fyat  fidj  mir  ergeben. 

63.  The  direct  object  follows  the  indirect  when  it  is  a 
noun,  or  a  pronoun  not  personal  or  reflexive:  $3)  gebe  tfynt 
ba3  33ttdj.    3d(j  gebe  ifynt  MeS. 

64.  Adverbs.    Adverbial  modifiers  stand  in  the  follow- 
ing order:  (i)  those  of  time,  (2)  those  of  place,  (3)  those 
of  manner. 

65.  Adverbs  of  time  take  third  place  in  the  sentence,  if 
that  place  is  not  occupied  by  a  personal  pronoun  without  gu: 
Sir  fyaben  tyeute  ftubtert.    2Bir  f)aben  e3  fyeiite  ftubiert. 

66.  Adverbs  of  time  precede  noun  objects:  3dj  Ijabe  ifym 
geftern  bag  53uc§  gegeben. 

67.  In  the  normal  order,  if  the  adverb  is  an  adjunct  of 
the  personal  verb,  it  must  not  stand  between  the  subject  and 
predicate.     But  2)a$  93ud(j  fjier  gefytfrt  mir,  since  f)ier  is  not 
an  adjunct  of  the  verb,  but  an  elliptical  clause  equivalent 
to  which  is  here. 

68.  The  adverbs  m<f)t,  me,  mentals  are  placed  before  the 
member  they  negate.     If  nicfyt  modifies  the  whole  sentence,  it 
stands  at  or  near  the  end. 


VOCABULARY 


DIRECTIONS   FOR   USE 

After  each  noun  the  endings  of  the  genitive  singular  and  nominative 
plural  are  given  in  brackets. 

After  verbs  of  the  strong  conjugation  and  irregular  verbs  the  forms 
of  the  preterit  and  past  participle  are  indicated  by  their  corresponding 
Ablaut  vowels,  or  given  in  full. 

The  hyphen  between  the  prefix  and  the  verb  in  compound  verbs 
denotes  separable  compound  verbs. 

Except  in  a  few  cases,  adverbs  are  not  entered  separately,  but  should 
be  sought  under  the  adjectives. 


abslr.  =  abstract 

ace.  =  accusative 

adj.  =  adjective 

adv.  =  adverb 

arch.  =  architecture 

coll.  =  collective 

comp.  =  comparative 

conj.  =  conjunction 

dot.  =  dative 

/.  =  feminine 

fig.  =  figurative 


ABBREVIATIONS 

%tn.  -  genitive 

impers.  —  impersonal 

inter  j.  =  interjection 

interrog.  =  interrogative 

intr.  =  intransitive 

m.  =  masculine 

m«f.  =  medicine 

mus.  —  music 

n.  —  neuter 

num.  —  numerical 

Pers.  —  personal 


*for.  -  plural 

prep.  —  preposition 

pron.  —  pronoun 

*™.«tf.  -pronomind 
adjective 

reft.  -  reflexive 

if*.  -  singular 

fr.  -  transitive 

v.  —  verb 

w.  -  with 


GERMAN-ENGLISH 


SIbcnb  (-«,  -c),  w.,  evening. 
Slbcnbbdmmemng   (-),  /.,  evening 

twilight, 
aber,  but. 

2lbf)ang  (-«,  •«*),  m.,  slope. 
ab=[tl5cn  (fafe,  gefeffen),  dismount. 
ab=[tctgen  (tc,  tc),  dismount, 
ad),  alas,  ah. 
tifniltcf),  similar, 
all,  all. 


al«,  when, 
alt,  old. 
filtlid&,  elderly. 
an=btcten  (o,  o),  offer. 
anber,  other, 
ttnbern,  change. 
Slnefbo'te  (-,  -n),/.,  anecdote. 
Slnfang  (-«,  *<),  m.,  beginning, 
an  fecfjten  (o,  o),  attack,  dispute. 
an^babfn  (einem  ftroa«),  harm  one. 
an  fommen  (fam,  o),  arri 
anmuttfl,  charming,  agreeable, 
(a,  e),  look  at,  obs< 
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Stntmort  (-,  -en),/.,  answer 

anttoorten,  answer. 

2lrbett  (-,  -en),/.,  work. 

5trm  (-eg,  -e),  m.,  arm. 

arm,  poor. 

2lrmee'  (-,  -n),/.,  army. 

2lrjt  (-eg,  *e),  w.,  physician. 

arjtltd:),  medically. 

aud),  also. 

aiif,  on. 

cmHtellen,  place. 

Sluge  (-«,  -n),  ».,  eye. 

aug=bttten  (bat,  gebeten),  beg  for. 

aug^bringen  (bradjte,  gebrad&t),  give 

(a  toast). 

ftugboiier  (-)//.,  endurance. 
luS-rufen  (ie,  u),  exclaim. 
au6*fdjt(fen,  send  out. 
ttu6*|enben   (fanbte,   gefanbt),   send 

out. 
auS^ftredfen,  stretch  out. 


58anb  (-e«,  -e),  w.,  fetter. 

58atatIIon  (-«,  -e),  n.,  batallion. 

bebecfcn,  cover. 

befe^Ien  (a,  o),  command. 

befrurf)ten,  fructify. 

beftirdfjten,  fear. 

SBegeben^ett  (-,  -en),/.,  occurrence. 

beglticfen,  rejoice,  make  happy. 

befyanbetn,  treat. 

bet,  with,  by. 

betbe,  both. 

betnof)e,  almost. 

33efannte    (-n,    -n),    m.    and  /., 

acquaintance, 
beleuc^ten,  enlighten, 
bemerfen,  notice. 
S3erg  (-e«,  -e),  m.t  mountain. 
SBemftctnfc^nur  (-,  *-t),  /.,  amber 

wreath. 

bertifymt,  celebrated, 
bcfc^rctben  (tc,  ic),  describe. 


befdjulbtgen,  accuse. 

33e(en  (-3,  -),  m.,  broom. 

befiegen,  conquer. 

beft^en  (befafe,  befeffen),  possess 

beffer,  better. 

beftrafen,  punish. 

beftretten  (beftrttt,  beftritten),  dis- 
pute. 

befu^en,  visit. 

betoren,  fool,  deceive. 

bemegen  (o,  o  or  reg.),  move,  affect 

betoofynen,  inhabit. 

be^aubern,  bewitch,  enchant. 

bteten  (o,  o),  offer. 

SBtlb  (~e«,  -er),  n.,  picture. 

btnben  (a,  u), bind,  wind  (a  wreath). 

bt^,  until. 

bitten  (bot,  gebeten),  ask. 

33Ucf  (-eg,  -e),  m.,  look. 

&Ii$e*f$neffe,/.,  speed  of  lightning, 

bluten,  bleed. 

53oot  (-eg,  -e  or  33ate),  n.,  boat. 

bfife,  evil. 

53ruber  (-g,  -"-er),  m.,  brother. 

S3iinbet  (-g,  -),  m.  or  n.}  bundle. 

33ilrgerfrteg  (-eg,  -e),  m.,  civil  war. 

SBiitterbrot  (-eg,  -e),  n.,  bread  and 
butter. 


bet,  there,  since,  as. 

baljer,  therefore. 

baf)in=fii()ren,  guide  (to  a  certain 

point). 

baijtnimter,  there  below, 
baraiif,  thereupon, 
barum,  therefore, 
babon-etlen,  hurry  away. 
baDon=Iaufen  (ic,  au),  run  away 
ben!en  (bacfyte,  gebad)t),  think, 
bcnn,  conj.,  for. 
begfjalb,  therefore, 
btefer,  this, 
btreft,  direct, 
boc^,  yet,  nevertheless. 
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Softer  (-«,  -en),  m.,  doctor, 
broken,  threaten, 
buelltcrcu  (fid)),  fight  a  duel, 
bttnfen,  seem,  appear, 
biirfen  (burfte,  gcburft),  dare, 

i 

efo  before. 

Gfjre  (-,  -n),/.,  honor. 

efyrcn,  honor. 

etgen,  own. 

cinanber,  each  other,  one  another 

etn=btlben,  imagine., 

einige,  several. 

euvlaffen  (ie,  a),  admit 

etrnnal,  once. 

einfam,  lonesome. 

einft,  once. 

etnjeln,  separately. 

Emigrant'  (-en,  -en),  m.,  emigrant. 

(gnbe  (-8,  -n),  ».,  end. 

(gngldnber  (-«,  -),  m.,  Englishman; 
plur.,  English. 

engltfcf),  English. 

entfernt,  distant. 

entgegen=f)alten  (ie,  a),  hold  towards. 

entgcgnen,  reply. 

entfjalten  (ie,  a),  contain. 

entfrfuilbtgen,  excuse. 

(gntjticfen  (-«),  n.,  delight. 

er,  he. 

(Srbe  (-,  -n),  /.,  earth;  ouf  — n,  on 
earth. 

erfreuen,  cheer,  rejoice. 

erfiiHcn,  fulfill,  fill. 

erc\rctfen  (ergrtff,  ergrtffen),  seize. 

erfyeben  (o,  o),  lift,  reft.  rise. 

erfjofyen,  increase. 

erfcnnen  (erfannte>  erfannt),  recog- 
nize. 

errctdjen,  reach. 

erfcfjeinen  (ie,  ie),  appear. 

erftr  first. 

ermetfen  (ie,  ic),  prove,  show. 

emubem,  reply. 


cr^nljlm,  tell,  relate. 

c«,  it. 

<ff«i  (a&,  flegfffen),  eat 

errood,  something. 

ewifl,  eternal. 

CjceHena'  (-,  -«i),/,  Excellency. 

cjrperimentieren,  experiment. 


W0,  able. 

fasten  (u,  a),  go,  ride. 

falf(^,  false. 

ftang  (-««,  -e),  m.,  catch. 

fedjten  (o,  o),  fight. 

feljlen,  be  wanting;  tt)Q«  fe^It  bir? 

what  ails  you? 
geig^ett  (-),/.,  cowardice. 
getgting  (-«,  -t),  m.,  coward. 
getnb  (-e«,  -e),  m.,  enemy. 
gelb  (-e«,  -er),  «.,  field. 
gelb^err  (-n,  -en),  m.,  general. 
gel«  or  ftelfen  (-en«,  -en),  m.,  rock. 
genftcr  (-«,  -),  n.,  window. 
fern,  distant,  afar. 
ferner,  furthermore. 
finben  (a,  u),  find. 
gtfd)cr  (-«,  -),  m.,  fisherman. 
fltefyen  (o,  o),  flee. 
ghuftt  (-),/.,  flight;  in  bie-Wlo- 

gen,  put  to  flight. 
glufj  (-<«,  *e),  m.,  river. 
fort  tragen  (u,  a),  carry  away. 
fouragteren,  forage. 
groge  (-,  -n),  /,  question. 
fragcn  , 

granfretd)  (-«),  «.,  France. 
7vran)ofe  (-n,  -n),  m.,  Frenchman. 
franjdfifd), 

5rou  (-,  -en),  /.,  woman. 
fremb,  stm 

freubtg,  joyfully,  gladly. 
freuen,  reft.,  rejoice. 
^reunb  (  -e«,  -<),  m.,  friend. 
freunbliit,  friendly. 

(-«),  m.,  Fredcr 
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,  glad, 
fttylen,  feel, 
ftlfyren,  lead,  guide, 
fttifcer  (-«,  -),  m.,  guide, 
ftinfeefnt,  fifteen. 

fttinfdjen  (-«,  -),  n.,  little  spark, 
ftlr,  for;  toa«  —  .  .  .,  what  sort 

of. 

fiircfytbar,  fearful 
furcf)tloS,  fearless, 
gttrft  (-en,  -en),  m.,  prince. 


©abe(-,-n),/.,  gift 

©anS  (-,  *e),/.,  goose. 

ganj,  entirely. 

gar  (with  negative),  at  all. 

Garten  (-«,  *•),  m.,  garden. 

geben  (a,  e),  give. 

©ebulb  (-),/.,  patience. 

gefaflen  (geftel,  a),  please. 

gefftlltg,  pleasing,  desired. 

©eforberte  (-n,  -n),  m.,  challenged 
one. 

gefjen  (ging,  gegangen),  go. 

gefyordjen,  obey. 

gefyflren,  belong  (to). 

©elb  (-eg,  -cr),  n.,  money. 

®elegenf)ctt  (-,  -en),/.,  opportunity. 

genug,  enough. 

gern,  gladly. 

Wcfanbte  (-n,  -n),  m.,  ambassador. 

(9e[ang  (-c«,  ^c),  m.,  song. 

gc[c^ct)en  (a,  c),  happen. 

gcfdjnnnb,  quickly. 

©etretbc  (-«,  -),  n.,  grain. 

gcmtnncn  (a,  o),  win. 

germfe,  surely. 

©tfdjt  (-c«),  m.,  foam,  froth. 

glauben,  believe. 

gletc^,  like,  equal;  adv.,  at  once. 

gletdjjettig,  at  the  same  time,  sim- 
ultaneously. 

®ram  (-eS),  m.,  grief. 


graufam,  cruel. 

grofj,  great,  large. 

griln,  green. 

©ru§  (-e«,  *c),  m.,  greeting. 

gut,  adj.,  good;  adv.,  well. 

©iite  (-),/.,  kindness. 


l)aben,  have. 

^jpafer  (-3),  m.,  oats. 

Imferfelb    (-e«,   -er),  n.,  field  of 

oats. 

£alt  mac^en,  stop, 
fatten  (te,  a),  hold;  —  filr,  take  for, 
consider. 

(-,  -"-e),/.,  hand. 

(-8,  -leiite),  m.,  cap- 
tain. 

(-eg,  -"-er),  w.,  house. 

(-,  -en),  /.,  front  door, 
fyeben  (o,  o),  lift,  raise, 
ijetfcen  (te,  et),  be  called,  bid. 
fjelfen  (a,  o),  help, 
^er,  here  (toward  the  speaker). 
I)erab=ftetgen  (ie,  te),  descend, 
^erougforberung  (-,  -en),  /.,  chal- 
lenge. 

fyereuvlaffen  (te,  a),  let  in. 
^err  (-n,  -en),  m.,  gentleman,  Mr. 
Ijerrfcfyen,  rule. 
,  forth. 

(-en«,  -en),  n.y  heart, 
fjeqen,  fondle. 
^er^Uc^,  heartily, 
^eulen,  howl, 
^eute,  to-day. 

(-,  -n),/.,  witch. 
,  here. 

(-8,  -),  m.,  sky,  heaven. 
f)tnab=ljupfen,  hop  down,  skip  down. 
f)tnab=fdjn)eben,  soar  down,  fly  down . 
f)tnab=tt)erfen  (a,  o),  throw  down. 
f)tnansftetgen  (te,  te),  ascend, 
^tn^brtngen  (bracfyte,  gebrac^t),  spend 
(a  life). 
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I)in*laufen  (ie,  cm),  run  towards. 

ijinter,  behind. 

fyinunter,  down. 

l)in^tet)en     (309,     9«W"),     draw 

(to). 

fyoffen,  hope. 
ftdfftg,  polite. 
$0f)e  (-,  -n),/.,  height,  hill;  in  Me 

— ,  up. 
fjolen,  get. 
fytiren,  hear. 

£unb  (-e«,  -e),  m.j  dog. 
$tttte  (-, -n),/.,  cottage. 


Fommanbieren,  command, 
fommen  (Fam,  o),  cor 
*5nt8  (-«,  -t),  m.,  king. 
tfOntgtn  (-,  -nen),/.,  queen. 
Fflnnen,  be  able,  can. 
«ater  (-«,  -),  w.,  cur. 
SrcmFtjett  (-,  -en),  /.,  sickness. 
£ran$  (-««,  ~<),  m.,  wrea1 
frittficren,  criticize. 
Summer  (-«),  m.,  sorrow. 
«uppe  (-,  -n),/.,  top,  summit, 
furj,  short, 
ftlffen,  kiss. 


tmmer,  always, 
tnbem,  while, 
inbtreft,  indirect. 


(-e«,  -e),  n.,  year. 
jeborf),  however, 
jcncr,  that, 
jcljt,  now,  yet. 
^ofuct  (-«),  >».,  Joshua. 
3unge  (-n,  -n  or  -n«),  m.,  lad, 

boy. 
3un0frau  (-/-en),/.,  young  woman, 

maiden. 


fttmpfen,  fight. 

fan  fen,  buy. 

fiaoaUerie'  (-,  -n),/.,  cavalry. 

Fein,  no. 

Fennen  (Fcmnte,  geFcmnt),  know. 

terfer  (-«,  -),  m.,  prison. 

fltnb  (-e«,  -er),  «.,  child. 

Flein,  little. 

Flopfcn,  knock. 

Flufl,  wise. 

$nabe  (-n,  -n),  m.,  boy. 

flnddjel  (-«,  -),  m.,  knuckle. 


Saboratorium  (-«,  -rien),  «.,  labo- 

ratory. 
Ittc^eln,  smile. 

?anb  (-e«,  *er  or  -c),  n.,  land. 
Ittncjft,  long  ago. 
laffen  (ie,  a),  leave,  allow. 
?oft(-,-en),/,  load. 
?eben  (-«),  n.,  life. 
leben'bicj,  alive. 
lecfen,  lick. 
lecjen,  lay. 

l'c[)rcr  (-«,  -),  f».,  teacher. 
leic^t,  light,  easy. 
Setb  (-e«,  -en),  n.,  sorrow. 
lefen  (a,  e),  read. 
lefet,  1 

?eute,  plur.j  people. 
?tc^t  (-e«,  -e  or  -er),  ».,  light 
Iteb,  dour. 
Ueben,  love. 
Hebltcft,  lovely. 

9ieblintj  (-«,  -e),  m.,  favorite. 
8teb  (-e«,  -er),  n.,  song. 
Uqjen  (a,  e),  lie. 


•I 


mac^en,  make,  do. 
mfldjtifl,  mighty. 
,  mow. 


,/.,  majesty. 
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(-eg,  -e),  n.t  time,  point  of 

time. 

tnalen,  paint. 
man,  one. 

mand)  (  —  er,  —  e,  —  eg),  many  a. 
mancfymat,  often. 
2JJann  (-eg,  -"-er),  m.,  man. 
Sftarcfjen  (-g,  -),  n.,  fairy-tale. 
Sftarft  (-eg,  ^e),  m.,  market. 
2ftaul  (-e8,  -"-cr),  n.,  (of  animals) 

mouth. 

tnefyr,  more;  nic^t  —  ,  no  longer. 
9JMle  (-,  -n),  /.,  mile. 
metnig,  mine. 
3ftenfd(j  (-en,  -en),  m.t  man,  human 

being. 

minber,  less. 
mit,  with. 
mtt=bringen  (broc^te,  gebrarf)t),  bring 

along. 
Sttittag  (-g,  -e),  m.,  noon;  $u  — 

effen,  dine. 

2»itte  (-),/.,  middle. 
2ttobe  (-,  -n),/.,  fashion. 
mflgen  (mo^te,  gemod^t),  like,  de- 

sire. 

mogltdj,  possible. 
3Konb  (-eS,  -e),  m.,  moon. 
SWll^e  (-,  -n),/.,  trouble,  toil. 
SWtt^le  (-,  -n),/.,  mill. 
2ftuf)me  (-,  -n),  /.,  aunt. 
mttffcn    (mufete,    gemu^t),    must, 

have  to. 

muftcrn,  inspect. 
SWut  (-c8),  m.,  courage. 
Gutter  (-,  -),  /.,  mother. 


nod),  after. 

na^^affen,  ape,  imitate. 

9?adjbar  (-8,  -en),  m.,  neighbor. 

9?a4rtrf)t  (-,  -en),/.,  news. 

nac^^fcf)en  (falj,  gefe^en),  look  after. 

nfic^ft,  next. 

9?ttcf)ftenUebe  (-),  /.,  brotherly  love. 


(-,  *e),/.,  night. 
(-),/.,  vicinity. 
(-,  -n),/.,  nose. 
Nation'  (-,  -en),/.,  nation. 
9tatiirforfcf)er   (-«,    -),    w.,   scien- 

tist. 

nefymen  (a,  genommen),  take. 
neugterig,  inquisitive. 
nt(^t,  not. 


,  nothing. 

niebergefcfylagen,  cast  down. 
nteber^fe^en,  put  down. 
ntemalS,  never. 
ntemanb,  nobody. 
nocf),  still,  yet. 
nun,  now. 
nur,  only. 

0 

ob,  whether. 

obgleirf),  although. 

ober,  or. 

off  en,  open. 

oft,  often. 

oljne,  without. 

Of)r  (-eg,  -en),  n.,  ear;  Me 

fpt^en,  prick  up  the  ears. 
£)fterreid)er  (-«,  -),  m.,  Austrian. 


perron'  (-«,  -8),  w.,  platform. 
^P  erf  on'  (-,  -en),  /.,  person. 
^3ferb  (-eg,  -e),  ».,  horse. 
,  suddenly. 

(-,  -nen),/.,  princess, 
prilfen,  prove. 
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raften,  rest, 
raufd^en,  rush,  roar. 
9?ebe  (-,  -n),/.,  speech. 
SRebeform    (-,   -en),  /,    form    (of 

speech), 
ftegen  (-9,  -),  m.t  rain. 
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SRegenfdn'rm  (-«,  -e),  m.,  umbrella. 

9?eid)  (-e«,  -e),  w.,  dominion. 

retcf),  rich,  abundant. 

rein,  clean. 

reimgen,  clean. 

ftctfe  (-,  -n),  /.,  journey. 

3to&  (-e«,  -e),  «.,  horse. 

ftflte  (-),/.,  redness. 

SRttrfcn  (-«,  -),  m.,  back. 

rubern,  row. 

SRuf  (-e$,  -e),  m.,  reputation. 

rufen  (te,  u),  call. 


©age  (-,  -n), /.,  story,  legend. 

fatten,  say. 

Mabltcf),  harmful. 

Erfjaffner  (-«,  -),  w.,  conductor. 

fc^arf,  sharp. 

fdjetnen  (tc,  ie),  seem,  shine. 

[cfyelten  (a,  o),  scold. 

fdjtcfen,  send. 

^d)irm  (-C8,  -e),  m.,  umbrella. 

8cf)lacf)t  (-,  -en),  /.,  battle;  —  felb 

(-e«,  -er),  n.,  battlefield. 
fc^Iafcn  (ic,  a),  sleep. 
<5d)(ag  (-e«,  *e),  m.,  blow, 
fdjlagen  (u,  a),  beat,  strike. 
Wtafo  bad. 

(Sc^dimmcr  (-«),  w.,  slumber. 
Sc^metc^elct  (-,  -en),/.,  flattery. 
Zcftmeq  (-eS,  -en),  m.,  pain. 
fdjmufctg,  dirty, 
fcfincfl,  quickly. 

(-,  -en  or  -"c),/.,  string, 
perhaps. 
,  beautiful, 
©rfjdnfyett  (-,  -en),/.,  beauty. 
©djritt  (-e«,  -e),  w.,  step. 
<£c^ule  (-,  -n),/.,  school, 
fc^njetgen  (te,  ie),  be  silent. 
fc^njer,  heavy. 
<5eele  (-,  -n),/.,  soul. 
fct>en  (a,  c),  see. 


ff^r,  very. 

fein  (roar,  gemefen),  be. 

fein,  adj.,  his,  her,  its. 

mbant'  (-en,  -en),  m.,  second 

(in  a  duel), 
felbft,  self. 

fenben  (fanbte,  gefanbt),  send. 
[cnfcn,  sink,  let  down, 
ei^er^eit  (-),/.,  safety. 
fie,  she;  they. 
<5ieg  (-e«,  -e),  w.,  victory. 
fiegreic^,  victorious, 
fingen  (o,  u),  sing. 
Sinn  (-e«,  -t)t  m.,  mind, 
finnen  (a,  o),  ponder, 
fifcen  (fa&,  gcfeffen),  sit. 
fogleic^,  at  once. 
©ofni  (-e«,  -^e),  m.,  son. 
©olbat7  (-en,  -en),  m.,  soldier, 
[often,  shall,  ought. 
<Sonne  (-,  -n),/.,  sun. 
[onft,  formerly, 
forgfttltig,  careful. 
Spiel  (-e«,  -e),  «.,  play,  game, 
fptelen,  play. 

2ptfce  (-,  -n),/,  point,  top. 
fprec^cn  (a,  o),  speak. 
Sprung  (-e«,  *e),  m.,  leap;  einen  — 

mactyen,  leap. 

(tc^en  ([tonb,  geftonben),  stand. 
Stette  (-, -n),/.,  place. 
fteften,  place. 
Stern  (-e«,  -e),  m.,  star. 
ftetig,  steady. 
@ttdj  (-e«,  -e),  m.,  pang. 
fttH*ftc^cn  (ftanb,  geftanben),  stand 

still. 

©timme  (-,  -n),  /.,  voice. 
Stirn  (-,  -en),/.,  forehead. 
Storf  (-e«,  me),  m.,  cane. 
ftolj,  proud. 

©trotyl  (-e«,  -en),  m.,  ray. 
©tra&enba&nroagen     (-«,    -),    m., 

ftretcfjcln,  stroke. 


132 


GERMAN  PROSE   COMPOSITION 


ftreng,  severely. 
©trom  (-e8,  -"e),  m.,  stream. 
®tttef  (-e«,  -e),  n.,  piece, 
©tiinbrfjen  (-«,  -),  ».,  a  short  time, 

a  while. 

©tunbe  (-,  -n),/.,  hour. 
©turm  (-e«,  *e),  w.,  storm, 
ftiirjen,  hurl,  plunge, 
ftttfcen,  lean  on. 
fucfjen,  seek. 


umljer,  around,  about. 
um=[e^en  (a,  e),  look  around, 
unb,  and. 

llnbine  (-,  -n),/.,  mermaid, 
unniik,  useless, 
untcn,  adv.,  below, 
unter,  among. 

imter=gef)en    (gtng,    gegangen), 
(of  the  sun). 


set 


Jag  (-e«,  -e),  m.,  day. 
£al  (-e8,  -cr),  n.,  valley. 
Jot  (-, -en),/.,  deed. 
£iefe  (-,-n),/.,  depth. 
Xttel  (-«,  -),?».,  title. 
Zoaft  (-e«,  -e),  w.,  toast. 
Jotter  (-,  *),  /.,  daughter, 
tflblid),  deadly, 
tot,  dead. 

tragen  (u,  a),  bear,  carry. 
Jraum  (-e8,  -^c),  w.,  dream, 
traurig;  sad. 
treiben  (ic,  tc),  drive, 
trennen,  separate, 
treten  (a,  e),  step. 
Jridjme  (-,  -n),/.,  trichina. 
£rmffprudj  (-e«,  *e),  w.,  toast. 
£rottotr  (-6,  -c  or  -«),  n.,  side- 
walk. 

Irofc  (-e«),  m.,  spite. 
Jriippe  (-,  -n),/.,  troop, 
tun  (tat,  getan),  do. 
2tlr  (-,  -en),/.,  door. 


ttberraf^en,  surprise. 
Ufer  (-«,  -),  «.,  shore, 
um,  around;  in  order  to. 
um:gef>en    (ging,    gegangen),   asso- 
ciate. 


beradjten,  despise. 

beranbern,  reft.,  change. 

berbergen  (a,  o),  hide. 

berbretten,  spread. 

beretnen,  unite. 

bergelten  (a,  o),  repay. 

bergletc^en  (t,  t),  compare. 

ber^inbern,  prevent. 

S5erfauf  (-8,  ^e),  m.,  sale. 

berfaufen,  sell. 

berleiimben,   tell   stories   (about  a 

person). 

berlteren  (o,  o),  lose. 
SBerhift  (-e«,  -e),  m.,  loss, 
bermutltd),  presumable. 
t)ernel)men   (a,   bernommen),   hear, 

perceive. 

berplaubern,  chat  away, 
berfdjhrinben  (a,  it),  disappear, 
berftnfen  (a,  it),  sink  down, 
berfudjen,  try. 
bertraitltc^,  intimately, 
berurfac^en,  cause, 
bertoetnt,    red   and    swollen    with 

weeping. 

beribimben,  wound, 
biel,  much. 
btettetcf)t,  perhaps. 
SBtertel   (-8,  -),   n.,  quarter;   etne 

— (tunbe,  quarter  of  an  hour. 
bOltig,  complete, 
bor,  before. 

e,  plur.,  passers-by. 
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border  ocfjcn   (fling,  gegangcn),  prc- 

ci'di-;  i>orl)orgel)onb,  previous. 
toortrefflid),  excellent. 
toorttber*fci)tffen,  pass  by  (in  a  ship). 


SBtt^ter  (-«,  -),  m.,  watchman. 

SBoffc  (-,  -n),/,  weapon. 

2Baf)I  (-,  -en),/.,  choice. 

toafjlcn,  choose. 

toaf)r,  true. 

tofifjrenb,  while,  during. 

©afr&eit  (-, -en),/,  truth. 

toafyrltcf),  truly. 

SBange  (-,  -n),/.,  cheek. 

n>arum,  why. 

tt)a8,  what,  why. 

ftafc^en  (u,  a),  wash. 

SBoffer  (-«,  -),  «.,  water. 

rt)cben  (o,  o),  weave. 

SBcg  (-e«,  -e),  m.,  way. 

nwd)l)cr$tg,  tender-hearted. 

toeigern,  refl.,  refuse. 

h)eil,  because. 

hieit,  far. 

hwter;  o^ne  — e«,  without  delay. 

ftctter.:gef)en    (gtng,    gegongen),    go 

on. 

hjetter-fampfen,  fight  on. 
SSette  (-,  -n),/,  wave. 
SlVlt  (-,  -en),/,  world. 
roenben  (ttjanbte,  genxmbt),  turn. 
menu,  if,  when. 

tocrben  (a  or  rturbe,  o),  become. 
tote,  how,  as. 


iDteber,  again. 

«Mnb  (-«•,  -e),  m,  wind. 

3Bmfel  (-«,  -),  w.,  corner. 

rniffen  (mu§te,  geroufet),  know. 

too,  where. 

©<*«(-,  -n),/,  wave. 

toofcr,  whence,  from  where. 

n>o^t,  probably. 

too^nen,  live,  dwell. 

ruollen,  will,  wish. 

loorauf,  whereupon. 

XBort  (-««,  -t  or  *er),  «.,  word 

XBurft  (-,'e),/,  sausage. 

»«t  (-),/.,  rage. 


3 


3<mberin  (-,  -nen),  /.,  magician, 

witch. 

jetgen,  show. 
3eile  (-,  -n),/,  line. 
3elt  (-,  -en),/,  time, 
gie^en  (jofl,  flegogen),  pull. 
3om  (-e«),  m.,  anger, 
gu,  to;  too. 

3ufhi($t  (-),/,  refuge, 
gufrieben,  satisfied. 
gu^gefeHen,  refl.,  join, 
guletbe  tun,  hurt. 
jurtt(f*fef)ren,  return. 
jurUcf^fommen  (fam,  o),  come  back. 
gurii(f*ftofoen  (te,  o),  reject, 
gufammemleben,  live  together. 
3utrauen  (-«),  ».,  confidence. 
guroetlen,  at  times. 
two. 
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abandon,  bcrloffen  (te,  a). 

abashed,  be[d)amt. 

abate,  nadHaffen  (te,  a),  fid)  legen. 

abbot,  ber  2Jbt  (-e«,  -e).       . 

able,  fafjig,  im  ftanbc. 

abode,  ber  2Bof)nort  (-e«,  -e  or  ^er), 

bie  Slnfiebelung  (-,  -en),  bie  ^oljle 

(-,  -n). 
about,  prep.,  iiber,  urn;  adv.,  im= 

gefafjr,   gegen;   be    (just)   -  -   to 

do,  auf  bem  ^)3un!te  fetn,  (grabe) 

tm  SBegrtffe  fein,  (etttwS)  311  tun, 

(ettoaS)  tun  tootten. 
above,  prep.,  iiber;  adv.,  oben. 
above-mentioned,  oben  erttmljnt. 
abroad;   from  — ,  au8  bem  2lu3- 

lanbe. 

absent,  abtoefenb. 

absolute,  unumfd)r(inft,  eigenmfidjtig. 
abundance,  ber  Uberftufe  (-e8). 
abundant,  reidjlid),  reid);  adv.,  tm 

ftberfluffe. 

abyss,  ber  <5d)lunb  (-e8,  -^e). 
academical,  afabemtfc^. 
academy,  bie  Slfabemte'  (-,  -n). 
accept,  anme^men  (a,  genommen). 
accident,  ber  Unfafl  (-«,  -^e). 
accommodation,   bie  53et>erbergung 

(-,  -en). 

accompany,  begleiten. 
accord,    gu^erfenncn    (erfannte,    er- 

fannt)  (dat.). 
accordance,    bie    Ubereinfttmmung 

(-,  -en). 

according  to,  gemttfe  (dat.),  nad^. 
account,  Me  S3ebeutung  (-,  -en);  on 

—  of,  ftegen,  ob,  in  ftolge  Don. 
accuse,  an-flngcn,  befrfjulbigen  (gen.). 
accustom,  geintJ{)nen  (an  w.  ace.}. 
accustomed,  gertofjnt;  be  — ,  pflegen. 


achieve,  erringen  (a,  u),  getuinnen 

(a,  o). 

acknowledge,  begetdmen. 
acquaintance,  bie  SBefanntfc^aft  (-, 

-en);  pers.,  ber  or  bie  SBefannte 

(-n,  -n). 

acquire,  ermerben  (a,  o). 
acre,  ber  Slrfer  (-«,  ^),  ber 


across,  prep.,  iiber;  adv.,  fyiniiber. 

active,  tcirig. 

activity,  bie  £attgfett-(-,  -en). 

actual,  tatfac^Uc^. 

add,  t)inju=fiigen,  ^inju=[e^en. 

addition,  bie  ^injufiigung;  in  —  , 

adv.,  cmfoerbem;  in  —  to,  au^er 

(dot). 
address,  cm-reben,  begrii^en,  rid^ten 

(to,  an  w.  ace.). 
adequate,  dollftanbig,  genau. 
adherent,  ber  5lnt)cinger  (-6,  -). 
adjoining,  benadjbart;  —  farm,  ber 

ftadjbarfcof  (-6,  -e). 
administration,  bie  SSerttaltung  (-, 

-en). 

admire,  bcftwnbern. 
admirer,  ber  Seaiimberer  (-8,  -). 
admit,  $u=Iaffen  (ic,  a),  (=  confess) 

geftefyen   (geftanb,   geftanben),   gu= 

geben  (a,  e). 

adopt,  fid)  bcbtenen  (gen.}. 
adoption;    the    land    of    —  ,    baS 

2lboptio^55aterlanb  (-eg,  ^cr). 
adorn,  fdjmiicfen,  toerfcfjtinern. 
adorning,  bie  33er[d)o'nerung  (-,  -en). 
adornment,   bie   SBerfdjouenmg    (-, 

-en),  bie  23ersterung  (-,  -en). 
adroit,  gcfdjtift. 
advance,   oor^bringen   (o,  u),   Dor= 

rt)art^=fc^rciten  (fdgritt,  gefdgritten), 

fid)  naijern  (to,  dat.}. 
advancement,  bie  SBeftfrberung   (-, 

-en). 
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adventure,  ba8  Slbcntcuer  (-«,  -). 
adversary,  her  ©egner  (-«,  -). 
advice,  ber  ftot  (-M,  -e). 
advise,  raten  (ie,  a)  (dat.  of  pers.). 
afar,  fern,  tt)dt;  from  —  ,  Don  tt>et« 

tern. 

affable,  leutfeUg,  freunblidj. 
affect,  fdjaben  (dat.). 
afflicted,  betrUbt. 
afford,   bicten   (o,  o),  erteiten,  ge» 

toafyren. 
afloat,  flott. 
afraid,  bonge;  be  —  ,  fid)  furdjten 

(of,  Dor  w.  dat.). 
Africa,  Slfrifa  (-3). 
after,  prep.,  nod);  conj.,  nadjbem,  al«. 
afternoon,  ber  Stacfymtttag  (-«,  -e). 
afterward,  nad^er. 
again,  toieber,  nrieberum. 
against,  anber,  gegcn. 
age,  bo«  filter  (-3,  -),  ba«  ^citaltcr 

(-«,  -),  bte  Slera. 
ago,  oor  (</a/.),  corner   (ace.  pre- 

ceding)-,   many    years    —  ,   Oor 

melen  3&f)Kn. 
agree,  fid)  eintgcn. 
agreeable,  angenefjm. 
agricultural,  lanbttrirtfdjaftlidj,  2tcfcr= 

bau  trctbenb;  —  high  school,  bie 

lanbttrirtfdjaftltdje    §od)fd)ule    (-, 

-n);  —  town,  bte  ?anbftabt  (-,  -»e). 
agriculture,  ber  Slcferbau  (-d),  bie 

?anbn)trtfc^Qft. 
aid,  bte  £ilfe;  —  to  instruction,  ba8 


ail;  what  —  s  you?  roa«  fefytt  btr? 
aim,  ba«  3ict  (-&t  -0»  ber  3rocrf 

H«,  -e). 

aim  at,  v.,  erftreben. 
air,  bte  ?uft  (-,  -e). 
Aix-la-Chapelle,  Jlac^en  (-«). 
Albert,  2llbrec$t  (-«). 
alder,  bte  Grlc  (-,  -n);  —  bush,  ba« 

(Srlcnflcftrttucij  (-«,  -e). 
alight,  fic^  mcber^offen  (ie,  a). 
alike,  fi^n(icf). 


alive,  tcben'bta;  be  —  (with), 

meln  (oon). 
all,  all,  gam,  gefamt;  not  at  —  ,  gar 

nid)t;  not  at  —  a,  gar  f«n. 
all-powerful,  attmttc^ttg. 
allow,     erlouben,     geftatten,    laffen 

(ie,  a). 

allure,  lorfen. 
ally,  ber  33unbe«genoffe  (-n,  -n),  ber 

Serbtlnbete  (-n,  -n). 
almost,  betnafye,  faft. 
alone,  atletn. 
along,   entlang,   ^tn,  Ifing«  (^«i.); 

—  with,  jufammen  mil,  in  SJa> 

btnbung  mit. 
already,  fdjon. 
also,  aucf),  au^erbem. 
altar,  ber  311  tar'  (-«,  -e  or  *<)• 
although,    obgletc^,    obfc^on,    tt>«tn 

f(^on,  menn  auc^. 
always,  tmmer. 

ambassador,  ber  ©efanbte  (-n,  -n). 
amber,  ber  SBernftetn  (-«,  -<). 
ambush,   ber  ^tnter^alt   (-«,  -<); 

from  —  ,  au«  bem  —  . 
amid,  tnmttten  (gen.),  mitten  unter. 
among,  unter,  jroifaen;  be  —  ,  ge« 

fyJren  (ju). 

amount,  betragen  (u,  a). 
ample,  audretdjenb,  retc^U^. 
amusement,    bie   Unter^alrung    (-, 

-en),  ba«  SBergnugen  (-4,  -). 
ancestral,    angeftammt;   -  -   home, 

ba«  (Srbfc^lofe  (-e«,  *<r). 
anchor,  ber  Snfer  (-«,  -). 
anchor,  v.,  anfcm. 
ancient,  alt,  altfjergebrac&t. 
and,  unb. 
anger,   ber  8rger  (-«),  ber  3orn 


angn-,  ^orntii,  drgerlt^. 
animal,  ba«  lier  (-e«,  -e). 
annals,  bte  flnnalen  (plur.),  bie  9* 

Ktid)te  (-,  -n). 
annihilate,  Dernicfcten. 
announce,  melben. 
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announcement,  bie  Slnjeige  (-,  -n), 

bie  2lnfunbigung  (-,  -en), 
annual,  iaf)rlid). 
another,  see  other, 
answer,  bie  Slntluort  (-,  -en), 
answer,  v.,  cmtroorten  (dot.  ofpers.'). 
anxiety,  bie  2lng[t  (-,  *e),  bie  ©pan* 

iiung  (-,  -en). 
anxious,  fingftlidj. 
any,  ein,  irgenb  ein;  —  more,  nodj 

ntefyr,  ein  toenig  mefyr;  —  one, 

irgenb  ein(er). 
anybody,  irgenb  einer. 
anything,  erroag,  irgenb  ettoag. 
anywhere,  irgenbtoo. 
apart,  auSeincmber. 
aperture,  bie  £)ffnung  (-,  -en);  — 

of  a  belfry,  bag  ©djattod)   (-g, 

*er);  —  in  the  wall,  bie  Stftcmer* 

flffnung  (-,  -en). 
apologize,  ftdj  entfdjulbigen. 
apothecary  shop,  bie  Slpotyefe  (-,-n). 
apparatus,  bag  2cl)rmtttct  (-g,  -). 
appear,  erfdjeinen  (ic,  ie),  bor-fom= 

men  (font,  o). 
appearance,  bie  Qjrfdjeinung  (-,  -en), 

bag  2lugfef)en  (-g),  bag  SBUb  (-eg, 

-er);  make  — ,  erf^einen  (ie,  ie). 
apply,  (id^  mibmen  (dot.). 
appoint,    ernennen    (emannte,    er* 

nannt)  (ju). 
appointment,    bie    (Srnennung    (-, 

-en),  bie  SSafjl  (-,  -en), 
apprehensive,  bebenftirf). 
approach,    (id^   nafyern    (dot.),   im 

SInjuge  fein. 

approval,  bie  3uftfmmung  (-,  -en), 
archbishop,  ber  (Srjbifdjof  (-8,  -"-e). 
archiepiscopal,  erjbifcfytiflid). 
architect,  ber  Saufttnftler  (-*,  -), 

ber  33aumei[ter  (-8,  -). 
architectural  school,  bie  53au[c^ule 

(-,  -n). 
architecture,  bie  Slr^iteftur'  (-,-en), 

bie  33aufun[t  (-,  -^e),  ber  S3au[til 

(-<«,  -e). 


area,  baS  Slreat'  (-«,  -e),  bie  Ober* 
ftficfie  (-,  -n),  ber  Umfang  (-«, 
-e). 

arena,  bie  5trena. 

arise,  auf^fte^en  ((tanb,  geftanben), 
auferfteljen  (erftanb,  erftanben), 
auf*treten  (a,  e),  auf=(teigen  (ie,  ie), 
entfte^en  (entftanb,  entftanben),  [ic^ 
er^eben  (o,  o). 

arm,  ber  2lrm  (-e8,  -e),  (windmill) 
ber  glilgel  (-6,  -). 

armed,  betoaffnet. 

army,  bie  Strmee'  (-,  -n),  ba8  §eer 
(-es,  -e). 

around,  prep.,  um. 

arrange,  orbnen. 

arrive,  an-fommen  (fam,  o),  an=Ian* 
gen,  gelangen  (at,  $u). 

arsenal,  bag  3eu9^aug  (~eg/  "•**)• 

art,  bie  Sunfi  (-,  *c);  piece  of  — , 
bag  ^lunftraerf  (-g,  -e);  —  capi- 
tal, bie  $imftmetropole  (-,  -n); 

—  center,  bag  ^unftjentrum  (-g, 
-tren);  —  city,  bie  $imftftabt  (-, 
•"•e);  —  exhibition,  bie  ^unftaug- 
fteltung   (-,  -en);  —  school,  bie 
$unftfct)ule  (-,  -n);  —  trade,  ber 
tunftfjanbel  (-g). 

article,  bie  @adje  (-,  -n),  bag  £)ing 

(-eg,  -e  or  -er). 
artificial,  funftUdj. 
artist,  ber  flilnftler  (-g,  -). 
artistic,    fiinftlerifd);   —   life,    bag 

tunftteben  (-«). 
as,  adv.  and  conj.,  alg,  h)ie,  ba,  n)eit; 

—  ...  — ,  [o  .  .  .  rt)ie;  —  well  — , 
[o  tooljl  .  .  .,  alg  (aud));  —  many 
— ,  nidjt  tDeniger  alg. 

ascend,  intr.,  ^inou[=[teigen  (ie,  ie); 

tr.,  befteigen  (ie,  ie). 
ashamed;  be  — ,  fid)  fdjittmen  (gen.). 
ashes,  bie  2lfd)e  (sing.}. 
aside,   gur   <Seite,   beifeite,   auf  bie 

©cite, 
ask,  fragen;  —  about,  frogen  nacf) 

.  .  .  or  iiber  .  .  .;  —  for,  fragen 
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urn,  (=beg)  bitten  urn;  —  a  ques- 
tion, cine  ftroge  ftellen. 
asleep,  im  <Bd)lafe;  be  — ,  fdjlafen 

(ie,  a);  fall  — ,  ein'fdjiafen  (ie,  a), 
aspiration,  Me  8el)nfu$t  (-). 
assassinate,  (mcud)ltng3)  ermorben. 
assault,   ber  Slngriff   (-«,  -e),  bet 

(Sturm  (-e«,  -*e). 
assemblage,   bie  93erfammlung   (-, 

-en). 

assemble,  intr.,  fid)  berfommeln. 
assembly,  ber  Sonbtog  (-e«,  -e). 
assent,  bie  ,3uftimmung  (-/  -«0, 

ber  SBeifaU  (-«);  nod  — ,  beifaaig 

nicfen. 

assert,  geltenb  mad)en. 
assign,  ju-nwfen  (ie,  ie)  (dal.). 
assist,  fyelfen  (a,  o)  (dat.),  (=sup- 

port)    unterftufcen;    —   to,    toer* 

fjelfen  (a,  o)  (ju);  —  with,  fclfen 

bei  etroad. 
assistance,  bie  £ilfe  (-),  ber  33ei* 

ftanb  (-e«,  *e). 
assistant,  ber  ©eljtlfe  (-n,  -n),  ber 

afft[tenf  (college)  (-en,  -en), 
associate,  berfefjren. 
assume,  cm=net)men  (a,  genommen), 

jur  <2djau  rragen  (u,  a), 
assurance,  bie  Skrficfjerung  (-,  -en), 
astonish,  erftounen. 
at,  prep.,  an,  auf,  MS,  311,  urn. 
Atlantic,  atlaittifd^. 
attached;    be    — ,    on^angen    or 

an=l)tingen  (i,a)  (dat.)\  become 

— ,  lr.t  lieb^geiuinnen  (a,  o),  fid) 

an^djfiefeen  (o,  o)  (to,  an), 
attachment,  bie  an^dnglic^feit  (-) 

(to,  an  w.  ace.). 

attack,  an  greiien  (flriff,  gegriffen). 
attainment,  Me  Ifrroidjiinfl  (-,-«n). 
attempt,  ber  i*crhid)  (-«,  -e). 
attempt,  v.,  ncvuidjcii 
attend,  beuidjen,  (mcd.)  bel)anbe(n, 

bei  wotjnen  (dut.,  the  funeral), 

beforgen  (the  ringing), 
attendant,  ber  Wiener  (-S,  -),  ber 


(-«,  -V 

attention,  Me  aitTinfrffamreit  (-, 
attic,  bie  X>a4ftube  (-,  -n). 
attire,  bie  «leibung  (-,  -en). 
attire,  v.,  fletben. 
attract,  an^ieQen  Cjog,  gejogen),  an* 

locfen. 

attraction,  bie  8njie^ung  (-,  -en). 
attractive,  anjie^enb. 
attractiveness,  ber  9Wj  (-e«,  -f), 

bie  anjiet)ung«fraft  (-,  -e). 
August,  ber  Hugu^  (-«). 
aunt,  bie  Xante  (-,  -n). 
Austria -Hungary,    Ofterreu$  •  Un« 

garn  (-«). 

Austrian,  adj.,  dfterreiojifo^. 
Austrian,    pers.,    ber    Cfterreic^er 

H,  -). 

author,  ber  95erfaffer  (-«,  -). 
autumn,  ber  $erb[t  (-e«,  -<). 
auxiliary  instruction,  ber  ^t(f€im* 

terrio)t    (-«);    •  •    science,    bie 

^Ufanuffentoaft  (-,  -en), 
avail,   nufcen   (dot.),  ^elfen   (a,  o) 

(dot.}. 
avenge  (one's  self  on  .   .   .),  (fiefc) 

rttdjen  (an  w.  dot.). 
average,  ber  Qurdrf^nitt  (-«,  -«). 
avoid,  oermeiben  (ie,  ie). 
await,  enoarten. 
awake,  erroac&en. 
awaken,  enuecfen,  auf'TOecfen, 
away,  fort,  roeg,  entfemt. 
awe,  bie  Sc&eu  (-). 
awful,  furo^tbar. 
ax,  bie  art  (-,  *e). 


Babelsberg  Castle,  hot  Qobdffef 

ger  e^loft. 

back,  ber  ftttrfen  (-«,  -). 
back,  adv.,  iurflrf. 

i.ior,  bie  $intertur  (-,  -<n). 
bad,  Wlerfjt,  fdjlimm,  fl^d 
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bag,  ber  SBeutel  (-«,  -). 
bake,  braten  (ie,  a),  r5(ten. 
bale,  ber  33aflen  (-g,  -). 
ballad,  bte  Sallabe  (-,  -n). 
ballroom,  ber  33attfaal  (-g,  -fale). 
band,  bie  £ruppe  (-,  -n),  ber  £cm* 

fen  (-g,  -). 
bank,  bag  Ufer  (-g,  -);  —  of  clay 

and  sand,  bte  £efym«  unb  <5anb* 
•  toanb  (-,  -"-e). 
banner,    bte    $af)ne    (-,    -n),    ba« 

banner  (-«,  -). 
baptism,  bte  Xaufe  (-,  -n). 
baptize,  taufen. 
barbed  wire,  ber  ©tadjelbraljt  (-eg, 

-e). 

bare,  blofj,  norft. 
barefooted,  barfttfe. 
bark,  bte  9ttnbe  (-,  -n). 
barn,  bte  ©djeune  (-,  -n). 
barrel,    bag    ftafe    (-eg,    -"er),    Me 

Xonne  (-,  -n). 
barren,  unfrud)tbar. 
basil,  sweet  — ,  bag  95aftltfum  (-$), 

bag  33a[tlienfraut  (-eg,  *er). 
barin,  bag  33ccfen  (-«,  -). 
basis,  bte  ©runblage  (-,  -n). 
basket,  ber  $orb  (-eg,  *c). 
bathing  facilities,  bte  SBobegelegen* 

f)eiten. 

bathroom,  bag  58abejtmmer  (-g,  -). 
battalion,  bag  SBatatllon'  (-g,  -e). 
battle,  bie  <Sdj(arf)t  (-,  -en), 
battlefield,    bag    (£d)lad)tfetb    (-eg, 

-cr). 

Bavaria,  53at)crn  (-g). 
Bavarian,  adj.,  batjrifdj. 
Bavarian,  pers.,  ber  S9at)er  (-n,  -n). 
be,  fctn  (mar,  gemcfen). 
beach,  ber  ©tranb   (-eg,  -e),  bag 

®c[tabe  (-g,  -). 
beam,  ber  SBalfcn  (-g,  -). 
beam  (of  the  sun),  ber  (Strait  (-eg, 

-nt). 
bear,  ber  53ar  (-en,  -en). 

r,  :•..  ertragen  (u,  a),  tragen  (it, 


a),  gebaren  (a,  o)  (a  child);  — 

witness,  3eu9n^  ab^egen,  jeitgen; 

—  fruit,  ^ritc^te  tragen. 
beast,  bag  £ier  (-eg,  -e). 
beat,  fdjlagen  (u,  a);  —  back,  juriicf* 

fcf)lagen;  —  down  upon,  auf  .  .  . 

l)erab=f cf>einen  (ie,  ie);  —  off,  ab* 

|d)lagen,  juriicf-fcfylagen. 
beautiful,  ft^on,  ^errltc^. 
beauty,  bte  @d)8n$eit  (-,  -en), 
because,  tteil;  —  of,  megen. 
become,  toerben  (a  or  rturbe,  o). 

bed,  bag  Sett  (-eg,  -en). 

bee,  bte  33tene  (-,  -n). 

beech,  —  tree,  bte  93udje  (-,  -n). 

beet,  bte  ftiibe  (-,  -n). 

beetle,  ber  flttfer  (-g,  -). 

before,  prep.,  Dor;  conj.,  efye,  bettor; 
adv.,  border,  fritter. 

beg,  bitten  (bat,  gebetcn)  (for,  urn). 

begin,  an^fangen  (t,  a),  (—under- 
take) unterneljmen  (a,  unternom* 
men). 

beginning,  ber  Slnfang  (-g,  *e)f  ber 
53egtnn  (-g). 

behead,  ent^auptcn,  Wpfcn. 

behind,  prep.,  fyinter;  adv.,  ijintcn. 

behold,  fe^en  (a,  e). 

being,  bag  2Be[en  (-g,  -). 

belfry,  ber  ©locfenftu^l  (-eg,  *e). 

believe,  gtauben  (dot.  of  per s.}. 

bell,  bte  ©lode  (-,  -n). 

bell-purse,  ber  $(tngclbeutel  (-g,  -). 

bellow,  briitten. 

bellowing,  bag  ©ebriUl  (-g). 

belong,  ge()b'rcn  (dat.  of  possessor, 
or  311),  an-ge()i)ren  (dat.). 

beloved,  geltebt,  tetter. 

below,  prep.,  unter;  adv.,  itntcn; 
there  — ,  ba  imtcn;  the  people 
— ,  bte  2Wenfd)en  ba  unten. 

belt,  ber  ®ttrtel  (-g,  -). 

bench,  bte  53anf  (-,  -*e). 

bend  down,  intr.,  fid)  nicber-beugen. 

beneath,  prep.,  unter. 

benefactor,  ber  SBotjltfiter  (-«,  ->. 
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beneficial,  feflenSreufc,  luotytfltig. 


bent  (upon),  bcbadjt  (auf  w.  ace.}. 
Berlin,  Berlin  (-*);  adj.,  Berliner. 
berry,  bic  93eere  (-,  -n). 
beseech,  bcten,  flefjen. 
beside(s),  prep.,  neben,   .   .   .  jur 

<£ette     (dot,     preceding),    au&er 

(dat.);  adv.,  aufeerbem,  UberbteS, 

aucf). 

best,  beft. 

betray,  berraten  (te,  a). 
betroth,  Dcrtobcn. 
betrothal,  bic  33crlobung  (-,  -en). 
betrothed,  pers.y  bet  or  bte  SBerlobte 

(-n,  -n). 
better,  beffer. 
between,  jttrifdjen. 
beyond,  prep.,  jenfettS,  aufjerljalb; 

adv.,  brllben. 
biblical,  btbltfd). 

bid,  befefjlen  (a,  o)  (dat.  of  pers.). 
big,  grojj. 
bind,  binben  (a,  u);  —  by  oath, 

etbltd)  t>erpfftd)ten. 
birch,  bte  S3trfe  (-,  -n). 
bird,  ber  SSoget  (-«,  •). 
birth,  bte  ®eburt  (-,  -en);  by  —  , 

toon  ©eburt. 

birthplace,  ber  ©eburt«ort  (-e«,  -e). 
bishop,  ber  53t[c^of  (-«,  *e). 
bitter,  bitter,  ^art,  (trenge. 
black,  fc^marg. 

blackboard,  bte  SBcmbtofel  (-,  -n). 
blacken,  (c^mttrjen;  —  ed,  Derfoljlt. 
bless,  fegnen. 

blessing,  ber  <3egen  (-«,  -). 
blind,  blinb. 
blood,  ba«  33(ut  (-««). 
bloody,  blutbUrfttg. 
bloom,  blilljen. 
blossom,  bte  33ltlte  (-,  -n). 
blossom,  7-.,  bitten. 
blow,  blafen  (te,  a),  we^en. 
blue,  blau. 
blueberry,  bte  £etbelbeere  (-,  -n). 


blunt,  ftumpf. 

board,  ba«  «rett  (-rt,  -tr);  on  •—, 

an  $orb. 

board  (a  ship),t>.,  beftogen  (te,  te). 
boat,  bo«  Coot  (-<«,  -e  or  Sflte),  bet 


boatman,  bet  Sniffer  (-*,  -). 
body,  ber  £drper  (-«,  >);  (  -corpse) 

ber   tfeidjnam    (-*,   -<);   —   (of 

people),  b;  ,  -^j  —  of 

instructors,  ber  i'eljrfflrper  (-9,  -). 
bombard,    bomborbieren,   befaiefeen 

(o,  o). 
bone,  ber  tfnocfcen  (-«,  -);  —  s,  bie 

©ebctne. 

book,  bo«  S3uc^  (-e«,  -er). 
boot,  ber  ©tiefel  (-«,  -). 
booty,  bie  Seute  (-);  take  as  —  , 

erbeuten. 

bored;  feel  —  ,  ?angeroeile  ^aben. 
botanical,  botamfd). 
both,   belbe,  betbe«;  —  and  .  .  ., 

forooljl  .  .  .,  ate  (aud))  .  .  . 
bottom   land,    bie    ^ieberung    (-, 

-en). 

bough,  ber  3W«8  (-«•»  -*)• 
bound,  adj.,  see  duty;  —  for,  be» 

ftimmt  nac^. 
bound,  v.,  begrenjen. 
boundary,  bte  ©renje  (-,  -n). 
bouquet,  ber  <5trau&  (-e«,  -<);  little 

—  ,  ba«  <5trau&$en  (-«,  -). 
bourgeois,  adj.,  bttrgerlicb;  —  cen- 

ter,   ber    bUrgerU$e    l^tttclpunft 

(-««,  -e). 
bow,  beugen. 
bowling-alley,    bte    £egelbaf)n    (-, 

-en). 
boy,  ber  flnabe  (-n,  -n),  ber  3unge 

(-n,  -n),  ber  $urf$e  (-n,  -n). 
boyhood,  bie  anabenjrit,  bie  JKnb. 

hat. 

brain,  ba«  ©e^lrn  (-*,  -i),  ber  *opf 

(-««,  -e). 

brambles,  ba«  Oeftrttpp  (-«,  -<). 
branch,  ber  Sift  (-e«,  *<),  ber 
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(-e«,  -e),  ba8  ftadj  (-eg,  -«-cr)  (of 
study),  ber  £ei)rjroetg  (-8,  -e)  (of 
teaching),  bie  ^IbteUung  (-,  -en), 
bic  giliale  (-,  -n)  (commercial); 
—  es,  ba8  fteifig  (-8)  (dry  wood). 

Brandenburg  gate,  ba8  SBranbcn* 
burger  £or  (-e8). 

brave,  tapfer,  filfyn,  breift,  fretmiittg. 

bravery,  bie  Xapferfeit  (-),  ber 


Brazil,  SrofiKen  (-3). 

bread,  ba8  SBrot  (-eg,  -e);  —  and 

butter,  ba8  93utterbrot  (-8,  -e). 
break,    bredjen    (a,   o);   —   forth, 

Io8=bredjen;    —   in,   unterbredjen; 

—  out,  au^bredfyen;  —  up,  jtoren. 
breathe,  atmen. 
Brennaburg,   bie  SBrennaburg   (-), 

SBranbenbiirg  (-8). 
brewery,  bie  SBrauerei  (-,  -en) 
bride,  bie  SBraut  (-,  -"-e). 
bridegroom,  ber  33rautigam  (-8) 
bridge,  bie  33rtitfe  (-,  -n). 
brief,  furj. 
bright,  f)e(t,  ftra^Ienb,  glttnjenb;  — 

red,  fnatlrot,  glanjenb  rot. 
brighten,  intr.,  [i(^  ert)etten. 
brilliant,  glanjenb. 
bring,  brtngen  (brad^te,  gebradjt). 
British,  englifc^. 
broad,  rteit,  breit. 
bronze,  adj.,  etjem. 
brood,  brilten. 
brook,  ber  33adf)  (-e8,  -*e). 
broom,  ber  S3e[en  (-8,  -). 
brother,  ber  S3ruber  (-8,  *) 
brow,  bie  ©tint  (-,  -en), 
brown,  braun. 

Brunswick,  58raunf(f)tDetg  (-8). 
buckwheat,  ber  $Bucf)tt)eijen  (-8). 
bud,  bie  $nofpe  (-,  -n),  bie  SBlttte 

(-,  -n). 

build,  bauen,  an^Iegen,  auf^fil^ren. 
building,  bag  ®ebfiube  (-8,  -),  ber 

53au  (-8,  -ten),  bn8  S3aucn  (-8), 

ba8  53aume[en  (trade)  (-8). 


bunch  of  blossom,  ber  93lutenftrcmfe 

(-e8,  -e). 

bundle,  ba8  S3unbel  (-8,  -). 
burden,  bie  Soft  (-,  -en), 
bureau,  ber  SSafdjefdjranf  (-8,  -"-e). 
burn,  brennen  (brannte,  gebrantit), 

berbrennen;  —  down,  —  to  the 

ground,  nieber-brennen. 
burning,  ba8  93rennen  (-8). 
burst,  bitrc^brec^en  (a,  o). 
bury,  begraben  (u,  a), 
bush,  bfr  53u(c^  (-e«,  *e). 
business,  ba8  ®ef(^aft  (-8,  -e);  coll., 

bie   gefdjaftlidjen    Slngelegen^eiten; 

bie  $irma  (-) 
bust,  bie  33ii(te  (-,  -n). 
busy,  tarig,  gefc^tiftig,  ritfjrig;  be  — 

with,  arbeiten  an  (dat.}. 
but,    aber,    attein,    fonbern,    nu^ 

(nic^t8)  al8. 

buttercup,  bie  Sftanunfel  (-,  -n). 
buy,  frmfen. 
by,  prep.,  biird^,  toon,  toegen,  bci; 

adv.,  tiorbei. 
bystanders,  bie  Umfteljenben. 


cackle,  fd^nattem. 

call,  ber  ffiuf  (-e8,  -e),  ber  Hufruf 

(-«,  -e). 
call,  v.,  rufen  (ie,  u),  nennen  (nannte, 

genanntX  berufen  (ie,  u);  be  — ed, 

genannt  toerben,  t>ei^en  (ie,  ei);  — 

for,  nad^^fragen;  —  to,  —  out  to, 

gu-rufen  (dat.  of  pers.). 
calling,  ber  SBeruf  (-8,    -e);    -•  of 

teacher,  ber  £ef>rberuf  (-8,  -e), 

ba8  ?e^r[a^i  (-8,  -er). 
can,  fflnnen  (fonnte,  gefonnt),  mdgen. 
candidate,  ber  $anbibat'  (-en,  -en) 
cane,  ber  @torf  (-e8,  -^e). 
cannon,  bie  $anone  (-,  -n). 
capable,  fcifytg,  im  (tanbe;  be  — , 

ftfnncn. 
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capital,  Me  $auptftabt  (-,  *e). 
capsize,  um*fd)lagen  (u,  a). 
captain,  bcr  $apittin'  (-d,  -e),  ber 

§auptmamt  (-d,  -leute)  (in  the 

army). 

captivity,  bte  ©efangenfdjaft  (-). 
capture,  fangen  (i,  a),  gcfangen  nelj* 

men  (a,  genommen),  euMicfnncn, 

erobern,  erbcutcn. 
care,  btc  <Sorge  (-,  -n);  take  —  of, 

pflegen. 
care,  v.  (for  one),  ftdj  (fur  jemanb) 

tntereffteren;   miJgcn   (modjfte,   ge» 

mod)t). 
career,   btc  $arriere   (-,  -n),  bad 

SBadjdrunt  (-d). 
careful,  forgfoltig,  forgfam. 
caress,  Uebfofcn. 
caricature,  btc  $arifatur/  (-,  -en); 

art  of  —  ,  btc  $arifarurfunft  (-). 
carry,  tragcn  (u,  a),  brtngen  (bradjte, 

gebradjt);  —  adrift,  treiben  (ie,  ic); 

—  away,  rt)eg*raffen,  fort=ftll)rcn; 

—  off,   fort=fd)leppen,   cntfU^ren; 

—  on,  au«=Ubcn;  —  out,   au3* 
fU^rcn;  —  with  one's  self,  mit 
ftc^  fort'rcijjm  (i,  t). 

carve,  fc^mtjcn. 

case;  in  —  ,  fatt«,  tocnn. 

cast,  tucrfcn  (a,  o),  gtejjcn  (o,  o) 

(the  bell);  —  down,  adj.,  nicbcr* 

gcfc^Iagcn. 
castle,  bte  33urg  (-,  -en),  bo«  <S(^to& 

(-c«,  -er). 
catch,  bcr  ^mtQ  (-c«,  -«-c);  make  a 

—  ,  ctncn  ^ang  tun  (tat,  gctan). 
catch,  v.,  fangen  (t,  a). 
cathedral,     bcr    I)om    (-c«,    -c); 

the  —  of  Cologne,  bcr  flfllner 


Catholic,  fatfjo'Ufdj. 

cattle,  bad  93tcf)  (-c«). 

cause,  btc  Urfad^c  (-,  -n),  ber  ®runb 

(-c«,  *c),  bic  3arf)c  (-,  -n). 
cause,   i'.,   ticrurfarf)cn,   ocranlaffcn, 

marf;cn,  bcrcitcn,  laffcn  (tc,  a). 


caution,  btc  93orfi$t. 
cavalry,  bte  *aDalIcric'  (-),  bte 

terei  (-,  -en). 
cave,  bie  $Bfye  (-,  -n). 
cease,  auf  l)j)rcn. 
celebrate,  jciem. 
celebrated,  adj.,  beru&mt. 
cellar,  bcr  teller  (-«,  -). 
cemetery,  bcr  ^rieb^of  (-«,  -c). 
census,  bte  «olf«jtt^lung  (-,  -en), 
cent,  bcr  Gent  (-«,  -«). 
center,  bcr  SWittelpunft  (-«,  -t),  ba« 

3entrum  (-«,  -tren). 
central,  mttticr;  Central  Germany, 

amttdbeutfdjlanb. 

century,  bad  3af>r^unbert  (-«,  -e). 
certain,  fitter,  gcmt&. 
certificate,  bad  ^eugnid  (-fed,  -fc>; 

—  of  graduation,  bad  Jlbgangd. 

gcugnis  (-fed,  -fe). 
chair,  bcr  3tuf)t  (-ed,  *e). 
challenge,  bte  ^eraudforberung  (-, 

-en), 
challenge,  v.,   forbem,   fcraud  fot- 

bcrn. 
chance,    ber   3ufaU   (-d,   *e),   btc 

3)i(JgUcf)fctt  (-,  -en); 

failtci;  by  mere  — ,  bur-1) 

3ufafl. 
chance,  v.  (upon),  berfaffen  (oerfld, 

a)  (auf  w.  ace.}. 

chancellor,  bcr  <Rct(^dfanjler  (-«,  -). 
change,   bcr   SBc4)fel   (-d,  -),   bic 

Snberung  (-,  -en),  bie  SJerflnbc* 

rung  (-,  -en), 
change,  v.,  bern>anbeln,  finbem; . 

ft(^  flnbcrn. 

channel,  bcr  £anal'  (-€,  *e). 
chapel,   bie  flapd'le  (-,   -n),  bad 

5?tr(^lcin  (-d,  -). 
chapter,  bad  tfapi'tel  (-«,  -);  bet 

abf^nitt  (-d,  -e). 
characteristic,  dwraftcriftifd),  cigen- 

tUmli*  (of,  (/. 

chariot,  bcr  Ufinigdnjagen  (-*,  -). 
charm,  ber  sjlrij  (-<«,  -«). 
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charming,  anmutig,  anmutenb,  rei* 

jenb. 
charter,  her  5re^rief  (~8/  ~e)/  ^ag 

^rtmlegtum  (-g,  -gten). 
chase  (for),  bte  $agb  (narf))  (-,-en). 
chat,  plaubern,  oerplaubern. 
cheek,  bie  SBange  (-,  -n). 
cheer,  erfreucn. 
cheerful,  freunbfidj;  fjeiter. 
chemistry,  bie  Sfyemte'  (-). 
cherry,  bie  ttrfdpe  (-,  -n);  sour  — 

tree,  ber  33aum  mit  fauern  $tr* 

faen. 

chest,  bte  £ruf)e  (-,  -n). 
chestnut,  bte  $a[tarae  (-,  -n);  — 

tree,  ber  $aftcmtenbaum  (-g,  ^e). 
chicken,  bag  §uf)n  (-eg,  *er). 
chief,  ber  $<iuptltng  (-g,  -e),  ber 

Sfofltyrer  (-g,  -). 
chief,  adj.;  —  thing,   bte  $aupt* 

facfje  (-,  -n). 

chiefly,  toornefimltd),  ^auptfitd^Ud^. 
child,  ba8  ^tnb  (-eg,  -er). 
childlike,  ftnbUrfj. 
choice,  bte  2Baf)l  (-,  -en), 
choice,  adj.,  Dorjugltdj. 
choir,  ba3  S^or  (-8,  -^e)  (arch.'),  ber 

@angerd)or  (-8,  *c)  (mus.). 
choose,  tDtt^len,  ertt)al)Ien. 
Christ,  (ber)  (Sfjrtftug  (gen.  (Sfrifti). 
Christian,  ber  Shrift  (-en,  -en). 
Christian,  adj.,  d)rt(tltd^;  —  God, 

ber  Stjriftengott  (-eS). 
Christianity,  bag  Sljrtftentum  (-3). 
chronicle,  bte  Sfjrontf  (-,  -en), 
church,  bte  $trdje  (-,  -n). 
church  attic,  ber  $trdjenboben  (-«, 

-). 
church  tower,  ber  R trdjturm  (-«, 

-e). 

churchwarden,  ber  ^irc^dater(-S,^). 
churchyard,  ber  ^trd)t)of  (-9,  *e). 
circle,  ber  ^ret8  (-e8,  -e). 
circular,  frct[enb. 

circumstance,  ber  Umftanb  (-eg,  -«-e). 
city,  bte  @tabt  (-,  -e). 


civil,    bUrgerltd^;    —    service,    bet 

@taatgbien[t  (-eg,  -e);  —  war, 

ber  ^Biirger frteg  (-g,  -e). 
civilization,  bie^tDtlifatton'  (-,-en) 
clad,  geHeibet. 

clasp,  frfjltcfeen  (o,  o),  umarmen. 
classic,  flaffifdj. 
clay,  ber  2on  (-eg,  - );  ber  ?eljm 

(-eg). 

clean,  retntgen. 
clear,  beutltc^,  fiar. 
clerical,  getftlidj. 

climate,  bag  ^Itma  (-g,  -te  or  -ta). 
climb,  tr.,   erftetgen  (ie,  te);  intr., 

flettern. 
cling,  fleben;  —  (to),  feft^alten  (te, 

a)  (an  w.  dat.}. 

clod  of  soil,  bte  Qjrbfd^otte  (-,  -n). 
close,  adj.,  eng,  bumpf,  bunfttg  (air); 

—  by,  nalje  bet;  —  to,  btcfyt  bet. 
close,  v.,  fc^tie^en  (o,  o). 
cloth,  bag   £iid)   (-eg,  *er);  — es, 

bte  ^tetber  (plur.\  bte  ^.letbung 

(-,  -en), 
clothe,  flciben. 
cloud,  bte  SSotfe  (-,  -n). 
club,  ber  flnttttel  (stick)  (-g,  -). 
club,  ber  $Iub  (-g,  -g),  bte  ®e[ett* 

Waft  (-,  -en). 

clubhouse,  bag  ^Hubfyaug  (-eg,  -"-er). 
clumsy,  ungefd^tcft. 
cluster,  ber  or  bag  33iifdjel  (-g,  -). 
coal,  bte  $of)le  (-,  -n);  —  mine,  bag 

$of)Ienbergtt)erf  (-g,  -e);  —  soot, 

ber  $ol)Ienru&  (-eg). 
coast,  bte  flttfte  (-,  -n). 
coat,  ber  SRotf  (-eg,  ^e). 
coffee,  ber  Coffee  (-g). 
coin,  prSgen. 
cold,  bte  Mte  (-);  (med.)  bte  @r* 

fftttung  (-,  -en);  catch  — ,  ftdj 

etne  Srfattung  git^tefyen  (jog,  ge^ 

jogen). 

cold,  adj.,  fait, 
collect,  fammeln,  jufammen4rtngen 

(brarf)tc,  gebrait). 
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collection,  bie  2ammlung  (-,  -en). 

collective,  gefamt. 

Cologne,  tfdlit  (-«);  ad},,  Cologne, 

of  Cologne,  ^flitter. 
colonist,  ber  iHnftebler  (-«,  -). 
colony,  btc  $olome  (-,  -n). 
color,  bic  garbe  (-,  -n). 
column    (soldiers),    ber    £eerfyaufe 

(-n«,  -n). 
come,  fommen  (fam,  o);  —  back, 

jurttcfsfommen;  —  near,  nafy  f>er» 

an=fommen;  —  out,  fyraufrtom> 

men;  —  over,  Ubcrfommcn;  —  to, 

jum^Benjufjtfein  fommen;  —  upon, 

entbecfett. 
comfort,  trtfften. 
comfortable,  bequem. 
comfortingly,  trdftltd),  trflftenb. 
comic  paper,   bag  SEStfcbtott  (-[e]8, 

-er). 

command,  ber  SBefeljt  (-«,  -e). 
command,  v.t  befefylen  (a,  o)  (dat. 

of  pers.\  fommanbteren. 
commander,  ber  2lnfiif)rer  (-«,  -). 
commence,    beginnen    (a,    o),    an* 

Ijeben  (o,  o). 
commerce,    ber    $anbel    (-«),   ber 


commercial  academy,  bie 
afabemte  (-,  -n),  bie 
ferule  (-,  -n);  —  center,  ba« 
^anbeUientrum  (-«,  -tren);  — 
industry,  ba«  ^anbel«mefen  (-«), 
ber  £anbel  (-«);  —  trade,  ba« 


commission,  bie  SBeftattung  (-,  -en), 
bie  Offt}ier«ftette  (-,  -n). 

commodity,  bie  SBare  (-,  -n). 

common,  gemetn,  Qeroflfmltd),  nicbrig; 
have  in  —  ,  gemetnfam  ^aben. 

commons,  ber  Wcmcinbeanger  (-*,-). 

commotion,  bie  "?lufregung  (-,  -en), 
ba«  2tuffef)en  ('-«). 

community,  btc  Wcmeinbe  (-,  -n). 

-cmpnrt,  gcbrftn^t. 

companion,  ber  Weferte  (-n,  -n),  ber 


(-n,  -n),  bar 


company,  bie  ®efeafe$aft  (-,  -«i), 

bie  iBeglettung  (-,  -en). 
compassion,  bad  SKitleib  (-«),  b«« 

-fU^l  (-«). 
compel,  jroingen   (a,  u);  be  com- 

pelled, mttffen  (mu^te,  a,emu§t). 
competition,  ber  SJettftrcit  (-«,  -t). 
complacent,  mo^lgefdUtg,  bf^agltc^. 
complain,  flagen,  ft4  bcflagen. 
complaint,  bie  Plage  (-,  -n);  with- 

out —  ,  ofjne  2tturren,  o^ne  ju 

murren. 

complete,  v.y  bottenben. 
complete,    adj.,    Dollftanbtg,    DoU» 

fommen;  —  ly,  ooHenb«. 
comply  with,  erftttten. 
compose,     oerfaffen,     bilben     (the 

choir). 
comprise,  toeretnigen,  begreifen  (be- 

griff,    begriffen),    umfaffen,    ent« 

^alten  (te,  a). 
comrade,  ber  flamerob  (-en,  -«t), 

ber  ©enoffe  (-n,  -n),  ber  ®efflfyrte 

(-n,  -n). 
conceive,    au$*benfen    (baa)te,    ge* 

bac^t),  entroerfen  (a,  o). 
concentrate,  fonjentrieren,  fammeln; 

—  d,  gefamt. 
conception,  bie  Suffaffung  (-,  -«n), 

ber  53egriff   (-«,  -<),   bie  Cor- 

fteflung  (-,  -en). 
concern,  amge^en  (ging,  gegangen), 

fummem. 

conclude,  fc^Uefeen  (o,  o),  befcfitte&en. 
condition,  ber  Su'ti'"^  i   (*,  -e>,  bie 

8age   (-,  -n),   bie  $efd>af?enlKit 

(-,  -en),   bad  8fr&attnic 

-fe),  bie  JBcbingung  (stipulat 

(-,  ~«n). 

conducive,  f5rberlt(^  (to,  </ 
conduct,  ou«-fU()ren,  betrdben  (le, 

ie)  (a  trade). 

condui  Doffnnr  (-«,  -). 

cone,  ber  3aPfcn  (-*•  -)• 


144 


GERMAN  PROSE  COMPOSITION 


confer,   berletfjen   (ie,  ie)   (dat.  of 
persj. 

confidant,  bcr  SSertraute  (-n,  -n). 
confidence,  ba«  SSertrauen  (-8),  ba3 

,3utrauen  (-8). 
confidential,  toertraulidj. 
confiscate,  ein^teljen  (jog,  gejogen). 
congregate,   intr.,   fici)   gu[ammen= 

rotten. 

congruity,  bcr  (Sinflang  (-8,  -"-e). 
conjecture,  bte  SBermurung  (-,  -en), 
connect,  berbinben  (a,  u);  be  — ed 

(with),  gefyflren  (gu). 
Conrad,  $onrab  (-«). 
conscious,  beawfet  (of,  gen.}. 
consecrate,  ttwfjen. 
consecration,    bie   (Stnttmljung    (-, 

-en), 
consent,  bie  3itftitnTmmg  (-),  bte 

(Sinmuttgfett  (-),  bte  (Stnonlltgung 

(-  -en). 

consent,  v.,  ehunnttigen. 
consequently,  fotgli(^,  folgerid^ttg. 
conservatism,    bte    ifteiierung3[rf)eu 

(-). 
consider,    beben!cn    (bebctdjte,    be=- 

badjt),   fatten   (fttr)    (ie,   a);   be 

— ed,  gelten  fttr  (a,  o). 
considerable,  betrttd)tUc$. 
consideration,  bie  9?ii(fftd)t  (-, 

-en), 
consist  (of),  be[tefyen  (au«)  (beftanb, 

beftanben). 

consolation,  ber  2ro[t  (-eS). 
constant,  bcftcinbtg,  fortgefeljt. 
Constantine,  ^onftanttn  (-«). 
constitute,  btlben. 

constitution,  bte  53erfa[fung  (-,  -en), 
construct,  auf=fttl)ren. 
consume,  gcbrau^en,  toerje^ren,  ju* 

brtngcn  (brad^te,  gebrarf)t)  (time), 
contact,  bie  93eriif)rung  (-,  -en),  bte 

SBerbtnbung  (-,  -en), 
contain,  entljattcti  (ic,  a), 
contemplate,  benbftdjtigen. 
contemplative,  befdjcwUdj. 


contempt,  bie  S3erad^tung  (for,gew.). 
continent,  ber  Continent'  (-«,  -e), 

baS  fteftlanb  (-e«,  *«). 
continual,  fortn)al)renb. 
continue,  intr.,  fort-fat)ren  (u,  a); 

tr.,  fort-fe£en,  fort-filtjren. 
continuous,  fortgefe^t,  anfyaltenb. 
contradict,  miberfpred^en  (a,  o)  (dat. 

of  pers.}. 

contribute,   bet*tragen   (u,  a)    (to- 
wards, 311),  etn4egen. 
contribution,  ber  SBettrag  (-«,  *e), 

bte  S3etfteuer  (-,  -n),  Me  ®abe 

(-,  -n). 
convenience,  bte  SBequemlidjfett  (-, 

-en), 
convert  into  money,  jii  ©elb  ma* 

djen. 

convey,  befiirbem. 
convince,  ilberjeugen,  iiberfufyren. 
cook,  fodden. 
cooking-school,   bte  ^odjfdjule   (-, 

-n). 

cool,  ftt^I. 

cooperative,  genoffenfdjaftltdj. 
copse,  bag  33orf)olj  (-e8,  •»«). 
coral,  bte  ^"oralle  (-,  -n);  —  island, 

bte  ^orafteninfel  (-,  -n). 
corner,  ber  SStnfel  (-8,  -). 
cornflower,  bie  $ornblume  (-,  -n). 
Cornwall,  (Sornmadig. 
correct,  ridjtig. 
corresponding,  ent[prec^enb. 
cost,  foften. 
costly,  foftfpteltg. 

cottage,    bte   £utte    (-, ,  -n),   ba« 
'    ^augc^en  (-«,  -). 
counsel,  ber  9?at  (-e«,  *e);  take  — , 

ratfdjlagen. 
counsel,  p.,  ratf^Iagen  (weak),  (fid)) 

beraten  (ie,  a). 
count,  ber  ®raf  (-en,  -en), 
countenance,  ba3  SlntUfc  (-e«,  -e). 
countess,  bie  ©rfifin  (-,  -nen). 
country,  ba§  ?anb  (-e8,  -^er  or  -e), 

bie  ^>etmat  (-);  —  seat,  ba8  Sanb= 
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gut  (-«,  -*er);  —  town,  bte  ?anb« 

ftabt  (-,  -e). 
couple,  oerctncn. 
course,  bcr  ?auf  (-e«,  -e),  ber  ®ang 

(-ed,  ~e),  bcr  Seljrgang  (-«,  -e); 

of  — ,  naturltdj;  —  of  study,  ber 

©rubicngang  (-«,  *e);   drive   off 

its  — ,  Derfdjlagen  (u,  a);  take  a 

— ,  n>ctter*ge&en  (ging,  gegangen). 
court,  bcr  £of  (-e$,  *e);  at  — ,  am 

^ofe. 

courteous,  f)5fltdj. 
courtier,  bcr  ^(Jfling  (-«,  -e). 
cover;  under  — ,  gebecft. 
cover,  v.,  becfen,  bebecfen,  umfaffen. 
covering,  bte  !£ecfe  (-,  -n),  bte  Gin* 

banbbecfe  (-,  -n). 
cow,  bte  $uf)  (-,  -"-e). 
coward,  ber  getgltng  (-«,  -e). 
cowardice,  bte  ft«9^tt  (-). 
crackle,  rafdjeln,  fniftern. 
cranberry,  bte  ^reifeelbcere  (-,  -n). 
cranny,  Me  Scfe  (-,  -n). 
crash,  ber  #rodj  (-«). 
crawfish,  ber  5?reb«  (-e«,  -e). 
crawl    through,    bur^^friec^en    (o, 

o). 
create,  fdjaffen  (fc^uf,  a),  erfdjaffen, 

rin=ric§tm;  — d,  adj.,  erfdjaffen. 
creation,   bte  (Scl^dpfung   (-,  -en), 

ba«  SrjcugmS  (-fe«,  -fe). 
Creator,  ber  ©c^dpfcr  (-«,  -). 
creature,  ba«  ©efc^Opf  (-e«,  -e),  bad 

SBefen  (-«,  -). 
creek,    ber    SBadj    (-e«,    *e),    ba« 


creep  through,  bur^fricc^en  (o,  o), 

tr. 

criticize,  frittftcrcn,  beurtetten. 
croak,  rrflc^jen. 
crop,  bte  Srnte  (-,  -n)  (of,  on  w. 


cross,  ba«  5?rcuj  (-e«,  -e). 

cross,  v.,  qucr  burdj  .  .  .  ge^en  (ging, 

gegangcn). 
cross-bow,  bie  Snnbruft  (-,  -e). 


crosswise,  frcu;nmfe. 
crowd,  bte  (gro|e)  @<^ar  (-,  -en);  — 
of  boys,  bie  ^nabenfd^ar  (-,  -en). 
crowded,  gebrfingt  ooll. 
crowding  together,   bad  gebrflngte 


crown,  bie  fcroiu  (-,  -n). 
crucifix,  ba«  «reuj  (-e«,  -«),  ba« 

^ntjtnr7  (-€«,  -0. 
crucify,  freujtgen;  crucified,  pcrs., 

bcr  Wefremtgte  (-n). 
cruel,  unbarmljerjig,  graufam;  —  ly, 

graufam. 

cruelty,  bte  (Mraufamfett  (-,  -at). 
crusade,  ber  £reuj$ug  (-«,  -e). 
crush,  jermalmen. 
cry,  ber  ftuf  (-dl,  -e). 
cry,  v.t  fdjreten  (te,  te),  rufen  (te,  u). 
crystal  palace,  ber  ®la«palaff  (-«, 

•cX 

cuckoo,  ber  ftucfucf  (-4,  -e). 

culminate,  gtpfeln. 

cultivate,  pflegen. 

cultivation,  ber  Jlnbau  (-«);  —  of 

the  soil,  ber  Jelbbau  (-«). 
culture,  bte  53tlbung  (-,  -«t),  b<r 

anbau  (-«),  bie  $flege  (-). 
cunning,  bte  6d)laut)dt  (-). 
cunning,  adj.,  fc^lau,  Uftig. 
cup,  bie  Xaffe  (-,  -n). 
cur,  ber  £Bter  (-«,  -). 
curious,  feltfant,  merfioflrbig,  fon* 

berbar. 

curl,  bte  ?ocfe  (-,  -n). 
customary,  tlbltdj. 
cut,   fc^netben    (fcfriitt, 

fyauen  (^teb,  au),  ab»fcuen, 

(mow);    —    down,     fallen;    — 

off,  ab'fdjnetben;  —  one's  wmy 

through,  fl 


daily,  tflglitf. 

damage,  bcr  S^aben  (-«,  - 
Unveil  (-«). 


,  ba« 
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damp,  feu^t. 

danger,  bie  ®cfaf)r  (-,  -en). 

Daniel,  (ber)  £)amel  (-g). 

dare,  biirfcn  (burfte,  geburft). 

dark,  bunfel,  finfter. 

darken,  intr.,  fid)  oerfinftem. 

darkness,  bie  £)unfelf)eit  (-,  -en), 

bag  $5unfel  (-8);  —  sets  in,  eg 

bunfelt. 
dash,  ftitrjen,  fprengen   (=  gallop), 

fcfylagen  (n,  a)  (against,  gegen). 
date,  ber  ^eitpunft  (-g,  -e). 
date,  v.,  batter  en. 
daughter,  bie  £od)ter  (-,  •»). 
daw,  bie  £)of)te  (-,  -n). 
dawn,    bie    (9ftorgens)S)ammerung 

(-  -en), 
day,  ber  £ag  (-eg,  -e);  — light,  bag 

£ageglid)t  (-8);  the  — 's  work, 

bie  taglidje  SIrbeit  (-,  -en), 
dead,  adj.,  tot,  auggeftorben. 
dead,  pers.,  ber  £ote  (-n,  -n). 
deadly,  tflbltdj. 
deal  out,  au«»t«Ien. 
dean,  ber  £)efan'  (-g,  -e). 
dear,  Ueb,  teuer. 
death,  ber  Xob  (-c«);  —  rate,  bie 

@terblid)feit  (-). 

decade,  ba«  ^a^rge^nt  (-e«,  -e). 
decide,  entfrf>eiben  (ie,  ie),  befrfjliefjen 

(o,  o),  ftc^  entfcfyltejjen  (o,  o). 
deck,  ba«  33erbecf  (-«,  -e). 
declare,  erfliiren,  auS-rufen  (te,  u) 

(|tt). 

decline,  ber  SSerfafl  (-«). 
decline,   v.,   intr.,    nadj=taffen    (ic, 

a),  ab^ne^men  (a,  genommen). 
declining,  tiorgerllcft. 
decrease,  abmefymen  (a,  genommen). 
dedicate,  nieitjen  (dat.  of  pers.}. 
deed,  bie  Jot  (-,  -en), 
deep,  bie  Jiefe  (-,  -n). 
deep,  adj.,  tief. 
defect,  ba8  (9ebrcdjen  (-«,  -). 
defender,  ber  5$erteibiger  (-8,  -). 
defiant,  troljig. 


degrade,  cnteljren,  ernicbrigen. 
degree,  ber  ©rab  (-eg,  -e). 
deliberate,  beba'djtig. 
deliberation,  bie  33cratung  (-,  -en), 
delight,  bag  SSergniigen  (-6,  -)f  bag 

gntstldfen  (-«),  bie  greube  (-,  -n). 
delight,  v.,  erfrcuen;  be  — ed,  fid) 

freuen,  entjiirft  fcin  (with,  Don), 
deliverance,  bie  SSefreiung  (-,  -en), 

bie  (Srlofung  (-,  -en), 
delude,  beto'ren. 
demand,  bag   33erlangen  (-g),  ber 

S3efef»t  (-«,  -e). 

demand,  v.,  berlongen,  forbern. 
demonstrate,  geigen. 
dense,  bi^t. 

density,  bie  3)idjttgfeit  (-,  -en), 
depart,  ab=faf)ren  (u,  a),  ab-jief>en 

(jo«/  Ween);  fic^  entfernen,  (tc^ 

berab[d)ieben. 

department,  bie  5lbteilung  (-,  -en), 
dependent,  abfya'ngtg  (upon,  oon). 
depression  of  the  ground,  bie  530* 

benfenhmg  (-,  -en), 
deprive,   beraubcn    (of,    gen.)\    be 

— d,  tierfaftig  gefjen  (of,  gen.}. 
depth,    bie   Xiefe   (-,   -n);  —  of 

thought,    bie   ©ebanfentiefe    (no 

plur.}. 

deride,  berfpotten,  berfjo^nen. 
derive,   Ijer=letten,   bejte^en   (Begog, 

bejogen) . 

describe,  befd)rei&en  (ie,  te). 
description,  bie  SBefdfjretbung^-en). 
descry,  erfpafjen. 

desert,  berlaffen  (ie,  a) ;  — ed.,  berObet. 
deserve,  berbtencn. 
design,  enrroerfen  (a,  o). 
designate,  nennen  (nannte,  genannt), 

benennen  (benannte,  benannt). 
desirable,  toihifdjengtoert. 
desire,   ber  SBunfd)   (-eg,  *e),  ba« 

S3ertangen  (-g). 
desire,  f .,  miinfc^en,  moften. 
despair,  bie  Serjmeiflung  (-). 
despise,  Derad)ten. 
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destine,  bc|~ttmmen;  be  — d,  fotten. 

destroy,  jerftflren. 

destruction,     bic     3crft<tomg     (-, 

-en), 
detail,  bic  tftnjetyeit  (-,  -en),  bie 

(ginjclfjetten  (coll.). 
determine,  befd)lief$en  (o,  o). 
devastate,  oerrottften. 
develop,  enttmcfeln;  intr.,  (idj  ent« 

toicfeln. 
development,   bic   Gnrroicflung   (-, 

-en). 

devil,  ber  leufel  (-*,  -). 
devote,  Uberlaffen  (te,   a),  tmbmen 

(dat.    of    pers.)\   — d,    gcnjeifyt, 

ergeben  (dat.}. 

devotion,  bie  ^rtfmmigfeit  (-). 
die,  fterben  (a,  o). 
differ,  fidj  unterjd)eiben  (ie,  te). 
difference,  bie  Streittgfett  (-,  -en), 
different,  berfcfyieben,  anber.3;  of  a  — 

opinion,  anbrer  Stteinung. 
difficulty,  bie  Sttttf)e  (-,  -n). 
dignitary,  ber  ^Urbentrttger  (-$,  -). 
dignity,  bie  SBiirbe  (-,  -n). 
dilapidated,  Derfatten. 
diligence,  ber  gleijj  (-e«). 
dine,  fpeifen,  ju  3)2ittag  effen  (a§, 

gegeffen). 
dining-room,  ba3  Spcifejtmmer  (-«, 

-). 

dinner,  ba«  9J?ittag«effen  (-«,  -). 
diocese,  bie  Dtfljefe  (-,  -n). 
direct,  (ben  2Beg)  geigen,  meifen  (te, 

ie),  fiifjren  (=lead). 
direction,  bie  9ttrf)tung  (-,  -en), 
director,  ber  Xircftor  (-«,  -en), 
dirty,  fitmu^tg. 
disadvantage,   ber   Ubelftonb    (-e«, 

-e>. 
disagree,  hriberfpredjen  (a,  o)  (with, 

dat.). 
disappear,  berfdjnnnben  (a,  u),  &er» 

(infcn  fn,  ul. 
discern,  unterKfictbcn  'tc,  ie), 

nc^men  (a,  gcnommen). 


nitbecfen,  auMinben  (o,  a), 
disgrace,  bie  3d)<mbe  (-). 
Me  a^Uffel  (-,  -n). 
dismount,  a 
display,   jcigen,   jur   8<^au   tragen 

a). 

displease,  minfaUen  (fid,  a)  (dot.}. 
disposal,   bie   ^erfttQunfl   (-,  -en); 

have  at  DIU-'>    — ,  liber  etroa«  ju 

GerfUgen  t)aben. 
dispute,  ber  ®trrit  (-e«),  ber  £ro\t* 

fpalt  (-«,  -e). 
dispute,  v.,  beftreiten  'bfi'tritt,  be- 

ftrttten),  an^fe^ten  (o,  o). 
disrupt,  aerretfec.  ^ren. 

distance,    bie    ftant   (-,   -n),    bie 

SBeite  (-,  -n),  bie  <Stre<fe  (-,  -n); 

some  — ,  adv.,  eine  furje  Strerfe 

(mett);  for  a  great  — ,  weitijtn. 
distant,  fem,  entfernt. 
distinctive,  befonber. 
distinguish,  unterf^etben  (ie,  ie). 
distinguishable,  erfennbar. 
distress,  ber  ©djmerj  (-e«,  -en),  ba« 

Unglucf  (-«). 

distribution,  bie  S3erteilung  (-,  -en). 
district,   ber   $c;trf   (-«,  -e),   ba« 

®ebtct  (-«,-e),bie©eflenb  (-,-«n). 
distrustful,  mtBtrauif(^. 
disturb,  ftflren,  auf«ft(Jren,  auf«regen. 
dive,  tauten. 
divers,  t>erfd)iebcn. 
diversion,  bie  Unter^altung  (-,  -en), 

ba«  35ergniigen  (-«,  -). 
divide,  rrennen. 
divine,  gflttlict). 
division,  bie  (Sintetlunfl  (-,  -«i),  bie 

(Seftion'  (-,  -en), 
do,    tun    (tot,    getan),    an-ri(ftten 

(damage);  —  wrong,  unrest  tun. 
doctor,  ber  Doftor  (-«,  -en);  the 

— 's  degree,  ber  Doftorgrab  (-<€, 

-e);    -  -   of    laws,    Xoftor    ber 

9taf)te. 

doe,  bo«  <Re^  (-«,  -t). 
dog,  ber  ^>unb  (-<«.  -e). 


148 


GERMAN  PROSE  COMPOSITION 


doings,  ba8  £un  (-8),  ber  3ettt>er* 

treib  (-8,  -c). 
dominion,  ba8  SKeidj  (-e8,  -c),  ba8 

®ebiet  (-8,  -e),  bie  ganbfdjaft  (-, 

-en),  ber  2anbe8tetl  (-8,  -e),  bie 

£errfdjaft  (-,  -en)  (=rule). 
door,  bie  £ilr  (-,  -en), 
double,  in/r.,  fid)  oerboppetn. 
doubt,  ber  3»eifel  (-8,  -);  no  — , 

aJ-y.,  ofyne  ^roeifel. 
doubt,  v.,  gtoetfeln. 
down,  adv.,  nteber,  Ijtnunter;  —  to, 

bi«  ju. 

dozen,  ba8  Stofcenb  (-6,  -e). 
draft,  ber  (Snttourf  (-8,  -e). 
drag,  fdjleppen;  --  hither,   fyerbet* 

fdjleppen. 

dragon-fly,  bie  Sibelte  (-,  -n). 
drain,  trtnfen  (a,  u),  leeren. 
drama,  ba8  £)rama  (-8,  -men), 
draught,  ber  Xrunf  (-8,  *e). 
draw,    gte^en    (jog,    gejogen);    — 

forth,  fort=jief>en,  t)erau8^tef)en;  — 

up,  ein*gieljen,  (tc^  auf*rid^ten  (= 

straighten  up), 
drawer,  ber  2lu8$ug  (-8,  *e). 
drawing-hall,   ber  ^etdjenfaal   (-8, 

-(ate). 

dreadful,  furc^tbar. 

dream,  ber  Jraum  (-8,  *e). 

dream,  v.,  traumen;  — ing,  trfiu* 
mertfc^. 

drench,  baben. 

dress,  fletben;  —  up,  an-fietben. 

dressing-room,  bag  Slnftetbejimmer 
(-«,  -). 

drink,  ber  Iran!  (-8,  *e);  food  and 
— ,  (ba«)  (gffen  unb  Xrtnfen. 

drink,  v.,  trtnfen  (a,  u). 

drip,  triJpfeln. 

drive,  treiben  (ie,  te),  iagen;  — 
away,  fort^treibcn,  bertretben,  tier* 
jagen;' —  down,  ^tnab=tretben;  — 
ofT,  toerfdjlagen  (u,  a)  (off  its 
course);  —  out,  au^rretben,  oer= 
treiben. 


drop,  ber  Xropfen  (-8,  -). 

drop,  v.y  fatten  laffcn  (ie,  a)  (=let 

fall);    —   down,    tjermeber<get)en 

(gtng,  gegangen). 
drown,  ertrtnfen  (a,  u),  intr. 
drowsiness,    bie    (Sdjlafrtgfett;    — 

during  the  sermon,  ber  &ir$en« 

fW  (-8). 

drowsy,  fd^Ittfrtg,  etnfc^Ittfemb. 
drug  store,  bie  Slpot^e'fe  (-,  -n),  bie 

'Droguerte'  (-,  -n). 
druggist,  ber  2lpotlje'fer  (-8,  -),  ber 

SJrogutft'  (-en,  -en), 
dry,  trocfen,  bilrr. 
duck,  bie  (gntc  (-,  -n);  wild  — ,  bie 

SSilbente  (-,  -n). 
due;  it  is  all  —  to  .  .  .,  att  ba8  tft 

deranla&t  burd^  .  .  . 
duel,  ber  3roetfampf  (-8,  *e),  ba8 

S)uett'  (-8,  -e);  fight  a  — ,  fidj 

biiettteren. 

duke,  ber  ^eqog  (-8,  *c). 
dull,  bumpf. 

duration,  bie  ®auer  (-). 
during,  tt)St)renb. 
dust,  ber  @taub  (-e8). 
Dutch,  fjottanbifdj,  nieberlttnbiic^. 
duty,  bie  ^Jflt^t  (-,  -en),  bie  93er* 

pftidptung    (-,   -en);    be    in    — 

bound,  bie  ^fltdjt  l)aben, 

tet  fein;  on  — ,  tm  S)ienft. 
dwarf,  ber  3*«8  (~e^/  ~e)- 
dwell,  ^aufen. 
dwelling,  — house,  bie 

(-,  -en),  ba8  SBot)n^au8  (-e8,  *er). 
dwindle,  ab^netjmen  (a,  genommen), 

[tog  berrtngern. 
dynasty,    bie    !D^naftie'     (-,    -n); 

the  Hohenzollern  — ,  ba8  £0118 


each,  jeber,  — e,  — e8;  —  other,  em* 

anber,  fidp. 
eager,  gefpannt,  etfrtg  (lover). 
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ear,  bad  Of)r  (-ed,  -en). 

early,  frill);  —  poems,  3ugenbge» 

bidjte  (plur.\ 

earn,  erroerben  (a,  o),  toerbiencn. 
earnest,  ernft,  aufrictytig. 
earth,  bie  (Srbc  (-,  -n);  on  — ,  ouf 
earthly,  irbijd).  [Grben. 

earthquake,  bad  (Srbbeben  (-3,  -). 
ease,  bie  9hil)e  (-),  ber  2Bof)ljtanb 

(-ed). 

east,  ber  Often  (-d,  -);  East  Prus- 
sian, ojtpreufeijd);  — of,  oftluf) 

Don. 
Easter,    bie    Oftern    (plur.\    bad 

Ofterfeft  (-ed,  -e). 
easy,   letdjt;   on   —   terms,   unter 

leidjten  SBebingungen. 
eat,  effen  (o&,  gegeffen),  freffen  (a,  e). 
eating-house,  bad  ©yeifefyaud  (-ed, 

-er). 

ebb,  bie  Qjbbe  (-,  -n). 
ecclesiastic,    ecclesiastical,     fircf)* 

B4 

echo,  bad  (Sc^o  (-«,  -«). 
economic,  (oolfd)n)trtf^aftlt(^. 
economical,   iifonomifrf),  h)irtf($aft« 

Oi|. 
edge,  ber  SKanb  (-ed,  ^er),  ber  <Saum 

(-«,  *e). 
edifice,  ba«  ©ebdube  (-«,  -),  ber 

S3au  (-«,  -ten). 

editor,  ber  ^>craudgeber  (-8,  -). 
education,   bie  Gr$ief)ima,,  ber  Un* 

terrtc^t  (-$),  bie  Sludbttbun^. 
educational  establishment,  bie  Un* 

terric^tdanftalt  (-,  -en). 
effective,  nnrffam. 
effort,  bie  2ln(trengung  (-,  -en),  bte 

Slrbeit   (-,  -en),   bie  SBetfltigung 

(-,  -en),  ba«  S3eftreben  (-«). 
e.g.,  jum  Seifpiel  (j.  S.). 
egg,  ba«  (gi  (4e]«,  -er). 
eight,  acfyt. 
eighty,  arf;t^ig. 
eit!ier  .  .  .  or  .  .  .,  fnrroeber  .  .  . 

obcr    .  .;  teild  .  .  .  toils  .  .  . 


elapse,     DortlbeT'gefcn     (fling, 

flongen). 

Kiln-,  bio  L^lbe  (-). 
eldt-rly, 
elect, 

elector,  ber  flurfflrjl  (-en,  -en), 
electricity,  bie  Cleftriiitflr'  (-,  -en), 
elegant,  fcin,  fd)dn. 
elevation,  bie  ^fi^«  (-,  -n),  bie  Hn- 

^d^e  (-,  -n),  bie  £ebun8 

(-,  -en). 

elm,  bie  Utrne  (-,  -n). 
i-lsi-,  fonft,  onbcrd;  nowhere  — ,  fonfl 

ntr^cnbd;  —where,  fonfrmo,  an- 

berdroo. 
embassy,     bte     ©efanbtfaaft     (-, 

-en). 

embrace,  umfoffen. 
emigrant,  ber  (Sinroanberer  (-«,  -), 

ber  HuSroanberer  (-d,  -). 
emit,  aud'ftraljlen. 
emperor,  ber  5faifer  (-9,  -). 
empire,    bad   5Rei<$    (-«,  -e),   ba« 

^aiferreic^  C-d,  -e). 
employ,      bcf^fifrigen,     an«n>enben 

(manbte,  geroanbt). 
employee,  ber  Slngefteflte  (-n,  -n). 
empty,  aud^leeren,  aud«giefeen  (o,  o) 

(=pour  out). 

emulation,  bcr  ©ettfrrett  (-«,  -<). 
encamped,  getagert,  im  £ager. 
enchant,  toerjaubem,  beiaubern, 
enclose,  see  inclose, 
encourage,    ermutigen,    2)7ut    gu« 

fprcc^en  (a,  o)  (dat.  of  pers.). 
end,  bad  CSnbe  (-«,  -n),  ba«  3iei 

(-e«,  -t),  ber  3roe(f  (-«,  -«);  to 

this  — ,  ju  biefem  £ntdt. 
end,  v.,  enben. 

cndi-avor,  fic^  bemtt^en,  fu^en, 
endless,  enblod. 
endow,  aud-ftatten;  —  with,  ber- 

fc^affen  (dat,  of  pers.). 
end  >  ^tragen  (-«),  bie 

$e!>arrlicMnt. 

,  ber  ^einb  (-e«,  -<), 
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energy,  btc  gnergtc',  Me  taftfiitte. 
engage,  an^toerben  (a,  o);  — d,  be* 

fdjafttgt  (in,  mit). 

engine,  btc  $)ampfTnafd)tne  (-,  -n). 
engineering,    bic    3ngenteut=$unft, 

bte  SD^al^tncnfunbe. 
England,  (bag)  (Snglanb  (-«). 
English,  engltfd). 
engulf,  Derfcfyltngen  (a,  w). 
enhance,  erfydljen. 
enjoy,  ftrf)  erfreuen  (gen.),  gentefeen 

(o,  o). 
enjoyment,  btc  ftteube  (-,  -n),  bic 

guft  (-,  -e). 
enlarge,  ertoettetn. 
enlighten,  etleu(f)ten. 
enormous,  getoaltig,  fd&terflt<§,  unge* 

tyeuet. 

enough,  gcnug. 
enraged,  totttenb. 
enroll,  ein=frfjretben  (ie,  te). 
ensue,  folgcn. 
enter,  tretcn  (a,  e),  etn=tteten  (intr.}, 

bctretcn  (tr.},  jie^en  (jog,  gcjogen), 

besie{)en  (bejog,  bejogcn)   (a  col- 
lege); —  the  army,  in  bic  5lrmec 

etn-trctcn. 

entertain,  fycgcn  (a  suspicion), 
entertaining,  unterfyaltenb. 
enthusiastically,  dotl  S3egei(terung. 
entice,  locfen. 
entire,  gang. 

entirely,  gfinjlt^,  auSfdjltcfettdj. 
entirety,    bic    ©an^cit,    btc    SBott* 

(tttnbigfctt. 

entrails,  bie  (Stngctuetbc  (plur.). 
entrance,  ber  (Stntrttt  (-«),  ber  @tn* 

gang  (-«,  -^c). 
entrap,  bcrttcfen. 

entreaty,  bie  crnftltc^c  SBtttc  (-,  -n). 
envelop,  umfjUttcn. 
epic,  eptfdj. 

equal,  glctc^,  tt^nltd^  (to,  dat.\ 
era,    ba«    ^ettaltcr    (-«,    -),    Me 

^criobc   (-,   -n),   bet  3cttraum 

(-«,  -e). 


erect,  errtd)ten. 

erection,  bie  (Srri^tung  (-,  -en),  bet 

33au  (-8,  -ten). 
escape,  entfommen  (entfam,  o),  ent= 

flte^en  (o,  o),  entge^en  (entging, 

entgangen)  (all  w.  dat.}. 
especially,  befonbetS. 
espy,  crfpci^en. 
essence,  bag  SBefen  (-«,  -). 
establish,  begriinbm,  errtd^ten,  etn* 

rtc^ten,  an^legen. 
establishment,  ba3  ©efc^aft  (-8,  -e), 

bte  Mintage  (-,  -n). 
estate,  bte  33e[ii^ung  (-,  -en),  bad 

Sanbgut  (-«,  *er),  (=rank)  bet 

@tanb  (-eg,  -»e);  landed  — ,  bag 

$ammergut  (-6,  *cr). 
esteem,  bte  ^oc^a^tung  (-). 
etc.,  it.f.to.  (unb  [o  setter), 
eternal,  ettrig. 
Europe,  (Sutopa  (-8). 
even,  adv.,  fogat,  fclbft,  [ogat  nod^, 

fdjon;  —  as,  ebenfo;  not  — ,  ntdjt 

etnmal. 
evening,  ber  Hbenb  (-9,  -e);  —  bell, 

bie  Slbenbglorfe  (-,  -n);  ringing  of 

—  bells,  bag  Hbenblauten  (-«). 
event,  bie  33egeben^ett  (-,  -en),  bag 

(Sretgntg  (-[eg,  -fe). 
ever,  iematg,  tmmer,  (tetg. 
every,  jeber,  — e,  — eg;  — body,  Jebet* 

ntann;  — thing,  affeg;  — where, 

tlbcrall.  [fd&etnltd). 

evident,    offenbar,    beutltd),    augen- 
evil,  btffe;  bag  libel  (-8,  -),  ber  2»tfj- 

ftanb  (eg,  *c);  —  arts,  <£c^rt)arj» 

ftmft  (-,  -e)  /. 
evince,  an  ben  Jag  legen. 
exact,  genau;  most  — ly,  aitfg  ge= 

nauefte. 

examination,  bte  ^ttifung  (-,  -en), 
examine,  unterfitdjen,  bettad^ten,  fta* 

gen  (=ask). 
example,  bag  33etfptet  (-g,  -e);  for 

— ,  jum  Setfotel  (g.  S3.). 
exceed,  ilbertrcffen  (iibertraf,  o). 
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Excellency,  bic  (rrceden^  (-,  -en), 
excellent,  Doni'ioUA,  aiio.u^ciit: 

;>t,  v.,  auxMtetjmcn  (a,  genom* 
men). 
except,  adv.,  auSgenommen,  auger 

(dot:). 

exception,  bte  9lu8naf)me  (-,  -n). 
exchange,  ocrtaufcfjen  (for,  mit  or 

gegen),  aits- tauten, 
excite,  erregen. 

excitement,  bte  Slufregung  (-,  -en), 
exclaim,  au3=rufen  (te,  u). 
excuse,    entfcfjulbtgen,    fid)    nwgern 

(= decline), 
exercise,  bte  33eroegung  (-,  -en);  — 

in  high  throwing,  bte  SBurfubung 

(-,  -en). 

exercise,  v.,  liben. 
exert,  au8=uben. 
exhale,  au^atmen. 
exhaust,  erfdjflpfen,  ermtlben. 
exhibition,  bte  SluSftellung  (-t  -en). 
exist,  beftefjen  (beftanb,  beftanben). 
existence,  bte  (Srtftenj'  (-,  -en),  bad 

SBeftefjen  (-«),  ba«  Safetn  (-«);  be 

in  — ,  bcftefyen  (beftanb,  beftanbcn). 
expansion,  bie  2lu$bef>nung,  bte  <5tet* 

gcrung. 

expansive,  brctt,  runb. 
expect,  erroarten;  be  — ed,  foflen. 
expectantly,  gefpannt,  Doll  (Srnjar* 

rung, 
expedition,   ber  SluSflug   (-«,  *e), 

bie  gor[c^ung«rci[c  (= exploration) 

(-,  -n),  (of  war)  ber  ^rieg«jug 

M,  *e). 

expel,  ftcrtretbcn  (te,  te). 
expense,  bte  ?lu«gabe  (-,  -n),  bte 

Soften  (plur.}. 
experiment,  erperimenticrcn. 
experimental  garden,  ber 

gartcu  (   ; 
explain,  erfldrcn. 

exploration,  bte  ^rfnrfdning  (-,  -en), 
explosion,  ber  fl  r  -*e). 

expose,  au«^cl^cn  (dat.). 


express,  au«'brttrfen,  b^etdjnen. 
expression,  ber  flufbrud  (-«, 

give  —  to,  «u«brud  geben  (a,  e) 

(dot.). 
extei  uij  erftrecfen,  (-offer) 

gerott^ren   (dot.  of  ptrs.);  — ed, 

au«gebe^nt;  be  — ed,  ficfc  listen 

(to,  auf  w.  acc.}\  —  beyond, 

^inau«=ge^en  ttber. 
extensive,  audgebc^nt. 
extent,  ba«  2Ra&  (-e«,  -<),  ber  Um« 

fang  (-«,  *e),  bie  Huabe^nung. 
extraordinary,  aufjerorbentlicfc. 
exultation,  ber  3ubel  (-«). 
eye,  ba«  «uge  (-«,  -n);  ber  Clirf 

(-«,  -e). 


F 


facade,  bte  ftaffabe  (-,  -n). 
face,  ba«  ©efic^t  (-««,  -er). 
facilities,  gttnfttge  (^elcgen^iten 

(plur.). 

fact,  bte  Xatfac^e  (-,  -n). 
faculty,  bte  gafultttf  (-,  -en). 
fairly,  faum,  jtemlt^,  tatfttdjlic^. 
fairy,  bie  ftee  (-,  -n);  —  tale,  ba« 


faith,  ber  ©taube(n)  (-n«,  -n),  bte 
9Mtgton'  (-,  -en). 

faithful,  treu,  getreu. 

faithfully,  getreuli(^. 

faithfulness,  bie  Irene  (to,  gegen). 

falcon-garment,  ba«  ^alfenfebcr- 
netb  (-e«,  -er). 

fall,  fatten  (fid,  a),  Men  (a,  u);  - 
asleep,  ein«fd)lafen  (te,  a);  —  back 
on,  (fetne)  3"^^*  net)men  ju  .  .  .; 
—  down,  nicber-fallfn;  -  in 
(with),  jufammen-treffen  (traf,  o) 
(mit);  —  (into),  geraten  (ie,  tt) 
(in);  —  upon,  UberfaHen. 

falter,  Irre-maAen. 

fame,  bcr  ^Kufjm  (-«). 

family,    bit    ,"\amtlic    (-,   -n),   baf 
(-dynasty)  (-««,  - 
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famous,  berttymt. 

fancy,  bie  ^ontafie  (-,  -n). 

fancy,  v.,  benfen  (bad)te,  gebadjt), 

fid)  benfen,  fid)  ein^bilben. 
far,  rt)eit,  fern;  adv.,  rtrnt;  by  — ,  bet 

toettem;  as  —  as,  fo  toeit  alg. 
fare,  getyen  (ging,  gegangen),  ergefyen; 

how  did  you  — ?  hue  ging  eg 

$Inten?;  —  well,  fid)  gut  befinben 

(a,  u). 
farm,  ber  $of  (-eg,  -e),  bag  ©ef)flft 

(-«,  -0. 
farmyard,  ber  93auernf)of,  ber  |>of, 

bag  ®ef)Cft. 
farther,  tueiter. 
fashion,  bte  9ttobe  (-,  -n),  bte  ®e* 

ftalt  (-,  -en):  bie  Slrt  (-,  -en), 
fast,  adj.,  feft. 
fast,  v.,  faften. 
fasten,  befeftigen. 
fatal,  tjerljangnigdotl,  unljeilbott. 
father,  ber  S3ater  (-8,  -). 
fatherland,  bag  33aterlonb  (-e8,  -^er). 
fathom,  bie  $Iafter  (-,  -n)  (6  feet), 
favorable,  gunftig. 
favorite,  ber  Siebling  (-%,  -e);  - 

son,  ber  SieblingSfofyn  (-8,  -"-e);  — 

spot,  ber  2tebUng8plat5  (-e«,  ^e). 
fear,  bte  ^urc^t  (-). 
fear,  v.,  fiirdjten. 
fearful,  furc^tbar. 
feast-day,  ber  ftefttag  (~^  ~e). 
feature,  ber  ©runbjiig  (-e$,  -^e). 
feel,  fttijlen,  empftnben  (a,  u);  intr., 

fiii)  fii^ten;  —  bored,  £angett>eu'e 

t)aben. 
fellow,   ber  S3tirfc^e  (-n,  -n),  ber 

ff erl  (-«,  -e). 
fellow-countryman,  ber  ?anb8mann 

(-«,  -leute). 
female,  hjetblic^. 
fence,  ber  3°un  (-*»  *0- 
fern,  ba8  ^arnfraut  (-*>  Jtcr)- 
fertile,  frurfjtbar,  ertrag8fa{)tg. 
festal,  feftlic^,  feterlic^;  —  hall,  ber 
(-«,  -fale). 


festive,  fefttt^. 

festivity,  bte  ^eftttrfjfeit  (-,  -en). 

fettered,  gefeffelt. 

few,  toentge;  a  — ,  eintge,  etn  pear. 

fiddle,  bte  ©eige  (-,  -n). 

field,  ba3  $elb  (-e«,  -er),  bag  ©ebtet 

(-8,  -e)  (of  learning,  etc.);  — s, 

bie  ©efilbe  (plur.);  —  of  studies, 

bag  ©tubienfelb  (-eg,  -er). 
fifteen,  fiinfeefyn. 
fifty,  fttnfgig. 
fight,  ber  ® ampf  (-eg,  *e);  stop  the 

— ,  bcm  $ampfe  (Stnijalt  tun  (tat, 

getan). 
fight,  v.j  fantpfen,  ftretten  (ftrttt,  ge- 

ftrittcn);  —  against,   befrirnpfen; 
-  on,  mater  fampfen;  —  one's 

way,  fic^  burdj-fcfjlagen  (u,  a). 
figure,  bte  ©cftalt  (-,  -en);  —  of 

a    saint,    bte    ^etitgcnftgiir'    (-, 

-en), 
fill,  fiitlen,  an*fttttett,  (-fulfill)  er* 

filKen;  —  in,  aug^futten. 
finally,  enbltd),  jule^t. 
financial,  ftnanjietl'. 
finch,  ber  $;inf  (-en,  -en), 
find,  ftnben  (a,  u);  be  found,  fid) 

finben;  (  =  look  for)  fudjen. 
fine,  fein,  fc^on,  prctd^tig;  — ly,  f)err* 

Uc^;    the    —    arts,    bie    fd)flnen 

titnfte. 

finger,  ber  ginger  (-«,  -). 
finish,  beenbtgen,  dottenben. 
fir,  bte  £anne  (-,  -n). 
fire,  bag  getter   (-«,  -);  take  — , 

geuer  fang  en  (i,  a), 
firearm,  bie  gettertoaffe  (-,  -n). 
firebrand,    ber     geuerbranb    (-eg, 

-e). 

fire-hook,  ber  geuerljafcn  (-g,  -). 
fire-ladder,  bie  geuerleiter  (-,  -n). 
firm,  bie  girnta  (-,  -men), 
firm,  adj.,  feft,  fidjer. 
first,    adj.,    erft;   adv.,    $ucrft;    (in 

enumeration}  erfteng,  erftlic^. 
fiscal,  figfaltfd). 
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fish,  bcr  gifd)  (-««,  -e);  —  dinner 

baS  gifageridjt  (-«,  -e). 
fish,  v.,  fifdjen. 
fisherman,  bcr  gifd)er  (-«,  -);  — 's 

trade,  bad  gifdjergcrocrbe  (-$),  bie 

gifcfragb;  — 's  village,  ba«  gifdjer- 

borf  (-«,  -er). 
fishing,  bcr  gifdtfang  (-«);  —  spear, 

bic  gifdjgabcl  (-,  -n);  —  trade, 

bic  gifcfycrei  (-,  -en), 
fist,  bic  gauft  (-,  -e). 
fix,  beftimmcn;  — ed,  feft,  beftimmt. 
flame,  bic  glamme  (-,  -n). 
flash,  funfcln,  blifcen,  gucfcn  (light- 
ning). 

flatter,  fdjmeirfjeln. 
flattery,  bic  <5d)mctd>elei  (-,  -en), 
flee,  flicf)cn  (o,  o). 
flight,  bic  glud)t;  put  to  — ,  in  bic 

gluii)t  f$lagcn(u,  a) ;  in  — ,  fllU^tig. 
flit,  ffottcrn. 

flock,  bic  <Sdjar  (-,  -en), 
floor,  bcr  gufcboben  (-«,  *). 
flourish,   gebeiljen   (ic,   te),   blll^cn, 

oorroarts^fommcn  (font,  o). 
flow,  flicfjen  (o,  o);  —  along,  baljin= 

fOegcn. 
flower,  bic  23tumc  (-,  -n),  bie  date 

(-,  -n). 

flush,  tr.  rflten,  intr.  errflten. 
flutter,  flattern,  me^cn. 
fly,  bic  glicgc  (-,  -n). 
fly,  v.,  fltegen  (o,  o). 
flying,  ba«  Da^inflicgen  (-«). 
foam,  bcr  Sc^aum  (-«,  *e). 
foam,  v.,  fc^fiumcn. 
fog,  bcr  ftebel  (-«,  -). 
fold,  fatten. 

foliage,  bod  ?aub  (-e«). 
folk     song,    ba«     S5olf«lieb    (-c«, 

-cr). 
follow,  folgcn  (dot.)-,  —ing,  adj., 

folgcnb. 
fond;  be  —  of  doing,  gern  tun  (tat, 

gctan),  ntit  SBorlicfac  run. 
fondle,  (encn, 


food,   bie  Wotynmt   (-,  -<n),  bie 

©peife  (-,  -n);  —  and  drink, 

©peife    unb    Iranf,    Cffra    unb 

Xrinfen. 
fool,  ber  lor  (-01,  -tn),  bet  Dumm- 

fopf  (-«,  *e). 
foolish,  tdrictjt. 
foot,  ber  gu§  (-e«,  f);  on  — , 

ju  5u§;  set  —  into,  betreten  (a, 

0,  tr. 

footboard,  ba«  gu§brert  (-«,  -<t). 
footpath,  ber  gufemcQ  (-4,  -<). 
footprint,  ber  gufeftapfen  (-«,  -). 
for,  conj.,  benn. 
for,  prep.,  fur. 

forage,  fouragieren,  gutter  ^oten. 
force,    bie    ©eroalt    (-,    -en),    bie 

©tttrfe  (-,  -n),  bie  tfraft 

— (s),  bic  ftrieg«ma(^t,  bio 

pen  (plur.'). 
force,  v.,  jmingen  (a,  u);  —  one's 

self,  fid)  brttngen;  —  one's  way, 

fid)  etnen  2Bcg  ba^ncn. 
forcible,  Ijeftig. 
forehead,  bic  3tirn  (-,  -en), 
foreign,  fremb,  ou«lanbif(^. 
foreigner,  ber  grembe  (-n,  -n),  bet 

Shialttnber  (-«,  -). 
foremost,  oomefymft;  adv.,  an  erfter 

©tette. 
forest,   ber  ©alb   (-««,  *er),   bet 

gorft  (-e«,  -e  or  -en);  —  stream, 

ber  SBalbbacfc  (-«,  -e),  bet  9e> 

birg«bacft   (-«,  -»e);  --  woman, 

bie  ffialbfrou  (-,  -en), 
forestry,  bie  gorftnnrrfaaft. 
forfeiture,  ber  55erluft  (-«,  -e). 
forget,  oergcffen  (a,  e). 
forgive,  oergeben  (a,  e). 

l)ung  (-). 

fork -like,  gabelfflrmifl. 
form,  bie  gorm  (-,  -en),  bie  dcftdt 

(-,  -en). 

form,  v.t  bilben;  be  — ed,  fl$  bilbe«. 
format  Ibung  (-,  -<n). 

former,  frufyer,  chcmalig;  the  — ,  the 
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latter,  her  (bie,  bag)  erftere,  ber 

(Me,  bag)  lefctere. 
formerly,  border,  fritter. 
fortification,  Me  33efeftigung  (-,-en); 

—  s,  bte  fteftunggfterfe  (plur.}. 
fortress,    bte    gefte    (-,    -n),    bte 

fteftung  (-,  -en). 
fortune,  bag  @rf)trffal  (-g,  -e)  (= 

fate),  bag  ®ltt(I  (-g). 
foster,  befflrbern. 
found,  grunben,  an^egen,  erricfjten, 

bauen. 
foundation,  bie  ©rnnbftetntegung  (-, 

-en),  ber  ©rimbbau  (-6),  ber  ®runb 

(-eg,  *e),  bte  ©runolage  (-,  -n) 

(=  basis);  —  stone,  ber  ©ritnb- 

ftehi  (-g,  -e). 
founder,   ber  ©ttfter   (-g,  -),  ber 

©rttnber  (-g,  -). 
founding,  bie  ©riinbintg  (-,  -en), 

bte  Slnlage  (-,  -n). 
foundry,  bte  ©tefjerei  (-,  -en). 
four,  bier. 

four-room,  adj.,  trierjimmertg. 
fourteen,  bterjeljn. 
fourth  (part),  bag  33iertel  (-«,  -). 
fox,  ber  $ud)3  (-eg,  *e). 
fragrance,  ber  3)iift  (-eg,  *e). 
fragrant,  buftenb. 
France,  ^ran!retc^  (-«). 
Franco-German,    adj., 


(-, 


frank,  offen,  freimilttg. 

Frankfort,  ^ranffurt  (-«);  --  on- 

the-Main,  —  am  3JJatn. 
Frederick,  ^rtebrtc^  (-«). 
free,  v.,  befreten. 
free,  adj.,  fret;  set  —  ,  in  ^retfyett 

fe^en;  —  of  charge,  foftenfret. 
French,  adj.,  franjflftfdj. 
French,    pers.,    Frenchman,    ber 

^ranjofe  (-it,  -n). 
frequent,  fyfiuftg;  adv.,  ^auftg,  oft. 
fresh,  frifdj. 
freshness,  bte  ^ri[^c- 
friend,  ber  ^reunb  (-eg,  -e). 


friendly,  freunbttdj. 

friendship,     bie 
-en). 

fright,  ber  ©djrerfen  (-g,  -). 

frighten,  erfdjrerfen,  angfttgen. 

frightful,  furd^tbar. 

frog,  ber  ^rofc^  (-eg,  *c). 

from,  bon,  (=out  of)  aitg;  —  ... 
on,  Don  ...  an;  —  among,  unter 
.  .  .  toeg,  aug,  aug  ber  2ftttte,  toon 
.  .  .  toeg,  bon  .  .  .  fyeraug. 

front,  bte  33orberfette  (-,  -n);  in  — 
of,  oor,  an;  —  door,  bte  ^augtilr 

(--en). 

frost-giant,  ber  ^roftrtefe  (-n,  -n). 
fructify,  befrudjten. 
fruit,  bte  $rudjt  (-,  -^e);  —  tree,  ber 

Obftbaum  (-g,  -"-e),  ber  fticufyt* 

baum  (-g,  -^e). 

fuel,  bag  53renn^otj  (-eg,  -^er). 
fugitive,   adj.,   find)  tig;   pers.,   ber 

ftlud&tltng  (-g;  -e). 
full,  bott. 

fully,  bb'tltg,  botlenbg. 
fun,  ber  ©djerj  (-eg,  -e),  ber  @pa§ 

(-eg,  ^-e),  ber  ^umor  (-g,  -e); 

make  —  of,  berfpotten. 
fundamental,  grunblegenb. 
funds,  Me  ^onbg  (plur.},  Me  ^a* 

pttalien  (plur.}. 
funeral,  bag  33egrabmg  (-feg,  -fe); 

—  pile,  ber  ©cfyeiterljaufen  (-g,  -). 
furnace,  bte  (Sffe  (-,  -n). 
furnish,  berfef)en  (a,  e),  Itefern  (dat. 

of  pers.}. 

furniture,  bte  2ftb'bel  (plur.}. 
further,  loetter,  ferner,  metter^tn. 
furthermore,  iiberbteg. 
future,  adj.,  jufiinfttg. 


gain,  gerttnnen  (a,  o),  errtngen  (a,  u), 
erlangen;  —  the  upper  hand,  Me 
Oberfyanb  gennnnen  (a,  o). 
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gallery,   Me  Gmpore   (church)  (-, 

-n). 
game,  ba3  Spiel  (-«,  -«);  —  bag, 

bie  3agbtafd)e  (-,  -n). 
gang,  bie  sj?otte  (-,  -n). 
garden,  ber  ©arten  (-«,  •*). 
gardener,  ber  (Partner  (-«,  -). 
garlanded,  umfrtin^t,  bcfrdn^t. 
garment,   bad  C^cmanb   (-e«,  *er), 

ba«  $letb  (-e«,  -er). 
gate,  bo3  Xor  (-e«,  -e),  bte  ^forte 

(-,  -n); keeper,  ber  ^orttcr 

(-«,  -«)• 

gateway,  ber  Xorroeg  (-«,  -e). 
gay-colored,  bunt, 
gaze,   blicfen;   --  after,   nodHefyen 

(a,  e)  (dat.}\  —  at,  an^ftarren;  — 

down,  fynaHeljen  (a,  e),  fytnab* 

fdjauen. 
general,    ber   ©enerat   (-8,   -e  or 

-e). 

general,  adj.,  aflgemein. 
generally,  gen>5l)nlid),  in  ber  SKegel, 

im  aflgemeinen. 
generation,  bag  ®efdjlecf)t  (-«,  -er), 

ba«  9ftenfcf)enalter  (-«,  -). 
genre  painting,  bte  ©enre*sD2aleret. 
gentle,  fanft,  leije,  teidjt. 
gentleman,  ber  ^err  (-n,  -en),  ber 

9ftann  oon  ©cburt. 
gentlewoman,  bte  (Sbelbame  (-,  -n). 
genuine,  edjt,  ma^r. 
geographical,  geograp^tfc^. 
German,  adj.,  beutfd);  old  — ,  alt* 

beutfd);  —  Sea,  bie  ftorbfee. 
German,   pers.,   ber  1)eutfd)e  (-n, 

-n). 

German  (=lanpuage),  ba8  X)eutf(^e. 
Germanize,  nattonaUftercn. 
get  (=  receive),  befommen(befam,  o), 

er^alten  (te,   a),  (= fetch)  fyolen; 

—  along  well,  gut  gcf)en  (gtng, 

gegongen)    (impers.    w.    dat.    of 

pers.);    —    away,    fort  fommen 

(fam,  o);  —  hack,  ^urttcf  fommen 

(fom,  o);  —  into,  ^tnetn'fommen 


(fam,o)  (i  Klanflen  (tn); 

—  off  (well,  badly),  (gut,  fdjledjt > 
baoon  fommen  (fam,  o);  —  ready, 
fid)  (  u^Kn. 

giant,  ber  :dVic      a, 

giantess,  ba«  ^icfennxib  (-<«,  -«r). 

gift,  bad  ®ef4«nf  (-•,  -<),  bie 

(-,  -n). 
gifted,  begabt. 
gigantic,  ri 
giM,  ocrgolben. 

gird  about  one's  self,  um-gurtnt. 
girl,  ba«  3Kttb(^<n  (-«,  -). 
give,  geb,  —  expression, 

?lu«brucf  geben  (to,  dot.)-,  —  rise 

to,  oerurfadjen;  —  up,  auf«gebai 

(a,  e). 

giving,  bte  Grteilung  (-,  -en), 
glad,  frof);  I  am  — ,  e«  freut  mt($, 

id)  freue  mtc^. 
gladden,  beglucfen. 
gladly,  gern  (e.g.  I  —  do  it),  mit 

greube;  most  — ,  feljr  gern. 
glance,  ber  $U<f  (-«,  -<). 
glaring,  gltinjenb,  blenbenb. 
glass,  ba«  ©la*  (-««,  -*«r). 
glisten,  gtttnjen. 
glitter,  glftnjen,  funfcln. 
globe,  bte  (Srbe  (-,  -n). 
gloomy,  trilbe,  ftnfter. 
glorify,  Der^errlic^en. 
glory,  ber  iRuljm  (-«). 
glove,  ber  ^anbfc^u^  (-«,  -«). 
glow,  gluten, 
gnat,  bie  SHttcfe  (-,  -n). 
go,  ge!>en  (ging,  gegangen),  nwnbHn; 

—  aboard,  an  !6orb  ge^n;   - 
along,  mtt«ge^en;  —  awa^ 
ge^en;  —  down.  binimter«ge^Kn;  — 
forth,  au««ge^n,  rodter-gefKn:  - 
on,  metter^cl)en,  im  0*an 

—  out,  au««ge^en;  —  to  work,  an« 
©erf  gefKn;  —  up,  ftetgen  (it,  it). 

goal,  baa  8td  (-«•,  -t). 
c»e  (-,  -n). 
god,  b«  @ott  (-<«,  -er). 
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goddess,  bte  ©dttin  (-,  -nen). 

gold,  bad  ©olb  (-ed). 

golden,  golben. 

good,  gut;  —  nature,  Me  ©utmurtg* 

fett;  what  —  would  it  do  me? 

toad  tour  be  ed  mtr  fyelfen? 
good-for-nothing,    ber    £augentdjtd 

(-ed,  -e). 

goose,  Me  ©and  (-,  ^e). 
Gothic,  gotfyifdj. 
govern,  regieren;  — ing  power,  btc 

9?egterungdgett)alt  (-,  -en), 
government,  bte  9?egienmg  (-,  -en), 
governmental;  —  work,  bad  9te* 

gterungdgefdjaft     (-d,    -e),     bad 

(Staatdgefdjaft  (-d,  -e). 
grace,  bte  2lnmut,  bte  <Sdjfln§eit  (-). 
grade,  ber  $ang  (-ed,  -«-e). 
gradually,  attmafylidj,  langfam,  nad) 

unb  nad). 
graduation;  certificate  of  — ,  bad 

Slbgangdjeugntd  (-fed,  -fe). 
grain,  bad  ©etretbe  (-d,  -);  —  field, 

bad  $orafelb  (-ed,  -er),  bad  ©e* 

treibefelb  (-ed,  -er);  —  sheaf,  bte 

©arbe  (-,  -n). 
grand,  fyerrltd:). 

grandfather,  ber  ©ro^Dater  (-d,  *). 
grant,  gett)at)ren  (dat.  of  pers.). 
granting,  bte  S3erletf)ung  (-,  -en), 
grape,  bte  Jraube  (-,  -n). 
grapevine,  bte  9?ebe  (-,  -n). 
grass,  bad  ®rad  (-ed,  -^er). 
grassy,  gra[ig;  —  ridge,  ber  9fain 

(-«,  -e). 

gratitude,  bte  Stanfbarfett  (-). 
gravel  pit,  bte  $tedgrube  (-f  -n). 
gray,  grau. 

great,  gro&;  — ly,  fe^r. 
Great  Britain,  ©rofebrttattnten  (-d). 
Greek,  ber  (9rtecf)e  (-n,  -n). 
green,  griln. 
greet,  grtifeen,  begrilfeen. 
grief,    ber    Summer    (-d,   -),    ber 

©ram  (-d). 
grieve,  fid)  grfimen,  trauern. 


ground,  ber  S3oben  (-d,  -tt),  bte  (Srbe 

(-,  -n);  —  floor,  bad 

(-ed,  -e). 
group,  bte  ©ruppe  (-,  -n),  bte 

(of  poems). 
grow,    intr.,   njad^fen    (11,   a);    tr., 

pflanjen,    jte^en    (jog,    gejogen), 

an=bauen;   —   out   of,    entfte^en 

aitd  .  .  .  (entftanb,  entftanben);  — 

up,    auf=roa^fen,    ^e 

entftefyen. 

grown,  adj.,  ertoad^fen. 
growth,  bad  SBadjfen  (-d),  bte 

pftanjiing  (-,  -en),  ber 

(-ed,  -e). 
grudge;  bear  a  —  ,  mtfjgiinfttg  fetn 

(dat.}, 

gruff,  grob,  rau^. 
guarantee,  getDa^rleijten. 
guard,  bte  SBadje  (-,  -n),  bte 

hjac^e  (-,  -n);  keep  —  , 

fatten  (te,  a);  —  house,  bt 


guard,  v.,  betoadjen,  befc^u^en. 
guest,  ber  ©aft  (-ed,  -H). 
guide,  ber  gil^rer  (-d,  -). 
guide,  v.,  lenfen,  fteuern. 
guild,  bte  ©itbe  (-,  -n),  bte  3unft 

(-,  *<).t 

guinea,  bie  ©titnee  (-,  -n). 
Guinea,  ©ittnea. 
gulden,  ber  ©ulben  (-d,  -). 
gun,  bad  ®efd)ofe  (-ed,  -e). 
gymnasium,  bad  ©tjmnafium   (-d, 

-ften). 


hair,  bad  §aar  (-ed,  -e). 
half  (part),  bte  £alfte  (-,  -n). 
half,  adj.,  fyalb;  —  broken,  tjatbge* 

fprengt;  —  dead,  fyalbtot;  by  — , 

um  bte  ^alfte. 
hall,  bte  £alle  (-,  -n),  ber  <Saal  (-ed, 

©ale). 
hammer,  ber  jammer  (-d,  •"•). 
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hand,  Me 


(-,  *e);  on  —  ,  jur 


hand,  v.,  reidjen  (dat.  of  pcrs.\ 
handicraft,  ba8  ^)anbmcrf  (-«,  -e). 
handiwork,  bte  ^anbarbeit  (-,  -en), 

bte  Mtinftarbeit  (-,  -en). 
handle,  ber  £anbgriff  (-«,  -e),  ber 

0*riff  (-«,  -e). 

handsome,  fcf)0n,  fjttbfdj,  prttdjtig. 
hang,  /r.,  fyangen,  fytingen  Ia([en  (ie, 

a);  inir.,  fyangcn  (i,  a). 
Hanover,  ^mnnooer  (-S). 
Hanseatic  League,  ber  £anfa*$Bunb 

(-e«),  bie  £anfa. 
happen,  gcfdjc&en  (a,  e). 
happiness,    ba«    ®lflcf    (-«),    Me 

©Ittcffeltgfett  (-,  -en). 
happy,  glticflidj,  frdi)Iid^  (glad). 
harbor,  ber  §afen  (-«,  •"•). 
hard,  fyart,  fd^iDer,  ftarf,  (=severe) 

(treng. 

hardly,  fdjtoerlid),  faum. 
harm,  ber  ©c^aben  (-«,  *). 
harm,  v.,  fcfyaben  (dat.\  ein  ?eib  tun 

(tat,  getan)  (dat.). 
harmonious,  f)armonif(^. 
harmony,  ber  Sinflong  (-«,  -«e),  baS 

GbenmaB  (-e*,  -e). 
han-est,  bte  Qmtte  (-,  -n). 
haste,  bte  (Site. 
hasten,  etlen,  ftd^  beeilen. 
hasty,  ^aftig,  eilig. 
hat,  ber  £mt  (-&t  ^e). 
hatchet,  ba«  SBetl  (-e«,  -e). 
haughty,  trofctg. 
havi-,  tjaben  (fjatte,  gefjabt);  —  to, 

mttffen  (mu^te,  gemu^t);  —  some- 

thing done,  enua«  tun  laffen  fie,  a). 
hay,  ba«  $eii  (-e«). 
head,  ber  $opf  (-e«,  -e),  ba«  ^aupt 

(-eS,  *er);  —  of  a  department, 

ber  2lbtetlung«djef   (-«,  -«),   ber 

abtetliim^^orutjenbe    (-n,    -n); 

come  under  the  —  ,  jum  ®ebtetc 

.  .  .  geljflrcn. 
headgear,  bte  tfopfbeberfung  (-,  -en). 


health,  bie  OJefunb^tt  (-,  -tn),  ba« 
Cennben  (-«);  good  ~,  ba« 
ffio^lbcfinben  (-«). 

healthy,  gefunb. 

heap,  ber  ^aufe(n)  (-n*,  -n). 

hear,  ^<Jren. 

hearer,  ber  $drer  (-%,  -). 

heart,  ba«  ^erj  (-en«,  -en);  lose  — 
ben  3Nut  Derlteren  (o,  o);  know  by 
—  ,  au«n>enbtg  miff  en  (rou1 
rtufet),  au«menbtg  ffinnen 
gefonnt);  —  of  man,  bo« 


hearty, 

heat,  Me 

heated,  tyeifj. 

heathen,  ber  ^eibe  (-n,  -n). 

heavenward,  adj.,  tymmelrofirt*  ge* 

ric^tet. 

heavy,  f^mer,  ftarf,  Mdjt. 
heel,  bie  Jetfc  (-,  -n);  take  to  one's 

—  s,  fterfengelb  geben  (a,  e). 
height,  bie  £5&e  (-,  -n). 
help,  bie  $ilfe  (-,  -n). 
help,  v.,  tyelfen  (a,  o)  (d<:: 
henceforth,  fortan,  Don  jefct  an. 
Henry,  £einrid)  (-«). 
herd,  bie  $erbe  (-,  -n). 
here,  l)ier. 
heretofore,  bt«lang. 
hermit,  ber  (Sinfiebler  (-«,  -). 
hero,  ber  ^elb  (-en,  -en). 
heroic,  Ijelbenfyaft;  —  size,  bie  tiba> 

lebendgrfl&e. 

heron,  ber  SRetljer  (-4,  -). 
hesitate,  jflflem. 
Hesse,  ^effen  (-«);  —  Darmstadt, 

$effen«I)annftabt  (-«). 
Hevelda,  Me  $QDel. 
hey.  lay,  bie  golbene  3rit,  bie  Clttte- 

gett  (-,  -en). 
hide,  ba«  jrffl  (-««,  -«). 
hide,  v.,  oerbergen  (a,  o). 
high,  foxfc  —  art,  Me  faflne  *unft 
Ml 

(university  rank)  (-,  -n). 
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hill,  ber  £ugel  (-«,  -);  —  country, 

bag  £iigeUanb  (-eg,  ^er). 
hinder,  fyinbern,  derljinbern. 
historical-philosophical,  fyiftorifd)* 

pf)ilofopl)ifd). 
history,  Me  ®efd&u$te  (-,  -n);  gen- 

eral —  ,  Me  2BeItflefd&te$te  (-,  -n); 

—  of  Saxony,  Me  ftt<$flf<$e  ®e* 


hit,  treffen  (traf,  o);  —  upon,  font* 
men  auf  (font,  o). 

hither,  fjerbei. 

hold,  bet  (gdjiffgramn  (-g,  *e). 

hold,  v.,  fatten  (ie,  a),  ab-^alten  (a 
festival);  —  fast,  feft^atten;  — 
on,  feft4<rften;  —  out,  entgegen* 
fyalten,  Ijtn^alten;  —  up,  auf^crf5 
ten,  in  Me  ^>i)§e  fatten. 

hole,  bie  ^flljlung  (-,  -en). 

hollow,  Ijoljl. 

holy,  fyeiltg. 

home,  bag  £etm  (-8,  -e),  Me  £eim= 
ftfitte  (-,  -n),  bie  £etmat  (dis- 
trict, country)  ;  at  —  ,  baljetm,  gu 
£au[e;  adv.,  fjetm,  na(^  ^>au[e;  — 
life,  ba3  ^ttu«U(^e  Seben  (-8). 

homeless,  fyehnat(o8. 

homelike,  tt)of)n(ic^,  anfyetntelnb. 

homeward, 

honest, 

honey-wine,  ber  ^onigiDetn  (-8,  -e). 

honor,  bie  (Sljre  (-,  -n);  with  high 
—  ,  mtt  grower  Hugjeidjnung. 

honor,  v.,  e^ren;  —  ed,  berefyrt. 

honorable,  e^renDott. 

hope,  bie  ^offnung  (-,  -en). 

hope,  v.,  Ijoffen. 

hopeless,  ^offnungglod,  au8ftdjt8to8. 

horizon,  ber  §ortjont  (-8,  -e). 

horn,  ba8  vf»orn  (-8,  -"-er);  —  beam, 
bie  §agebud)e  (-,  -n). 

horse,  ba«  ^fcrb  (-e«,  -e);  take  —  , 
gu  ^ferbe  [tetgen  (ie,  ie). 

horseback,  on,  ju  ^Jferbe. 

host,  bie  @d)ar  (-,  -en). 

hostile,  fetnbltc^,  feinb  (to,  dat.\ 


hot,  ^ei&. 

hour,  bie  ©tunbe  (-,  -n). 
house,  ba«  .JpauS  (-eg,  -"-er). 
household,  ber  £au8f)alt  (-«). 
housekeeping  school,  bie  Qautyal* 

tunggfd^ule  (-,  -n). 
housing,     bie    Unterbrtngung,    bie 

S&oljnungggelegentyeit  (-,  -en), 
how,  h)te. 
however,  aber,  bod^,  iebod^;  h)te .  .  . 

and). 

howl,  ^eulen. 
huddle,  tjocfen. 
huge,  genwltig,  ungefttge. 
hum,  fummen. 
human,    menfdjltdj;    — ^kind,     ber 

9ftenfd)  (-en,  -en);  coll.,  bie  2ften* 

fd^en. 

humble,  bemilttg. 
humiliate,  bemiltigen. 
humiliation,    bie    5Denttttigung    (-, 

-en). 

humor,  ber  $umor'  (-*/  -e). 
hundred,  fyunbert;  noun,  bag  £un* 

bert  (-g,  -e). 
hunger,  ber  ^unger  (-g). 
hunt,  fud^en  (for,  nad)). 
hunter,  ber  ^ager  (-g,  -). 
hurl,  fd^Ieubern. 
hurriedly,  eitig,  [c^netl. 
hurry,  etlen;  —  home,  fyetm  etlen. 
hurt,  berle^en,  toet)  tun  (tat,  getan) 

(dat.}. 
husband,  ber  2ftann  (-eg,  ^er),  bei 

©emafjl  (-g,  -e). 
hut,  bie  £iitte  (-,  -n). 
hymn,  bag  tfangettteb  (-eg,  -er). 


I 


ice,  bag  (Stg  (-eg). 

ice-boat,  ber  (Sigfafyt  (-g,  -»-e). 

ice-sledge,  bie  (Stgfyttfdje  (-,  -n). 

ice-sling,  bie  (Stgfdjleuber  (-,  -n). 

Iceland,  $«tonb  (-g). 

icy  surface,  bie  (gtgfiac^e  (-,  -n). 
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idea,   bte  $bee   (-,  -n),  bic    . 

ftedung  (-,  -en), 
ideal,  tbeal'. 

if,  tDenn,  ob;  as  — ,  old  toenn,  al8  ob. 
ignite,  fteuer  fangen  (i,  a). 
ill.  Ubcl. 

ill-disposed,  ttbelgefinnt  (to,  dat.). 
illtreat,  mitjfyanbcln. 
ill-treatment,  bic  HJDiiftfjanblung   (-, 

-en). 

illuminate,  beleudjten,  erleudjten. 
illustrate,  illuftriercii. 
image,  bag  $Mlb  (-e«,  -er). 
imagination,  bte  ^^antafte  (-,  -n). 
imagine,    benfen    (bacfyte,    gebad)t), 

fatten  fur  ...  (ie,  a),  fid)  (dat.) 

ein=bUben. 

imbued,  burdjbrungen  (with,  Don), 
immediate,  unmtttelbar,  angrenjenb, 

nad)ft;  — ly,  fofort. 
immovable,  unbett>egltdj. 
impart  to,  geben  (a,  e),  Derletfjen  (ie, 

ie),  bringen  (brac^te,  gebrad)t),  bet- 

bringen  (dat.  of  pers.}. 
impel,  an-trciben  (te,  ie);  impelled, 

beroogen,  angetrtelicn. 
implore,  an=fle{)en  (for,  um). 
importance,  bte  SSMcfjttgfett  (-,  -en), 

bte  SBebeutung  (-,  -en), 
important,  rt)ict)tig. 
imposing,  anfe^nli^. 
impossible,  unmOgltdj. 
impressiveness,  bte  (Stnbringltc^fett. 
improbable,  untoafjrfdjeinUd). 
impulse,  ber  Stntrteb  (-e«,  -e),  bte 

xHnregung  (-,  -en), 
in,  in; — and  out,  nod)  tnncn  unb  no(^ 

aufjen;  —  so  far  (as),  fo  roett  (old), 
incessant,  unauffjfirltc^. 
inclose,    ein'frfjltefeen    (o,    o),    um* 

falte&en  (o,  o);  — d,  befeftt  (by, 

mit). 
included,  etnbegriffen,  mtt  (Sinfctylufj 

(gen.}. 
income,  ba«  (5tnfomnicn  (-3,  -),  ber 

SebenSuntcrfjalt  (-«). 


hlc, 

incomplete,  unoollen 
increase,   ber  3un>a$«   (-<«),   Me 

3una^me  (-,  -n). 

ase,  v.,  jU'nel)men  (o,  genont' 

men),  teadjfen  (u,  a),  fid)  aue< 

bct)nen;  tr.,  dermeljren,  er^dtjien. 
indeed,  in  ber  Xat,  motjrltd),  roirfltcft. 
independence,    bie   3elbftanbtgfeit, 

bte  Unabljdiifltflfctt. 
iinK-jH-ndiMit,  frci,  unabftfngig;  —  ly, 

unab^dngig  Don  anbern. 
index,  ber  Jnbej  (-e«f  -e). 
index  finger,  ber  3«flcfinger  (-«,  -). 
Indian,  ber  3nbtaner  (-«,  -). 
indicate,  on^ctgen. 
indication  of  life,  ba« 


indifferent,  gleidjgfllttcj. 
indigenous,  etn^etmif(^. 
indignation,  bic  Chitrtiftung  (-). 
induce,  berocgen  (o,  o),  ocranloffen. 
inducement,  bte  Slnrcijung  (-,  -en). 
industrial,  tnbuftrtcU';  —  center,  bte 

^abrtfftabt  (-,  -e);  —  school,  bie 

©en>erbefd)ule  (-,  -n). 
industry,  bie  3nbuftrie'  (-,  -n),  ber 

®e»crbilci&    (-e«),   ba« 


inevitable,  unoermetbltc^. 

inexhaustible,  uncrf(f)fipfli(^. 

inexorable,  unerbtttltc$. 

inferior,  gertngcr. 

infernal,  ocrtcufclt. 

influence,  ber  (Sinffofj  (-e«,  •*),  bie 

(Stnroirfung  (-,  -en). 
inform,  bcnadmd 
informal  i  Mi^t  (-,  -en), 

bie  ?lu«fimft  (-,  -e). 
inhabit,  beroof)nen. 
inhabitant,  bor  ot!;;oo^ner  (-«,  -). 
inject,  etn«fpri|}fn  (dat.  of  pcrs.). 
inlet,  bie  ^udjt  (  --,  -en). 
innumerable,  jabHotf. 
inoffensive,  fyittnlo«,  arfllo*. 
inquire,  fragen  (into,  nad)),  fid^  er» 
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funbtgen  (nodj),  nacHorfd(>en  (^-)> 

nadjsfrogen. 
inquisitive,  neugtcrtg. 
inscription,  bte  ^tif^rift  (-,  -en), 
insipid,  fabe. 

inspire  with,  ein=pfeen(da/.  ofpers.) 
instance,  baS  33etfptel  (-8,  -e);  for 

— ,  gum  Setfpiel  (3.  53.)- 
instead  of,  ftatt,  an[tatt  (gen.}. 
institution,  bte  Sfaftalt  (-,  -en), 
instruction,  ber  Unterrtdjt  (-8,  -e); 

aid  to  — ,  ba«  Sefrmtttd  (-8,  -). 
insufficient,  unjuretdjenb. 
insurance,  bte  23erftd)erung  (-,  -en), 
intact,  nn&erfdjrt. 
intellectual,  getfttg. 
intend,  beabfidjttgen. 
intent,  bebadjt  (upon,  auf  w.  ace.}. 
intercourse,  ber  SBerfefyr  (-8). 
interest,  ba8  ^ntereffe  (-8,  -n),  ber 

SSorteil  (-8,  -e);  in  the  —  of, 

jum  SBeften  (gen.);  take  —  in, 

©efatten  ftnben  an  (dat.). 
interesting,  intereffanf . 
interior,  ba8  $nnere,  3wtere8  (adj. 

noun)-,  ber  ^imenraunt  (-8,  -^c) 

(room). 

interrupt,  unterbredjen  (a,  o). 
intertwine,  burd^fte^ten  (o,  o). 
intimate,  tnntg,  eng,  ttertraut,  inttm'. 
intrenchment,  bte  SSerf^anjung  (-, 

-en), 
introduce,  ©tngang  derfc^affen  (dot.), 

mtt  (ic^  brtngen  (brad^te,  gebradjt). 
introduction,  bte  @tnfiil)rung  (-,-en). 
invade,  etn= fallen  (fid,  a)  in  (w.  ace.). 
invasion,  ber  Qjinfatt  (-8,  *e). 
inventive  power,  ba8  (Srfinbung8= 

toermfigen  (-8). 
investigate,  unterfud^en. 
investigation,  bte  Unterfudjung  (-, 

-en),  bte  $orfdjung  (-,  -en), 
invite,  ctn^Iaben  (u,  a), 
involuntary,  unfrctmttttg, 

ltd), 
invulnerable,  unDcrrouitbbar. 


iron,  ba8  ©tfen  (-8,  -;;  —  mine, 
ba8  ©ifenbergmerf  (-8,  -e);  —  city, 
bte  ©fenflabt  (-,  -e). 

iron,  adj.,  eifern. 

irresistible,  mtttiberftcp^. 

island,  bte  $nfel  (_;  -n), 

Italy,  fallen  (_«). 

ivory,  ba8  (SIfenbetn  (-8). 


javelin,  ber  SBurffpte^  (-e8,  -e). 

jealousy,  bte  Siferfud^t. 

jocular,  fpafetg,  Inftig,  f^er^aft. 

join,  teil^neijmen  (a,  genommen)  (in, 
an  w.  dat.\  berbtnben  (a,  u),  fytn- 
gu^fiigen;  be  —  ed,  fid)  an=fd)ltefeen 
(o,  o)  (to,  dat.  or  an  iv.  ace.)-, 
—  together,  sufammen=fugen,  an= 
einanber-fiigen. 

jokingly,  fcfyeqenb,  im  ©d^erj,  gum 


Joshua,  ^ofua  (-8). 
journey,  bte  Sftetfe  (-,  -n). 
journey,  v.t  retfen,  giet;en  (jog,  ge= 

jogen). 

joy,  bte  ^reube  (-,  -n). 
joyful,  fro!),  frityltdj. 
judicious,  flug,  berftfinbtg. 
jug,  ber  ^rug  (-e8,  ^e). 
jump,  fprtngen  (a,  u), 
June,  ber  3uni  (-8). 
jurisprudence,  bte  ^uriSprubenj',  bte 

^Red^te  (plur.). 
just,  adv.,  gerabe,  foeben. 
justice,  bie  ©eredjttgfett  (-,  -en);  do 

—  to  some  one,  jemanbem  fan 
miberfa^ren  laffen  (ie,  a). 


K 


Kaiser,  ber  Golfer  (-8,  -). 
Kaiserglocke,    bte    faifergtodfe    (-, 

-n). 
keen,  fdf;arf,  lebfyaft,  ^efttg  (anxiety). 
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keep,  fatten  (it,  a),  befjalten  (retain) 
(ie,  a),  auf'beroafjrcn  (preserve); 

—  guard,  9Bad)c  fatten;  —  silent, 
fdjfoeigen  (te,  te). 

keeping,  baS  fatten  (-«). 
key,  bcr  ©(fclttffel  (-«,  -). 
kill,  tbten,  crlegcn  (game). 
kind,  bic  Slrt  (-,  -en);  of  various 

—  s,  berfd)tebener  2lrt,  mancfyerlei. 
kind,  adj.,  gtttig,  freunbtid). 
kindness,  Me  @ilte;  —  of  heart,  Me 

^erjenSgtite. 

kindred,  Me  SSerttwnbten  (plur.). 
king,  ber  $flmg  (-«,  -e). 
kingdom,  bag  $flntgretd)  (-8,  -e). 
kingly,  fflmgltdj. 

kinsfolk,  coll.,  Me  93ertt)anbtfd)aft. 
kiss,  ftlffen. 

kitchen,  Me  flttdje  (-,  -n). 
knee,  ba«  $nte  (-9,  -e  or  -). 
kneel,  fnten;  —  down,  ntcber-fnien. 
knife,  baS  2tteffer  (-«,  -). 
knight,  ber  Witter  (-«,  -). 
knightly,  ritterltd). 
knock,  flopfen. 
knocker,  ber  $lopfer  (-3,  -). 
knoll,  bte  Slnplje  (-,  -n),  ber 


know,     fennen     (fannte,    gefannt), 

nriffeit  (mii§te,  gemu^t). 
knowledge,   ba«   SBiffen   (-«),   Me 

^ennrni«  (-,  -(e),  bte  2Biffett|d)aft 

(-,  -en). 
known,  adj.,  befannt;  the  best  —  , 

ber  (Me,  ba«)  befanntefte. 
knuckle,  ber  flnfl($el  (-«,  -). 


labor,  bte  Arbeit  (-,  -en), 
laboratory,  ba8  ?aboratorium  (-«, 

-rien). 
laborious,    mit^fnni,    orbcttfom    (— 

industrious), 
lady,  Me  £)ame  (-,  -n). 
lake,  ber  <See  (-«,  -n),  ber 

(-e«,  -e)  (pond). 


land,  bad  8anb  (-e«,  *er  or  -e);  — ed 
r,  ba«  flammergut  (-«,  -er). 
land,  v.,  lonben. 
landing    place,    ber    tfanbungaplat} 

ij)e,  bie  eanbfc^aft  (-,  -en). 
landward,  lanbtodrW. 
language,  bte  £jprad)e  (-,  -n). 
lap,  ber  <2>d)o§  (-rt,  *e). 
larch,  Me  I'ttrcfc  (-,  -n). 
large,  gro§. 

largely,  in  grofeem  Umfonge. 
last,  adj.,  lefct,  dorig;  at  — , 


last,  v.,  bauem, 
lastly,  fdjliejjlid). 
late,  fpfit;  of  — ,  in  ber  le^ten 

le^t^tn,  fiirjlic^,  jUngft,  neuerbing«. 
lately,  filrgUc^. 
Latin,  adj.,  latetntfdj;  —  school,  bie 

Eatemtoule  (-,  -n),  Me  flaffifcfc 

©c^ute  (-,  -n). 
latter,  fpttter;  the  — ,  ber  (bte,  ba«) 

tetjtere. 

laugh,  lac^ett. 

laughter,  ba«  ®elfic^ter  (-«,  -). 
law,  ba«  ©cfeft  (-&,  -e),  bie  Star- 

orbnung  (-,  -en),  ba«  Wedjt  (-&, 

-e)  or  bie  9?ed)te  (plur.)  (study); 

—  study,  ba«  Weitdftubtum  (-«, 

-Men), 
lay,  legen;  —  the  first  stone,  ben 

©runbftetn  legen  (of,  ju);  — down, 

ntcbcr=lcgen. 

lead,  ba«  S3Iei  (-rt  or  -«)  (metal), 
lead,   ftlf)ren,   bringen   (brQ(ftte,  ge» 

brac^t);  —  up,  empor'fribren  (to, 

gu);   —ing,    ftlfjrenb.    oonteljmft, 

tonangcbcnb. 
leader,  ber  p&rer  (-«,  -),  ber  fln. 

filler  (-«,  -);/«n.,  bie  ftUbrerin 

(-,  -nen). 

leadership,  bic  rvUftrerfaaft  (-,  -en), 
leaf,  ba«  $latt  ( -c«,  *er). 
leak,  ber  Vctf  (-«,  -e);  spring  a  — , 

einen  I'ccf  bcfommen  (befai: 
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lean,  lefjnen. 

leap,  ber  (Sprung  (-eg,  -"-e);  by  —  s 

and  bounds,  fprungtoeife. 
leap,  v.,  fpringen  (a,  u). 
learn,   lernen,   erfafyren   (it,  a)   (= 

hear),  fyflren. 
learned,  adj.,  gelefjrt. 
learning,  bie  (Mefyrfamfeit. 
least;  at  —  ,  toenigfteng;  not  in  the 

—  ,  ntdjt  im  geringften. 
leathery,  leberartig. 
leave,    laffcn    (ie,    a),    (=  forsake) 

oerlaffen  (ie,  a),  aufcgeben  (a,  e), 

(—bequeath)  fyinterlaffen  (ie,  a), 

(=  intrust)  uberfaffen  (ie,  a). 
lecture,  bie  23orlefung  (-,  -en),  ber 

SSortrag  (-g,  *e),  bie  ©trafprebigt 

(-,  -en)  (censure);  —  hall,  ber 

£firfaal  (-g,  -fale). 
lecturer,  ber  S^enf  (-en,  -en),  ber 

Seftor  (-g,  -en). 
left,  adj.,  ilbrig,  itbrig  geblieben. 
leg,  ba«  33ein  (-g,  -e). 
legal,  red)tgfunbig;  --  profession, 

bie  9?ed£)tggelel)rfamfeit. 
legate,  ber  Segat'  (-en,  -en). 
legend,  bie  ©age  (-,  -n). 
Leipsic,  Seipgig  (-8). 
leisurely,  gemfic^Ii^. 
lend,   leifyen   (ie,  ie);  —  a  hand, 

bet)ilflid)  (ein  (dot.). 
length,  bie  Sttnge  (-,  -n);  at  —  , 


lengthen,  toerlfingern, 

less,  meniger,  geringer. 

lesson,  bie  ©tunbe  (-,  -n),  bie  ?ef* 
tion'  (-,  -en);  religious  —  ,  bie 
9Migion8ftunbe  (-,  -n),  ber  9MU 
gionSimterridjt  (-8). 

let,  laffen  (ie,  a);  —  in,  Jjerein*laffen 
(ie,  a). 

letter,  ber  93udjftabc  (-n  or  -n8,  -n); 
—  s,  bie  SBiffenfrfjaften,  bie  ^ttera* 
ti:r';  man  of  —  s,  ber  <Sc^rift(tet(er 
(-«,  -),  bcr  ©clc^rte  (-n,  -n). 

level,  adj.,  eben,  flacl). 


level,  v.,  nieber=Iegen. 

liberal,  liberal',  fretfmnig,  bulbfam. 

liberation,   bie  S3efreiung;  War  of 

Liberation,    ber    93efretimg3frieg 

(-e«,  -e). 

liberty,  bie  ^^ei^eit  (-,  -en). 
library,  bie  SBibliotljef'  (-,  -en),  bie 

SBiidjerei  (-,  -en). 

licentiate,  ber  Sijenttaf  (-en,  -en), 
lick,  lecfen. 
lie,  liegen  (a,  e),  lagern;  —  down, 

fidj  fyin^egen,  fic^  nieber=Iegen,  fid^ 

nteber=ftrecfcn. 
life,  bag  Scben  (-3,  -);  —  insurance, 

bie  SebenSDerfirfjerung  (-,  -en);  — 

work,  bie  93erufSarbeit  (-,  -en), 
lift,  fyeben  (o,  o),  erfjeben  (o,  o),  auf* 

^eben  (o,  o). 
light,  bag  Sit^t  (-eg,  -e  or  -er),  ber 

®Ian$  (-eg). 

light,  v.,  atujttnben,  erleut^ten. 
light,  adj.,  leid^t. 
light-footed,  leid^tfii^ig. 
light-hearted,  fro^Iid^. 
lighten,  erleidjtern. 
lightning,  ber  S5U^  (-eg,  -e). 
like,  v.,  gern  fyoben  (^atte,  ge^abt), 

ntiigen  (mod^te,  gemod^t). 
like,  adv.,  tuie;  be  — ,  gletcfjen  (i,  i) 

(w.  dat.}. 

likewise,  gleic^fallg,  aud^. 
limb,    bag    ©lieb    (-eg,    -er);    (=- 

branch)  ber  5Ift  (-eg,  -e). 
limit,  bie  ®renge  (-,  -n),  bag  ©ebtet 

(-g,  -e)  (territory),  bie  3one  (-, 

-n). 

limit,  v.,  befdjrftnfen. 
linden   tree,   bcr   SHnbenbaitm   (-3, 

•"•e),  bie  Sinbe  (-,  -n). 
line,  bie  Sinie  (-,  -n). 
line,  T/.,  befe^cn. 
linen,  bag  Sinnen  (-g),  bie  Seintoanb 

(-). 

lip,  bie  2ippe  (-,  -n). 
listen,  laufrfjcn  (to,  dat.\  mcrfcn  (to, 

auf  w.  ace.},  ()i)rcn. 
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literary,  Hterartfd),  geleljrt. 
literature,  bte  I'iteratur'  (-,  -en). 
little,  flctn;  roentg  (num.}. 
live,  leben,  (=  dwell)  roofynen;  —  to- 

gether, jufammen  lebcn. 
lively,  lebcn'btg,  lebfyaft. 
living,  adj.,  leben'big. 
llama,  ba«  2ama  (-S,  -«). 
load,  bte  ?aft  (-,  -en),  ba«  ftuber 

(-3,  -). 

load,  v.,  belaften. 
loaf  about,  um^er*Iungem. 
locality,  bte  Sage  (-,  -n). 
locate;  be  —  d,  ftdj  bcfinben  (a,  u). 
location,  bte  ?age  (-,  -n),  bte  ®egenb 

(-,  -en). 

lock,  baS  @<f)lo&  (-e«,  ~er). 
lock,  v.t  fdjliefjen  (o,  o),  derfdjliefjen 

(o,  o). 

locomotive,  bte  Sofomott'oe  (-,  -n). 
lofty,  lufttg,  erljaben,  ftattltcf),  ftolj. 
log  hut,  ba«  S3Iocf^au«  (-e«,  -er). 
loin,  bie  ?enbe  (-,  -n). 
lonesome,  etnfam. 
long,  adj.,  lang;  adv.,  lange,  long; 

no  —  er,  nicf)t  met)r,  nidjt  Ittnger; 
-  needed,  langft  notn>enbig;  as 

—  as,  fo  tange  al«. 
long,  v.,  fic^  fefynen  (for,  no(^). 
longing,  ba«  23erlangen  (-«)  (for, 

nac^). 

longingly,  fefjnftidjn'g. 
look,  bltcfen,  fe^en  (a,  e);  —  after, 


lover,   ber  ftebenbe  (-n,  -n),  b<r 
Cerliebte  (-n,  -n),  btt 


—  about,  ftd)  nm=fe^en;  —  at, 
cm=fel)en  (a,  e);  —  up,  auf*bli(fen. 

loose,  locfer. 

Lord,  ber  £err  (-n,  -en). 

lose,  toerlteren  (o,  o). 

loss,  ber  SSerluft  (-«,  -e). 

lot,  bo«  ?o«  (-e«,  -e). 

loud,  laut. 

love,  bte  Stebe  (-);  —  song,  ba« 
?tebe«Iteb  (-e«,  -er). 

love,  V.,  Ucbcn. 

lovely, 


. 

low,  ntfbrig,  tief,  gerinfl;  —  «r,  bet 
(bte,  ba«)  untere  or  ntebc: 
Lower    Rhine,    ber    Unterr^n 
(-«);  in  a  —  tone,  bumpf. 

lower,  fcruntet'Iaffen  (le,  a). 

loyalty,  bte  Xreue  (-). 

luck,  good  luck,  bad  ©Iflcf  (-4),  her 
Grfolg  (-«,  -e),  ber  ©ltt(f«faa  (-%, 
•*e);  bad  —  ,  bo«  Unglttd  (-*),  bo« 
Unveil  (-«),  ba«  amBflefaid  (-4, 
-e). 

luckily,  glttcflic&emwfe. 

lure*  locfen. 

Lurley,  ber  ?urlet>  (Jdfen)  (-«). 

luxuriant,  upptg. 


Madeira,  SWobetra  (-e). 

magic,  jaubertf^;  —  power,  bie 
3ouberfroft  (-,  *e). 

magnificent,  ^errltc^,  ftottlt^. 

maid,  maiden,  bie  3ungfrau  (-,-fn), 
bte  3ungfer  (-,  -n),  ba«  SWab^en 
(-«,  -);  —  of  honor,  bie  (Sl>ren« 
borne  (-,  -n);  old  — ,  bie  alte 


main;  —  thing,  bie  £auptfa$e  (-, 
-n). 

maintain,  befaupten,  erflflren. 

majesty,  bte  Sttajeftttt  (-,  -en). 

majority,  bie  SRefyrgafyl  (-,  -en). 

make,  matfen,  an«fertiflen,  oerurfa- 
c^en,  entrtdjten  (a  contribution), 
ouf'fteQen  (conjectures). 

malicious,  bodfyaft. 

man,  ber  9Wann  (-««,  *«),  bie 
9Wann«perfon  (-,  -en),  bet  2Henf$ 
(-en,  -en)  (humankind);  men, 
coll.,  bie  tfeute,  bie  SHannra  (hus- 
bandmen). 

man,  v.,  mit  ^riegern 
monnen. 
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management,    Me   2$errt)a(tung    (-, 

-en), 
manifest,  an  ben  £ag  legen,  bejetgen, 

offenbaren. 

manifold,  mauntgfaltig. 
manner,  Me  SBetfe  (-,  -n). 
manual,  bag  Manual'  (-g,  -e). 
manufacture,  bie  3fnbuftrte  (-,  -n). 
manufacturing  concern,  bag  ^abrif- 

gefdjaft  (-g,  -e);  — establishment, 

bte  ^abrtfanlage  (-,  -n). 
manuscript,  bte  ^anbfdprtft  (-,  -en), 
many,  bide;  —  a,  mandj,  mand)  ein. 
map,  bie  SSanbfarte  (-,  -n). 
March,  ber  9ttar$  (-en  or  -eg,  -e); 

—  wind,  ber  9#ars(en)nrinb  (-eg, 
-0. 

march,  morfdjteren,  (tdj  betoegen. 

margrave,  ber  2ttarfgrof  (-en,  -en). 

mark,  bte  Sftarf  (-,  -en). 

mark,  bag  3eid)en  (-g,  -),  ber  33e* 
metg  (-eg,  -e);  — •  of  esteem,  bte 
$*$a$tui$**$e|el(ntBg  (-,  -en); 

—  of  honor,  bte  Sfyrenbe^etgung 
(-,  -en). 

mark,  v.t  fenn^etc^nen,  aitS-jetc^nen; 
— ed,  auSgejetc^net  (by,  burc^). 

market,  ber  2Jtorft  (-eg,  -e);  ~ 
place,  ber  3WarftpIa^  (-e§,  *c). 

marriage,  bte  Slje  (-,  -n). 

marry,  fyeiraten,  \i$  Der^etraten;  be 
married,  etnanber  (or  (id^)  ^et- 
raten,  fid)  berljetraten  (to,  mit). 

marsh,  ber  <3umpf  (-eg,  *c). 

martyr,  ber  9JMrttorer  (-g,  -). 

marvelous,  tounberbar. 

mass,  bte  iWeffe  (-,  -n)  (church). 

massive,  maffitt',  mafftg,  anfe^nltd^. 

mast,  ber  OJJaft  (-eg,  -e  or  -en). 

master,  ber  §err  (-n,  -en). 

masterly,  metfterfyaft. 

mastery,  ber  53orrang  (-g)  (of, 
ttber);  get  the  — ,  ben  53orrang 
gemtnnen  (a,  o)  (of,  tlber). 

material,  materiett'. 

materially,  ttefentltdj. 


mathematical-natural  science, 


mathematics,  bte  SWot^onotlP   (-, 

-en). 
matriculate,     [id^     immatrtfuHeren 

laffen  (ie,  a). 
matriculation,    bte    SD^atrifulotton' 

(-  -en). 
matter,  bte  @adge  (-,  -n);  —  s  are 

going  wrong,  eg  ftefyt  fdjledjt;  — 

of  course,  felbfttoerftanbtic^. 
maximum,  ber  fyodjfte  @rab  (-eg,  -e). 
may,  mflgen,  fonnen,  biirfen;  —  be, 

fann  (ein,  dtettetd^t. 
mead,  ber  2ftet  (-eg,  -e). 
meadow,  bte  SStefe  (-,  -n);  —  land, 

ber  SBtefenboben  (-g),  bte  SStefe 

(-,  -n). 

meal,  bte  HJto$!§elt  (-,  -en). 
mean,  adj.,  [d)Ied^t,  ntebrtg. 
mean,  v.,  meinen,  bebeuten  (=  sig- 

nify);   what   do   you  —  ?   toag 

motten  <Sie  bamtt  [agen?;  that  —  s, 

bag  fcei&t  (b.  ^.). 

meaning,  bie  SBebeutung  (-,  -en). 
means,  bag  SWittcI  (-g,  -),  bie  ^ittel 

(coll.);  —  of  teaching,  bos  Unter* 

ric^tgmtttel  (-g,-);  by  —  of,  ber= 

mittelft  (gen.},  bitrd). 
meanwhile,     mtttleraietle,     btelretl, 


measure,  bag  9D?a§  (-eg,  -e). 
measured,  bebadjttg,  regelmii^tg. 
meat,  bog  fttetfdj  (-eg). 
mechanism,   iag   med^antfdpe   SSerf 

(-«,  -e). 

mediaeval,  mtttelolterltc^. 
medical,    mebtjtntfdj,    arjtltd^;    - 

student,  ber  ©titbent'  (-en,  -en) 

ber  Sftebtjtn. 
medicine,  bte  9}Jebtjtn'  (-,  -en),  bte 

2lrjneifunbe. 
meditate,   nad^=benfen    (bacfyte,    ge* 

bac^t). 

meditative,  nao^benfTic^. 
meet,    begegnen    (dat.),   3ufammen.= 
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fommen  (fam,  o),  ftdj  trcffcn  (rraf, 

o),    fief)    Dcrfammeln;   befrtebtgen, 

erfiillcn  (a  promise);  —  death, 

ben  lob  ftnben  (a,  u). 

meeting,  bic  5$erfammlung  (-,  -en); 

-  place,  ber  ©ammelpunft  (-«, 

-0- 

melancholy,  fdjroermtttig. 
melodious,  melobifdj,  roofylflingcnb. 
melody,  ber  $lang  (-e«,  *-t). 
member,  bad  9ftitglieb  (-e8,  -cr). 
memory,  ba«  ®ebac$tni3  (-fe«),  ba« 

Hngebenfen  (-3). 
menial,  gemein,  niebrig. 
mention,  erroaljnen,  nennen  (nannte, 

genannt). 
merchant,  ber  $aufmcmn  (-8,-Ieute); 

ber  ftaufoerr  (-n,  -en);  —  prince, 

ber  £anbel«ftirft  (-en,  -en), 
mere,  nur,  attein,  blofe. 
merit,  bad  SBerbienft  (-e8,  -e). 
mermaid,  bie  ©eejungfer  (-,  -n),  bte 

9itfc  (-,  -n). 

merry,  fntyltcf),  lufttg;  — ily,  liifttg. 
mesh,  Me  3Jia[c^e  (-,  -n). 
messenger,  ber  33ote  (-n,  -n). 
metal    pipe,    bie    StftetaU'pfeife   (-, 

-n). 

method,  bie  9ttetf)o'be  (-,  -n). 
metropolitan,  adj.,  erjbtfdjflfUd). 
middle,  bie  SJtttte  (-);  (with  nouns) 

2JHttel— ;  —  ages,  ba«  SKittetalter 

(sing,  only)-,  —  class,  bie  9JMttel= 

floffe  (-,  -n);  —  class  school,  bte 

aKtttelf^uIe  (-,  -n). 
midst,  bie  2ttttte;  in  the  —  of,  in* 

mitten  (gen.),  mitten  in  ... 
mien,  bie  afttene  (-,  -n). 
might,  bie  Ottadjt  (-,  -^e). 
mighty,  mttrfjttg,  gemalrig. 
Milan,  2ftatlanb  (-«). 
mild,  milb(e). 
mile,  bte  2)Mle  (-,  -n). 
military,  folbartfrf). 
milk-white,  mtlctjmeife. 
mill,  bie  2flttf)le  (-,  -n). 


miller,  bcr  2WUttn:  (  «,  -). 
million,  bic  Million'  i   ,    en). 
mind,  b  c«,  -er),  ber  ©inn 

(-««,  -e). 
mind.  v.\  never  — ,  bad  ift  rintrlri, 

ba«  mac^t  ntc^W,  lafe  rt  gut  frin. 
mine,  bae  ^ergrocrf  (-c. 
mine,  pron.  adj.,  mctn,  bar  (bte,  bat) 

metntge. 
mingle,  oerbinben  (a,  u);  is  — d, 

Derbtnbet  \id). 
minimum;  at  a  —  cost,  ju  ben 

ntebrigften  ^Jretfen. 
mining,  ber  Sergbau  (-«). 
minstrel,  ber  Sttnger  (-«,  -),  ber 

©ptelmann  (-«,  -leute). 
minute,  Me  9tttnute  (-,  -n). 
miracle,  bo«  8Bunber  (-«,  -);  per 

form  — s,  SBunber  run  (tat,  ge» 

tan). 

miraculous,  ttwnberbar. 
mischief,  ber  Unfug  (-«). 
miserable,  denb. 
misery,  ba«  6lenb  (-«). 
misfortune,  ba«  UnglUrf  (-«),  bat 

Sm&gefdjtcf  (-«,  -e),  bie  ^eim- 

fu^ung  (-,  -en), 
miss,  mtffen,  feljlen. 
missile,  ba«  3Burfge^o§  C-e«,  -e). 
mistake;  be  mistaken,  fid)  irren. 
mistletoe,  bie  sJ)liftd  (-,  -n). 
mix,  mifdjen. 

mixture,  bie  2flifd)img  (-,  -en), 
mock,  nacfcalpncii. 
model,  adj.,  mufterlv 
moderate,  maf;ig,  mitt  elm 
modern,  mobent',  ^eutig,  jefctg,  neu, 

ncucrlict),  nmer;  —  languages,  bie 

neuem  Sprorfjcn. 

moment,  bcr  ?lugniblt<f  (-«,  -e). 
Monday,  ber  Wontog  (-«,  -e). 
money,  ba«  («clb  (-e«,  -er). 
monk',  bcr  Wan*  (-e«,  -e). 
monot 

month,  ber  Sttonat  (-«,  -e). 
monument,  ba«  Denfmal  (-«,  *er 
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or  -e);  —  sculptor,  bcr  £)enfmol* 


moon,  ber  2ftonb  (-eg,  -e). 
Moorland,  9ftoorlanb  (-3). 
moral,  moralifd),  ftttlici). 
morality,  bie  2ftoral',  bie  <SittU$feit. 
morals,  good  morals,  btc  ©eftttung. 
Moravia,  Sftaljren  (-8). 
more,  mef>r. 
moreover,  ilberbieS. 
morning,  ber  9ttorgen  (-«,  -). 
morsel,  ber  33iffen  (-3,  -). 
most,  met  ft;  adv.,  am  met  [ten,  feljr; 

for   the   —   part,    grofetenteilg, 

fjauptftidjUdj;  at  —  ,  IjfldjftenS;  — 

of  all,  am  attermeiften. 
mostly,  meifteng. 
mother,  bie  Gutter  (-,  *). 
motion,  bie  S3ert>egung  (-,  -en). 
motion,  v.t  toinfen  (dat.\  ju-nnnfen 

(dat.}. 

motionless,  unbetoeglid). 
mountain,  ber  93erg  (-eg,  -e);  coll., 

—  s,  ba8  ©ebirge  (-«,  -);  —  chain, 

bag  ©ebirge  (-8,  -),  bie  ©ebirg«* 

fette  (-,  -n);  —  giant,  ber  33erg* 

riefe  (-n,  -n). 

mountainous,  bergig,  bergefyodj  (fig.). 
mourn,  traitern. 
mouth,  ber  SD^unb  (-eS,  -^er  or  -e),  - 

ba«  3JMul  (-c«,  -er);  bie  2«tlnbung 

(-,  -en)  (of  rivers). 
move,  tr.,  betoegen  (o,  o  or  reg.)-, 

intr.,  [ic^  benjegen;  —  along,  — 

on,  tt>eiter=gel)en  (gtng,  gegangen), 

fit^    rteiter    bemegen;    —    down, 

f)inab=gef)en. 
movement,  bie  33eh>egung  (-,  -en); 

artistic    —  ,    bie    ^unftbetoegimg 

(-,  -en). 
much,  diet;  adv.,  fefyr;  as  —  as,  fo 

Die!  al«. 
mulberry  tree,   ber  SD?auIbeerbaum 

(-«,  -e). 

mule,  ba«  faultier  (-«,  -e). 
multitude,  bie  9ftenge  (-,  -n). 


Munich,  2ttund)en  (-8);  adj., 

djener. 
municipal,  ftctbtift^. 
munificent,  freigebig. 
murderer,  ber  9ftorber  (-8,  -). 
museum,  bad  Sftufeitm  (-8,  -feen). 
mushroom,  ber  ^ilj  (-e8,  -e). 
music,  bie  SJhiftf  (-),  ba«  ©piet  (-8, 

-e);  band  of  —  ,  ba8 


musical,  toofylflingenb,  melobifd^,  fang* 

bar. 
musk-leaf,    baS    SKuafafblatt   (-«, 

*et). 

must,  mitffen  (mu^te,  gemit^t). 
mutter,  murmetn. 
mythology,  bie  ^^t^ologie'  (-,  -en). 


name,  ber  -iftame  or  9lamen  (-eng, 

-en);  by  — ,  namenS. 
name,  v.,  nennen  (nannte,  genannt). 
nameless,  unnennbar. 
Napoleonic,  napoleonifd). 
narrow,  beengt;  — s,   bie  3fteerenge 

(-,  -n). 
nation,   bie   Nation'  (-,  -en),  ba8 

SBott  (-8,  *er). 
national,  national',  tjaterlanbtfd^;  — 

feeling,  bag  ^ationalgefii^  (-8). 
native,  adj.,  einfyeimifrf),  {jeimatlic^; 

—  land,  bag  SSaterlanb  (-eg,  *cr). 
natural,  natiirlid^;  —  science,  btc 

^arurmiffenfc^aft  (-,  -en). 
naturally,  naturltd),  fetbfttoerftanblic^. 
nature,    bie   9latur'    (-,   -en),   ber 

(Eljarafter  (-g,  -  or  -e);  good  — , 

bie  ©uttntttigfeit. 
nave,  bag  ©djiff  (-«,  -e);  —  of  the 

church,  bag  ttrdjenfdriff  (-«,  -e). 
near,  adj.,  na^c;  prep.,  bei,  nalje  bei; 

adv.,  bancben,  in  ber  9?al)e;  —  by, 

adj.,  nalje,  banebcn  fte^cnb;  —  by, 

adv.,  nafyebei,  in  ber  91af)e,  na^e: 


GERMAN    PROSE   COMPOSITION 


167 


come  — ,  nol)  fyeramfommen  (fam, 

o). 

nearly,  faft,  bdnafje. 
neat,  retnltd),  fauber,  orbentlidj. 
necessary,    notnxnbig,    erforberltd), 

notig. ' 
need,  bie  Wot  (-,  *c);  there  is  great 

—  for  something,  etn>a«  tft  fetyr 
notig;  be   in   --  of  something, 
etroaS  bcbUrfcn  (bcburfte,  beburft), 
notig  fjaben. 

need,  v.,  braudjen. 

negro,  bcr  ^egcr  (-8,  -),  ber  Sdjnmrje 

(-n,  -n). 

neighbor,  bcr  S7iadjbar  (-«  or  -n,  -en), 
neighborhood,  bie  9tadjbarfcf)aft  (-, 

-en). 

neighboring,  benadjbart,  nalje. 
neither,  pron.,  feiner, — e, — e«;a<fv., 

—  . . .,  nor . . .,  ttjeber  . . .,  nodj . . . 
nephew,  ber  9teffe  (-n,  -n). 

nest,  ba«  s]7e(t  (-e«,  -er). 

nest,  v.,  ntften. 

net,  ba«  Wc%  (-e«,  -e). 

Netherlands,  bte  9Uebertanbe. 

never,  nte,  ntemalS. 

nevertheless,  tro^bem,  boc^,  jeboc^. 

new,  neu;  —  born,  neugeboren. 

newly,  jttngft. 

news,   bte  57ac^ric^t  (-,  -en);  sad 

— ,  bie  Ungliirfsbotfdjaft  (-,  -en), 
next,  nfid)ft;  adv.,  junfidjft  (to,  dat. 

preceding). 

Xihelungen,  bte  "Dtftbelungen  (plur.). 
nice,  l)itbict).  [ber  9?ad)t. 

night,  bte  ^act)t  (-,  Y),  at—,  in 
nightingale,  bte  s}fad)ttgall  (-,  -en), 
nine,  ncun. 

nineteenth,  neunjcfynt — . 
ninety,  neunyg. 

no,  adj.,  fctn;  adr.  and  inlerj.,  netn. 
noble,  cbet,  prciditig,  fjerrltc^. 
nobody,  ntcmanb. 
nod,  ntcfen. 

•aiufcf)   (-e«,  -e),  bcr 

Varni  I   6). 


none,  pron.,  fctn. 
nook,  bcr  ©tnfcl  (-«,  -). 
noon,  bcr  2fltttag  (-%,  -<). 
noose,  bte  Sdjlingc  (   , 
Norman,  bcr  ^ormanne  (-n,  -n). 
Normandy,  bte  s)iormanbie/  (-). 
Norse,  norbtfd). 

north,  bcr  ^orben  (-«);  North  Ger- 
man, adj.,  norbbeurfdj. 
northeast,  ber  'Morboftcn  (-«);  adj., 


northern,  ndrbltc^. 

nose,  bte  ftafe  (-,  -n). 

not,  md)t. 

notably,  oor  ollcm. 

noted,  adj.,  bcfannt. 

nothing,  ntc^td. 

notice,  bemcrfen. 

noticeable,  aufftttlig,  bemerflt^;  be- 

come —  ,  fid)  bcmcrfUd)  madjen. 
novel,  bte  92ooeHe  (-,  -n). 
now,  je|}t,  nun. 
nowadays,  fyeutjutage. 
nowhere,  nirgenb«. 
number,  Me  3af)l  (-,  -<n),  bte  Hn« 

jQ^l  (-,  -en),  bte  SWenfle  (-,  -n). 
number,  v.,  jttf)len;  be  —  ed,  jfl^lcn 

(among,  ju). 
numerous,  ga^lrctd). 
Nuremberg,  <Humberq  (-«). 
nurse,  pflegen,  Qro&«jic^en  (jog,  ge* 


nut,  bie 


oak,  bie  Ctdje  (-,  -n);  —  beam,  ber 

Girfjenpfoften  (-«,  -). 
oath,  bcr  £ib  (-e«,  -e);  by  — ,  cibltd). 
oats,  ber  ^afer  (-«);  field  of  — ,  ba« 

$aferfelb  (-e«,  -fr). 
obedience,  bcr  Wdjorfam  (-4). 
obedient,  gcborfam. 
obey,  0el)ord)cn  i  . 

:anb  (-(9. 

-;:o«f  (-««  or 

-«,  :;bjtcl  (    *, 
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object,  v.,  etn>a8  etitjutoenben  Ijaben 
(to,  gegcn);  not  — ,  ntdjtS  ctnju* 
ibenben  fyaben  (to,  gegen). 

oblige,  berbinben  (a,  u),  berpfltdjten; 
be  obliged,  miiffen. 

observe,  bemerfen. 

obtain,  erlangen,  erjtelen,  erfjalten 
(ie,  a). 

occasion,  bte  ©etegenfjett  (-,  -en), 
bte  SSeranlaffung  (-,  -en)  (= 
cause),  ba3  (Sreignt8  (-fe8,  -fe) 
(=event). 

occasionally,  btStoetlen,  gelegentltdj. 

occupation,  bte  33efd)a'fttgung  (-, 
-en),  Me  Xattgfett  (-,  -en),  Me 
SBefijjnafmte. 

occupy,  befdjafttgen,  etn-ne^men  (a, 
genommen),  bemofnten  (a  house). 

occur,  bor=fommen  (fam,  o)  (hap- 
pen), etn^follen  (fiel,  a)  (a 
thought)  (dat.}. 

ocean,  ber  Ojean  (-8,  -e),  ba8  3Weer 

odor,  ber  ©eradj  (-8,  -"-e). 

offer,  ber  5lntrag  (-8,  -"-e). 

offer,  v.,  an=bteten  (o,  o),  ftd^  erbteten 
(o,  o),  bor-fdjlagen  (u,  a)  ^pro- 
pose), opfern  (sacrifice),  leiften. 

offering,  ba8  Opfer  (-8,  -). 

officer,  ber  Offtjter'  (-8,  -e). 

official,  ber  SBeamte  (-n,  -n). 

often,  oft. 

old,  alt. 

on,  adv.,  toetter,  fort;  prep.t  auf, 
an. 

once,  einmal,  etnft,  fonft,  frlifyer;  at 
— ,  fofort,  auf  einmal,  fogletd);  — 
more,  nod)  einmal,  itneberum. 

one,  ein,  indef.  man;  no  — ,  fetn, 
ntemanb  (nobody). 

only,  adv.,  nur,  alletn,  erft;  not  — , 
but  (also),  nid)t  nur,  fonbern 
auc^;  adj.,  eingtg. 

ooze,  fltefeen  (o,  o). 

open,  adj.,  off  en,  fret,  fretmlitig,  ge= 
off  net  (to,  dat.)-,  —  sky,  ber  frete 


Inmmel  (-8);  in  the  — ,  tm  fret  en 

^elbe,  im  $reten. 
open,  v.,  offnen;  —  up,  erf^Ueften 

(o,  o);  — ing  up,  Me  (grfdi)lteBung 

(-,  -en). 

operate,  in  33etrteb  ^aben. 
opinion,  bte  9J2etnung  (-,  -en);  be 

of  the  — ,  ber  9fteinung  fctn. 
opponent,  ber  ©egner  (-«,  -). 
opportunity,  bte  ©elegenljett  (-,  -en), 
oppressive,  britcfenb,  beengenb. 
order,  ber  23cfefyl  (-6,  -e);  give  — s, 

SBefefyl  geben  (a,  e);  in  —  to,  um  ju. 
order,  v.,  orbnen. 
organ,  bte  Orgel  (-,  -n). 
organize,  organtfteren. 
origin,  bie  (Sntfte^ung  (-,  -en),  ber 

Segtnn  (-8,  -e). 
originally,  urfpriingltc^. 
originate,   entftef)en   (entftonb,   ent= 

ftanben). 

originator,  ber  Segritnber  (-8,  -). 
ornament,  Me  ^Urbe  (-,  -n). 
ornamentation,  bte  Ornamentterung 

(-,  -en). 

orphan,  bte  SEBatfe  (-,  -n). 
orphaned,  oerroatft. 
other,  anber;  another,  etn  anberer; 

one  an — ,  each  — ,  einanber. 
otherwise,  fonft. 
ought,  follen. 
out  of,  au3. 

outward,  adj.,  fiufeer;  —  appear- 
ance, ba3  ^[ufeere  (-n). 
outworks,  bte  2lufeentt)erfe  (plur.). 
oven,  ber  Ofen  (-8,  •"•).. 
over,  adv.,  liber,  mefyrmalS,  (  =  past) 

oorbet,  Doritber;  prep.,  liber, 
overboard,  liber  33orb. 
overcome,  libermtnben  (a,  u). 
overlook,  liberragen. 
overtake,  etn-f)olen. 
overthrow,  liber  ben  £>anfen  merfen 

(a,  o). 
owe,  fd)u!ben  (dat.  of  pcrs.\  banfen 

(dat.    of  pcrs.\    ocrbanfcn    (to. 
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/.);  owing  to,  in  \$o{$t  (Don  or 
gen.). 

owl,  bic  (Sule  (-,  -n). 

own,  adj.,  eigen,  eigenrttmlid)  (pe- 
culiar). 

own,  v.y  befi^en  (befafj,  befcffen). 

owner,  bcr  93e[ifcer  (-8,  -). 

ox,  bcr  Odjfe  (-n,  -n). 


pagan,  adj.,  fyeibnifdj. 

paint,  molen,  bor*malen  (w.  dat.}. 

painter,  bcr  3ftaler  (-«,  -). 

painting,  bic  2ttatcrei  (-,  -en). 

pair,  bod  $aar  (-e«,  -e). 

palace,   bcr  ^olaft'   (-e«,  -e),  ba« 


pale,  blafe. 

Palestine,  ^aldftina  (-«). 

pang,  ber  ©cfjmerj  (-e«,  -en),  bo« 

SSclj  (-«);  give  some  one  a  bitter 

—  ,  ctncm  einen  ©rid)  tn«  $crj 

gcbcn  (a,  c). 
papal,  pftpftltd^. 
parallel,    bic   &f)nHd)fctt   (-,   -en); 

without  a  —  ,  ofync  ®lcid)en. 
parch,  Derfengen,  au«=rrocfncn. 
parental,  eltcrltcf). 
parents,  bic  (SItern  (plur.\ 
parish,  bic  ^farrc  (-,  -n). 
park,  bcr  $arf  (-«,  -«  or  -c),  bie 

^arfanlagc  (-,  -n). 
parliament,    bad    ^arlamcnf    (-«, 

-e). 

parson,  bcr  ^farrcr  (-«,  -). 
parsonage,  bad  ^farrfyaua  (-c«,  *er). 
part,  bcr  Xetl  (-c«,  -c),  bic  SRoflc 

(-,  -n)    (r61e);   —  ,   —  ,   cintgc, 

anbcrc;   take  —  ,  tcil-ne^mcn   (a, 

(Knommcn)  (in,  an  w.  dat.). 

,  trcnncn. 

partially,  tcilrocife,  jum  Xcil. 
participate,  tctl^nc()mcn  (in,  on  w. 

dat.)  (a,  gcnommcn). 


particular,  eiacntUmlUfc  in  —  ,  tne- 
bcfonbcrc. 

party,  oic  $artd'  (-,  -tn). 

pass,  gefcn  (gtng,  ecflongen),  oorbri- 
fic^cn,  (tr.)  bcftclKn  (bcftonb,  beflon- 
ben)  (examination),  bmim.gdxn 
laffcn  (ic,  a)  (the  snuflf-box,  the 
bell-purse),  ocrlcben,  ^n-bringtn 
(bra^tc,  gcbrac^t)  (time);  —  by, 
t)orUbcr»gc^en,  (-ride  past)  »ot« 
bci^fa^ren  (u,  a)  (bei,  an);  —  out, 
toerlaffen  (ic,  a);  —  through, 
bimfcpaffiercn;  it  comes  to  —  , 
e«  trifft  fid)  (treffen,  traf, 

passing-bell,  bie  6terb«fllo<fe  (-, 
-n). 

past,  adj.,  lefct;  adv.,  ftorbei,  oor- 
fiber. 

pastime,  bie  Unterfalrunfl  (-,  -en), 
bie  $efd)afrigung  (-,  -en). 

pastor,  ber  ^farrer  (-«,  -),  bet 
^aftor'  (-«,  -en). 

pasture,  bie  ©eibe  (-,  -n),  bie 
^utung  (-,  -en). 

path,  ber  $fab  (-e«,  -e),  ber  ©teg 
(-e«,  -e). 

patience,  bie  ®cbulb  (-). 

patient,  gcbulbig. 

patois,  ber  Dialeff  (-«,  -e). 

patriotic,  parriotif^. 

patron,  ber  patron'  (-%,  -<),  ber 
2d)trm^err  (-n,  -en);  —  saint, 
ber  Sdjufcpatron  (-«,  -e). 

pattern,  ba«  SWufter  (-«,  -),  bal 
23orbtlb  (-e«,  -er). 

pause,  bie  tyiufe  (-,  -n),  bie  ®eile 
(-,  -n). 

pay,  bie  ^cjatyung  (-,  -en). 

pay,  -'.,   bcjoljlcn,  lo&nen;  —  for, 


nt,  bie  Cqablung  (-,  -enV 
peace,  ber  ftricbcin)  (-n«,  -n). 
peacefully,  frieblicft.  fanft. 
peak,  bcr  O^ipfcl  (-«,  -),  bie 

(-,  -n). 
peal,  tflncn,  fc^aflen. 


170 


GERMAN   PROSE   COMPOSITION 


peasant,  ber  93auer  (-g  or  -n,  -n). 

peculiar,  eigentiimlidj. 

peculiarity,  bic  (Sigentumlidjfett  (-, 

-en). 

pedal,  ba8  $ebal'  (-g,  -e). 
peep  out,  f)eruor-)~d)aiten. 
peer,  f)eraugsfrf)auen,  gucfen. 
pen,  ber  (Stall  (-eg,  *e),  ber  ©djroei* 

nefoben  (-g,  -). 

penetrate,  ein-bringen  (a,  u)  (in  .  .  .). 
penny,  ber  pfennig  (-«,  -e). 
pension   funds,   bic  ^enfiongfaffen 

(plur.). 

pensive,  gebanfentoofl,  nadjbenflidj. 
people,  bag  SBolf  (-«,  -er);  plur. 

coll.,    bie    Scute,    bie    9Wenfc&en; 

grown   —  ,   bie  grroadjfenen,   bie 

©rofjen. 
perceive,  oeme^men  (a,  bernommen), 

erfennen   (erfannte,   erfannt),    be* 

merfen. 
percent,  bag  ^Jrojent'  (-g,  -e);  adv., 

auf  bag  ^unbert. 
perfect,  bollfommen,  oottenbet;  —  ly, 

btilltg,  ganjlidj. 

perform,  beforgen,  tun  (tat,  getan). 
performance,  bie  (Srfuflung  (-,  -en). 
perhaps,  Dielleic^t. 
period,  ber  ,3eitraum  (-6,  *c),  bic 


perish,    jugrunbc   ge^en    (ging,   ge* 

Qangen),  um^fommen  (font,  o). 
permanent,  bauernb,  beftftnbig,  fort* 

bauernb. 

permission,  bie  (SrlaubntS  (-,  -fe). 
permit,  erlauben  (dat.  of  pers.\  ge» 

ftatten  (dat.  of  pers.). 
persecute,  Derfolgen. 
person,  bie  ^erfon'  (-,  -en);  in  —  , 

perftfnlid),  felbft. 

perspiration,  ber  @c^n)ei&  (-C8). 
perturb,  erfc^ilttern,  irre  madden. 
Petrarch,  ^etrarca  (-6). 
pew,  ber  $trd)enftul)l  (-«,  *e). 
pharmacy,  bic  ^fjariiu^ie'. 
philolog}',  bic  s^(;i!ologtc'. 


philosopher,    ber   ^fyilofopf)'    (-en, 

-en). 

philosophical,  pfyilofopfyifd). 
physical,  p^fifaUfd^. 
physician,  ber  Slrjt  (-e«,  *e). 
physiognomy,  bie  s^^fiognomie'  (-, 

-n). 

pickerel,  ber  ^ed^t  (-«,  -e). 
picture,   baS  SBilb   (-ei,  -er),  baS 

©emtilbe  (-«,  -)  (painting), 
picturesque,  malerif4 
piece,  bag  ©tttcf  (-«,  -e);  —  of  art, 

bag  ^unftraerf  (-«,  -e). 
pierced,  burc^bof)rt. 
piety,  bie  ^^mmigfeit. 
pig,  bag  ©djraein  (-g,  -e). 
pile,  ber  §aufc(n)  (-n«,  -n);  —  of 

ruins,   bcr  Irumntertjaufen   (-g, 

-);  funeral  — ,  ber  <£^citerf>aufen 

(-«,  -)- 

pile,  v.t  3ufammen=frf)leppen. 

pilgrimage,  bie  *i)3ilgerfai)rt  (-,  -en), 
bag  2Battfaf)ren  (-g). 

pill,  bie  ^ille  (-,  -n). 

pine,  bie  $i$te  (-,  -n),  ber  9ta» 
belbaum  (-g,  ^e)  (general  spe- 
cies). 

pink,  bie  ^elfe  (-,  -n). 

pinnacle,  bie  Spi^e  (-,  -n). 

pioneer,  ber  SBafynbredjer  (-g,  -). 

pious,  fromm. 

pipe,  bie  ^feife  (-,  -n). 

pirate,  ber  dauber  (-g,  -). 

pistol,  bie  ^tfto'Ie  (-,  -n). 

pitiless,  erbarnmngglog. 

pity,  bag  2ftitleib  (-g),  baS  Srbarmen 
(-g)  (on  or  for,  tntt);  full  of  — , 
mttletbgDolI. 

place,  ber  "pla^  (-eg,  *e),  ber  Ort 
(-eg,  -e  or  -*er),  bie  @tcffe  (-, 
-n),  bie  ©egenb  (-,  -en)  (region); 
in  —  of,  an  ©tctte  (oon  or  gen.), 
ftatt,  anftatt;  take  — ,  [totHinben 
(a,  u). 

place,  v.,  ftcflcn,  teg  en,  fe^cn,  auf* 
fteden. 
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plain,  Me  Sbene  (-,  -n),  bie  £ief» 

cbcne  (-,  -n). 
plain,  adj.,  beutlid)  (clear),  cinfadj, 

fd)lidjt  (simple), 
plaintive,  traurig,  ftdgltdj. 
plan,  ber  ^Jlan  (-«,  *c  or  -e). 
plan,  v.,  entroerfen  (a,  o),  beabfid)* 

tigen. 

plant,  We  ^ffonje  (-/  -n). 
plant,  v.,  pflanjcn,  an=pflanjen. 
plantation,  bie  s$flanjung  (-,  -en), 

bie  Slnpflanjimg  (-,  -en),  ber  SBe* 

ftanb  (-e3,  -"-e);  —  of  alders  and 

willows,  bie  (Srlen=  unb  i&eiben* 

beftanbe  (plur.\ 
plastic,  plaftifrf). 
plateau,  bie  ipodjebene  (-,  -n). 
platform,  ber  perron'  (-«,  -$). 
play,  fptelen. 
playground,  ber  £ummetptafc  (-e8, 

-e). 

pleasant,  freunbttdj. 
please,  gefaflen  (geftet,  a)  (dat.);  if 

you  — ,  toenn  e«  3^)ncn  geftilltg  tft, 

bttte. 
pleasure,   ba«  SSergniigen   (-«,  -); 

take  — ,  S3ergnUgen  finben  (a,  u) 

(in,  an  iv.  dat.). 
plenty,  bie  ftttffe. 
plunge,  ^tn' 

(o,  o). 

pocket,  Me  Xafdje  (-,  -n). 
poem,  ba«  ®ebt(^t  (-«,  -e). 
poet,  ber  Dieter  (-«,  -). 
poetic,  btc^teri|cf). 
poetry,  bie  ^ocfte'  (-,  -n), 

tung  (-,  -en), 
point,  ber  *$imft  (-e«,  -e);  the  — 

is,  e«  gilt  (gelten,  gait,  gegolten). 
point,  v.,  jU'-fpitjen  (sharpen);  — 

out,  ertt)Qt)uen. 
pointed,  fptfctg,  fc^arf. 
poison,  bad  OUft  (-e«,  -e). 
poisonous,  gtftig. 
'Poland,  s^olcn  (-«). 
polite,  ^fU.i). 


:!,  polttifcfc  —  rt,.:,omy,  Me 
ttftpirtf^oft    (-,    -01);    — 

science,    adj.,    ftaat«n>iffenf$aft. 

lic^; economic,    flaot«tpiffen- 

fdjaftUrf)  Do[f«rotrtfd)aftU4. 
politics,  btc  f  olitil'  -sing.  only). 
pond,  ber  £et<$  (-«,  -«). 
ponder,  (tnnen  (a,  o),  na 

(bac^te,  gcba^t);  —  over, 

(tnnen  (liber  w.  ace.  or  dal.). 
pool,  ber  Xttmpel  (-«,  -);  — s,  bie 

©emflffer  (plur.). 
poor,  arm,  file^t  (plain), 
poorly,  ttrmlic^,  bttrftig,  f<$Ie<$t;  — 

supplied,  fc^let^t  oerforgt. 
pope,  ber  $opft  (-««,  -e). 
poppy,  bie  aiarfarofe  (-,  -n),  ber 

nrilbe  9)?of)n  (-«). 
popular,  popular',  atlgemein  beltebt; 

—  song,  ba«  S3olf«lieb  (-e«,  -er). 
population,  bie  93codlferunfl  (-,-en). 
porcelain,  bad  1'orjellait'  (-«);  - 

piece,  bie  ^or',ellanfigur  (-,  -en), 
portion,  ber  Xctl  (-e«,  -e),  ba  8b- 

ftinitt  (-«,  -e),  ber  ^Ittftd  (-«,  -) 

(of  a  building). 
Portuguese,  adj.,  portugiefifdj. 
position,  bie  Stellung  (-,  -en),  ba« 

SImt  (-e«,  *er),  bie  Stefle 

bie  Slnftettung  (-,  -en), 
possess,  befi^en  (befafe,  befeffen);  be- 
come — ed  of,  in  Qefifc  oon  etoo« 

fommen  (fam,  o). 
possession,  ber  Sefifc  (-e«,  -e). 
possible,  mftfllicf). 
post,  ber  f  fat>l  (-«,  -e). 
post-office,  ba«  ^oftamt  (-«,  *er). 
postpone,  auf  [c^icben  (o,  o),  bet- 

fc^ieben  (o,  o). 
pot,  ber  lopf  (-e«,  *e). 
potato,  bie  flartoffel  (-,  -n);  — 

fuM,  bad  ftartoffdfelb  (-««,-«); 

—  plant,  bie  tfartoffctpflr. 

pour,  ate^en  (o,  o);  —  down,  nicber- 

prafjeln;  iAu;- 
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powder,  bo«  Quitter  (-S,  -). 
power,  bie  2tta$t  (-,  -e),  bte  $raft 

(-,  *e),  bic  ©ettalt  (-,  -en),  ba« 

SSermflgen  (-«,  -). 
powerful,  mScfjttg,  getoaltig. 
powerless,  madjtloS. 
practicable,  auSftiljrbar. 
practical,  praftif^,  ttnrflidj. 
practice,  bic  ^rart«. 
practice,  v.,  au«*uben. 
praise,   ba«  ?ob   (-e«),   ber 


preserve,    erfyalten   (te,   a),   auf^be* 


pray,  beten,  bitten  (ask)  (bat,  ge* 

beten)  (for,  urn). 
prayer,  baS  ®ebet  (-3,  -e),  bie  33itte 

(-,  -n). 
precede,  boran*fdjreiten  (fdjrttt,  ge- 

f^rttten  (dot.). 
precious,  teiier,  luert^ott;  —  stone, 

ber  (gbelftem  (-«,  -e). 
precipice,  ber  Elbgrunb  (-«,  -^e). 
predominance,  ba«  Ubergettnd)t  (-«). 
predominant,  ^errfd^enb. 
predominate,  toor^ttnegen  (o,  o). 
prefer,  bor^te^en  (309,  gejogen). 
preference,  bie  33orliebe;  by  —  ,  mtt 

SSorltebe. 

prelate,  ber  $rtttof  (-en,  -en). 
preliminary,  DorgSngig. 
premature,  Dorjettig. 
preparation,   bie   SBorberettung    (-, 

-en)  (for,  auf  or  gu). 
preparatory  institution,  bie  93orbe* 

reirungganftolt  (-,  -en). 
prepare,  beretten,  Dor^beretten  (for, 

auf  w.  ace.,  or  ju). 
presence,  bie  ©egenroart. 
present,  bie  ©egenmart;  for  the  —  , 

fttr«  erfte,  borlttufig;  up  to  the  —  , 

bielang. 
present,  adj.,   gegeniDftrttg,  tjeutig, 


present,  v.,  bor-ftetlen  (to,  dat.  of 
pers.\  bar«ftellen,  bieten  (o,  o), 
facnfen  (gift). 

presently,  gletd)  barauf,  \tty. 


press,  briidfen. 

presume,  Dermitten. 

pretty,  fyiibfcf). 

prevail,  ^err|d^en,  bor^errfd^en,  [tegeu; 

—  upon,  iiberreben. 
prevent,  der^mbern. 
previous,  borfyergefyenb,  bortg;  —  to, 

fd)on  uor  (dat.')',—  ly,  border. 
prey,  bie  SBeute  (-,  -n),  ber 

(-eg). 

price,  ber  ^retS  (-c*,  -e). 
prick  up,  fpt^en. 
priest,  ber  ^rtefter  (-«,  -). 
primary  school,  bie 

(-,  -n). 
primitive,  urfprttngUd^. 
prince,   ber  'prinj   (-en,  -en),  ber 

giirft  (-en,  -en);  —  patron,  ber 

furftlid)e  ©d^irmfjerr  (-n,  -en). 
princess,  bie  ^nnjefftn  (-,  -nen),  bie 

Sprfttn  (-,  -nen). 
principal,   adj.,   ^auptfadgltd^,   toor= 

nefjmft;  —  attack,  ber  -^auptan* 

griff    (-«,   -e);   -  -   district,    ber 

§auptbejtrf  (-8,  -e);  —  represen- 

tative, ber  .gwupt&ertreter  (-8,  -). 
principality,   baS   ^iirftentiim    (-2, 

-er). 

principally,  Dor  aflem,  ^auptfttd^Ud^. 
principle,  ba8  ^rtnjip'  (-«,  -ten). 
prisoner,   ber  ©cfangene   (-n,  -n); 

take  —  ,  gefangen  nttjmen  (a,  ge= 

nommen). 
private;  —  decent,  ber  'prttmibo* 

gent'  (-en,  -en). 

privilege,  bag  23orrec(jt  (-8,  -e). 
probably,  iDa^rfd^etnUd^. 
proceed,  t)or=gci)en  (ging,  gegangen), 

fort*gd)en,  ii)etter=ge^en. 
procession,  ber  ^eftjug  (-8,  *e). 
proclaim,  berfiinbtgen. 
produce,    berfaffen,    ^erbor^brhtgen 

(brac^te,  gebrad)t),  bor4egen,  bet* 

bringen. 
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production,    bag    CrqeugnU    (-fe«, 

-fe),  ba«  SBcrf  (-e«,  -e). 
productive,  l)crDorbrtna,enb,  fdjaffenb. 
profession,  ber  $cruf  (-«,  -e),  bie 

^rofcffton'  (-,  -en),  ba«  $anbmerf 

(-3,  -c),  bcr  ^anbroerfsberuf  (-«, 

-e). 
professional;  —  life,  bte  5lmt«ttttig* 

fcit  (-,  -en),  bie  amtltdje  SBirffam* 

feit  (-,  -en);  —  study,  ba«  ftacfc 

ftubium  (-«,  -Men), 
professor,  bei  ^rofeffor  (-«,  -en), 
profit,  ber  9iufcen  (-«,  -). 
profound,  tief. 

progress,  ber  ftortfdjritt  (-«,  -e). 
progress,  v.,  fidj  enrrotdeln. 
progressive,  fortfdjreitenb. 
prominent,  ^eroorragenb. 
promise,  ba«  5?erfpree^en  (-«,  -). 
promise,  v.,  oerfprcdjen  (a,  o),  ge* 

loben,  toerljetfjen  (ie,  ei). 
proof,  bag  .S^QniS  (-\&f  ~fc)f  ^er 

SBeroeia  (-e«,  -e). 
propensity,  ber  £ang  (-ed),  bie  9?ei* 

gung  (-,  -en), 
proper,  gebttfjrenb,  ge^flrig,  erforber* 

ltd), 
property,  ba«  Seft^tum  (-«,  *er), 

ber  SBefttj  (-e«,  -e),  ba«  eigenrum 

(-«,  -er). 
proportion,  ba«    33er^a(tni«    (-fe«, 

-fc). 
proposal,  ber  33orfdj(ag  (-«,  •'e),  ber 

Slnrrag  (-«,  -e). 
propose,  bor:fd)lagen  (u,  a), 
prosecute,  derfolgen,  betreiben(te,ie). 
prospect,  bie  Umfc^au. 
prosper,  gebeifjen  Tie,  te). 
prosperity,  bie  3MUte,  ber  SBo^lftanb 

(-€•). 
protect,   fdjtifcen,    befc^tt^en    (from, 

gegen,  or  por  w.  dat.). 
protection,    bcr    2cfnifc    (-e«),    bie 

^roteftion' 

proti-«  tor,  t  :;r  (-«,  -). 

Protestant, 


proud, 

prove,  beroeifen  fie,  ie),  fin/r.)  fl^ 

jrigen,  (id)  beroetffn  (te.  te),  out- 

f^logen  (ju  .  .  .)  (u,  a), 
provide,  oerfc^affen,  gerodfnren,  oer« 

fe^en  (a,  e),  oerforgen,  etn-rid)ten; 

—  one's  self,  fid)  oerforgen 

ftc^  derfe^en  (mit);  provided  that. 

dorau«gefet}t  bag. 
provbion,  bie  S3orforge;  make  — , 

SBorforge  treffen  (traf,  o),  anftoltm 

treffen. 
Prussia,   ^reufeen   (-4);   East  — , 

Oftpreu§en  (-«). 
Prussian,  adj.,  preti§tf$;  East  — . 

oftpreu^ifc^. 
public,    dffentlid);  —   sen-ice,   b« 

etoQt«bienft  (-<«). 
publish,  oerflffentlt^en. 
pull,  jie^en  (jog,  gejogen);  —  up,  in 

bie  $fllje  jie^en. 
pump,  bie  ^umpe  (-,  -n). 
punish,  beftrofen. 

punishment,  bie  SBefrrafung  (-,  -«). 
pure,  rein,  gcfunb,  gut. 
purely,  rein,  DbHig, 
purpose,   ber  3roe<*   (-•»  -<»      e 

S3e(ttmmung  (-,  -en), 
purse,  bie  SSflrfe  (-,  -n),  ber  Seutd 

(-«,  -). 

pursue,  oerfotgen. 
pursuer,  ber  33erfo(ger  (-«,  -). 
pursuit,  bie  SSerfolgung  (-,  -a),  b« 

Seruf  (-«,  -e)  (profession), 
push  aside,  jur  8eite  fdjieben  (o,  o). 
put,  fteflen,  [etjen,  legen;  —  down, 

nieber«fefceit;  —  to  shore,  Umben; 

—  up, 


quality,  bie  Ctgenfcfaft  (-,  -«). 
quantity,    bie   aHoffe   (-,   -n),   We 

•tai 

quarter,   bad  Ciettd   (-4,  -),  bit 
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©egenb  (-,  -en)  (=  region);  —  of 
an  hour,  bie  SSiertelfrunbe  (-,  -n). 

queen,  bie  $onigtn  (-,  -not). 

queenly,  ftintglidj. 

question,  bie  ^rage  (-,  -n). 

question,  v.,  fragen. 

quick,  fcfynell,  rafd). 

quiet,  ftttt,  rufyig,  laufdjig. 

quite,  ganj,  stemltdj,  feljr,  redjt. 


race,   ber   <Stamm    (-eg,   *e),   her 

SBolfgftamm  (-«,  -e). 
rack,  mortem,  quo!  en. 
rafters,  coll.,  bag  ©ebalf  (-g,  -e). 
rag,  ber  £umpen  (-g,  -). 
rage,  bie  2But  (-). 
rage,  v.,  ttriiten. 

railroad,  bie  (Sifenbafjn  (-,  -en), 
railway,  bie  (Sifenbafyn  (-,  -en);  — 

system,    bag    (Sifenbafjnnek   (-eg, 

-e). 

rain,  ber  SKegen  (-3,  -). 
rainfall,  ber  ^Heberfdjlag  (-8,  *c). 
raise,  fyeben  (o,  o),  auf^^eben,  erri(^- 

ten;  —  the  anchor,   ben  5lnfer 

Itdjten. 

rake  asunder,  au§einanber=fc^arren. 
range,  ba3  ®ebtet  (-«,  -e);  —  of 

learning,  bag  £eljrgebtet  (-8,  -e), 

ber  8e!)rfret3  (-e«,  -e). 
rank,  ber  SRang  (-e«,  -"-e);  first  — , 

bie  JjBdjfte  ©teffe  (-,  -n). 
rap,  ber  ©c^Iag  (-eg,  *c). 
rapid,  fd)neff. 

rapidity,  bie  ©d^neltigfett  (-,  -en), 
rare,  fetten. 
rate,  bag  9tta&  (-eg,  -e);  death  — , 

bie  ©terblidjfett. 

rather,  jiemtidf),  camp.,  eljer,  Ueber. 
ravine,  bie  @rf)lii(^t  (-,  -en), 
ray,  ber  ©tro^t  (-eg,  -en), 
reach,  tr.  or  intr.,  reti^cn;  tr.,  er- 

retr^en,    langcn    (for,    noc^);    -r- 


home,  nadj  §aufe  !ommen  (fant, 

o);  it  reaches  my  ears,  eg  fommt 

mtr  ju  Ofjren. 
read,  lefen  (a,  e). 
reading-machine,  bie  Sefemafc^tne 

(-,  -n). 
reading-room,  bag  Sefegtntmer  (-g, 

-). 
ready,   bereit,  fertig;  adv.,   fd^nelt; 

make  — ,  ftdj  fertig  nta^en. 
real,  toirftid);  adv.,  red^t,  orbentttd^. 
realm,  bag  D^etc^  (-g,  -e). 
reappear,  n)teber=er[d^etnen  (ie,  te). 
reason,   ber  ©runb   (-eg,  *c),   bie 

Urjac^e  (-,  -n). 
rebuild,    nrieber    auf^bauen;   — ing, 

ber  SBieberaufbau  (-g). 
receive,  empfangen  (t,  a),  er^alten 

(ie,  a),  ertoerben  (a,  o),  auf*ne^men 

(a  person)  (a,  genommen),  benritt* 

fommen  (= welcome), 
recent,    fttrjltdj;   in   —  years,   in 

neuerer  £dt. 

receptacle,  ber  Soften  (-g,  -). 
reception,  bie  5lufnat)me  (-,  -n). 
recognition,    bie    2lner!ennung    (-, 

-en). 
recognize,    erfennen    (erfannte,    er* 

fannt),  an-erfennen,   iDteber-erfen* 

nen. 
recommendation,    bie    ©mpfe^Iung 

(-,  -en), 
reconciliation,   bie  SBerfflfynung   (- 

-en). 

rector,  ber  9?eftor  (-g,  -en), 
red,  rot. 
redevelopment,  bie  9teuenttttcflimg 

(-,  -en). 

redoubled,  toerboppelt. 
reed(s),  bag  @rf)ilf  (-g),  bag 

ricfyt  (-g);  —  sparrow,  ber 

fperltng  (-g,  -e). 
reelection,  bie  SBiebertoalji  (-,  -en), 
reformation,    bie   9?  ef  or  motion'  (-, 

-en), 
reformer,  ber  SReformator  (-g,  -en) 


GERMAN   PROSE  COM  POSH 


rr fresh,  erfrifdjen,  erquicfen;  — ing, 

erquicfenb. 

refuge,  bie  3uftod)t  K  -«0. 
refuse,    tr.t    ab=lel)nen,    Dcrroctgern; 

intr.y  fid)  roetgern. 

i,  nneber=gertnnnen  (a,  o). 
regal,  fiJntglid). 
regard,  btc  ftucffidjt  (-,  -en)  (to, 

auf  w.  ace.). 
regard,  v.,  betradjten,  an=feljen  (a,  c); 

as  — s,  nm«  betrtfft  (berreffen,  be* 

trof,  bctroffcn);  be  — ed,  gcltcn 

(al«)    (gait,   gcgoltcn);   be  — ed 

with   respect,  in  Slnfefyen  ftefyen 

(ftanb,  geftanbcn). 

regarding,  in  SBejug  auf  (w.  ace.). 
register,  bad  SRegi'fter  (-«,  -). 
regular,  orbentltd)  (regular  profes- 
sor), 
regulation,  btc  Stnorbnung  (-,  -en), 

bic  S3crorbnung  (-,  -en), 
reign,  intr.,  fyerrfdjen;  lr.,  bcljerrfdjen. 
reinforcement,  btc  33erftarfung  (-, 

-en),  ber  3ujug  (-«,  *e). 
reject,  ab=meifen  (ic,  tc),  t)erfc^mfit)en, 

gurilcf-(to&cn  (ie,  o). 
rejoice,  fid)  frcucn;  tr.,  erfreuen. 
relation,  bad  93erf)dltnid  (-fc«,  -fe). 
relative,  adj.,  DerfjaltntSmtitJig. 
release,  Io«=gcbcn  (a,  e). 
reliable,  juocrlafftg. 
relief,  bic  2lbn>ed)3(ung  (-,  -en), 
religion,  btc  Religion'  (-,  -en), 
religious,  religttfS7,  ftr^lic^,  qct|'tlic^; 
-  instruction,  ber  fteligtondim* 

terrtc^t  (-«). 
remain,  bletben  (ie,  ie). 
remainder,  ber  9teft  (-e«,  -e). 
remaining,  Ubria. 
remains,    ber   9Je(t    (-e«,   -e),   bie 

tiberrefte  (plur.). 
remarkable,    merfmtirbig,   aufjeror* 

bentlt^. 
remember,  ftc^  erinnern  (of,  an  :r. 

ace.};  tr.,  in«  ©cbac^rni«  rufen  (ie, 

u). 


reminiscence,   We   erinneruno   (- 

-en). 

remnant,  ber  9teft  (-e«,  -<). 
remote,  entfernt;  more  — ,  ber  (Me, 

bad)  fyntere. 

remount,  roieber  btfteigen  (ie,  ie). 
remove,  befeitigen,  au««ne$men  (a, 

genommen)  (-take  out),  au«  bem 

SBege  rflumen  (-do  away  with), 
renew,  emeuern;  be  — <d,  fid) 

neuern. 

renowned,  berufjmt. 
rent,  bie  a^iete  (-,  -n),  ber  SWietiin« 

(-e«,  -en);  —  of  a  house,  Me 

$au«micte  (-,  -n). 
rent,  v.,  oenmeten. 
repair  to,  auMudjen. 
repairs,    bie    au«befferun(|«arbetten 

(plur.). 

repeat,  toieber^olen. 
repel,    ab-meifen    (ie,    ie),    jurtUf- 

fto&en  (ie,  o). 

repetition,  bie  SMeberljolung  (-,-«). 
replace,  erfefcen. 
reply,  anrmortcn,  erroibem,  entgefl* 

nen  (all  w.  dat.  of  pers.). 
report,    ber   Seri^t   (-«,  -e),   bie 

erja^lung  (-,  -en),  ber  *naH  (-<«, 

*e  or  -e)  (—explosion), 
report,  v.,  beridjten. 
represent,  bar*fteflen,  Dertretra  (a, 

e),  auf'ftifcren. 
representative,    ber    SJeprflfentanr* 

(-en,  -en),  ber  SJertreter  (-«,  -). 
reproach,  3Jom>ttrfe  ma^en  (dat.  of 

pen.). 

reprove,  frrafen. 
republican,  republifamfcb. 
repulse,  jurflrf-ftoBen  (ie,  o). 
reputation,  ber  9?uf  (-<«). 
require,  erforbern,  bebttrfen  (bebun'tf, 

beburft);  — d,  nfltig,  notroenbig. 
requirement,    bie   anforberung   (-, 

-«n). 
rescue,  bie  Wetrung  (-,  -«i),  Me 

(Jrretruna  (-,  -«i). 
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research,  bte  ftorfdmng  (-,  -en), 
resemble,  gletdjen  (i,  i)  (dat.). 
residence,  btc  SSofjnung   (-,  -en); 

(city  with  the  court  of  a  ruler) 

btc  fteftbenj'  (-,  -en),  btc  SReftben$* 

ftobt  (-,  -e). 

residue,  bcr  ftudfftanb  (-eg,  *c). 
resign,  aufcgeben  (u,  c);  —  one's 

commission,  ben  2lbfd)teb  nefymen 

(a,  genommen). 
resin,  ba«  £arg  (-eg,  -e). 
resist,  ttriberfteljen  (ttnberftanb,  toiber* 

ftanben)  (dat.}. 

resistance,  ber  SBtberftonb  (-eg,  -"-e). 
resolute,  entfdjteben, 
resolve,  bcr  (Sntfdjlufj  (-eg,  ^e). 
resolve,  v.,  befcfyliefeen  (o,  o). 
resort,  bcr  3uffodjt3ort  (-g,  -e). 
resound,  ertimen,  erfcfjaflen,  erfltn* 

gen  (a,  u);  make  — ,  gum  £tfnen 

brtngen  (brad^te,  gebradjt). 
respect,  ber  SBejitg  (-8,  *e);  in  —  to, 

in  Segug  auf  (acc.\  in  9eilcf[i(^t 

auf  (ace.). 

respond,  folgcn  (dat.}. 
rest,  ruljen,  raftcn,  fic^  au«=ru^en;  — 

on,  rufyen,  beru^en  (on,  auf  w. 

dat.}. 

restaurant,  bte  ^eftaurotton'  (-,-en). 
resting  place,  bte  2agerft(itte  (-,  -n). 
restless,  unru^ig,  raftloS. 
restore,  toieber*geben  (a,  c). 
restrain,  guritdf-fjata  (te,  a),  ein= 

fd^ritnfen. 

restraint,  btc  <5djranfe  (-,  -n);  with- 
out — ,  fdjranfentoS. 
restriction, bte  93efrf)riinfung  (-,-en). 
result,  ba«  (SrgebmS  (-fe«,  -[e),  btc 

golge  (-,  -n). 
resume,  hneber  an^ebcn  (o,  o),  fort* 

fcfecn. 
retire,  inlr.,  fl(^  iurtt(f»aic^en  (jog, 

gegogcn). 

retirement,  btc  3urti(fgejogen^eit. 
retort,  cntgcgnen  (dat.  of  pers.}. 
return,  bte  SRilcffefyr,  ber  (Sntgelt  (-«, 


-e);    in   — ,   al3   (Sntgelt,   bafiir, 
toieber. 

return,  v.,  juriidf-fe^ren,  gurilcE=fom= 
men  (fam,  o). 

reveal,  offenbaren. 

revenge,  bie  9?ad^e  (-). 

revere,  fjulbtgen  (dat.}. 

reverence,  bte  (S^rfurdjt. 

reward,  ber  ?o^n  (-c«,  -"-e). 

Rhine,  ber  ^R^etn  (-«). 

ribbon,  bag  SBcmb  (-eg,  -^er). 

rich,  reidj,  retd^^altig. 

Richard,  ^td^arb  (-«). 

riches,  ber  9ietd^tum  (-g,  ^er)  (of, 
an  w.  dat.). 

rid;  be  —  of,  einen  log  fetn;  get  — 
of,  einen  log  toerben  (a,  o). 

ride,  retten  (ritt,  gerttten)  (horse- 
back), faljren  (u,  a)  (in  a  car- 
riage, etc.);  —  on,  toetter=retten. 

rider,  ber  better  (-g,  -). 

ridge,  ber  S)a^ftrft  (-eg,  -e)  (on 
the  roof),  ber  ^ofyenjug  (-g,  -"-e), 
ber  ^b'fjenriicfen  (-g,  -)  (geogr.); 
grassy  — ,  ber  ^etbratn  (-g,  -e). 

right,  bag  $ed)t  (-g,  -e). 

right,  adj.  and  adv.,  redjt;  all  -  , 
toofytan. 

ring,  ber  9ftng  (-eg,  -e). 

ringing,  bag  Sciuten  (-g). 

ripe,  reif. 

rise,  bte  ©tetgerimg  (-,  -en). 

rise,  v.,  ftetgen  (ie,  te),  empor^ftetgen, 
fit^  er^eben  (o,  o),  fcfytDetten  (o,  o), 
(u,  a)  (=grow),  auf= 
(ging,  gegangen)  (sun), 
([tanb,  geftanben)  (=get 
up),  anfer[te^en  (auferftanben) 
(from  the  dead),  ^eroor=gol)en. 

rival,  ber  33etoerber  (-g,  -)  (for, 
um). 

river,  ber  ^lufe  (-eg,  -^e);  —  island, 
btc  ^lu&infel  (-,  -n). 

river-side,  bie  ftlufefette  (-,  -n). 

road,  ber  3Beg  (-eg,  -e),  bie 
ftra^e  (-,  -n). 
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roam,  fdjroeifen,  fid)  ergefjcn  Urging, 

ergangcn);  —  over,  tr.,  burdjftrei* 

fen. 

roar,  raufdjen,  braufen. 
roaring,  bad  SRaufdjen  (-«). 
roast,  braten  (te,  a),  rdften. 
robber,  ber  ftfluber  (-d,  -). 
robe,  bad  $leib  (-ed,  -er). 
rock,  bcr  gels  or  Jelfen  (-end,  -en), 
rock,  v.,  fdjaufeln. 
rocky,  felfig. 
rod,  bte  ftute  (-,  -n). 
roguish,  fdjalffyaft,  fdjelmtfd). 
roll,  bad  33nJtd)en  (-d,  -). 
roll,  v.t  TO  ((en. 
Roman,  adj.,  rtimifd). 
romance,  bte  sjfomanje  (-,  -n). 
romantic,  romanttfd);  —  school,  bte 

9iomanttfd)e  2d)ule. 
romanticism,  Me  9?omantif. 
romanticist,  ber  9?omantifer  (-d,  -). 
Rome,  SRom  (-d). 
roof,  bad  Dad)  (-«,  *er). 
room,  ber  SRaum  (-«,  -«-e),  bad  3^* 

mer  (-«,  -),  bte  (Stube  (--,  -n). 
root,  bte  SOBurjel  (-,-n);  — s,  (coll.") 

ba«  ©eiDiirgel  (-«,  -),  ber  SKurjel^ 

ftoef  (-«,  -e). 
rope,  ber  8trirf  (-«,  -e),  ba«  2etl 

(-«,  -e),  bad  Xau  (-«,  -e)   (= 

cable). 

Rosalind,  9?ofaltnbe  (-3  fw  -n«). 
rose,  bte  SRofe  (-,  -n). 
row,  rubern;  —  down,  ^inunter^TU* 

bent. 

royal,  fomgltcf). 
nib,   retben   (ie,  te);  —   together, 

jufammcn=reiben. 
rubble,  bad  C^crflK  (-«,  -e). 
rude,  ro^. 
ruin,  bad  SScrberben  (-d);  — s,  btc 

Irlimmer  (plur.  only}. 
rule,  bie  9?egieruu^  (   ,  -en), 
rule,  z1.,  fjerrfrfjcn,  rcflteren,  gebtcten 

(o,  o);  ruling  liou-t-,    bad  regie* 

renbe 


ruler,  ber  ^errf^er  (-«,  -). 

run,  ber  V'auf  (-«,  -»e). 

run,  v.,  intr.,  laufcit  ae,  au),  rennm 
(rannte,    gcrannt  ;    tr .   berreiben 
(te,  te)  (a  Hub);  —  away,  fort- 
loufen,  meg  laufen;  —  aboii- 
ly,  roilb  burdjetnanber  lai:- 
off,  fort  la; 

(traf,  o)  auf  (ace.)-,  —  out,  l)tu- 
auis  laufc:::  ran  to,  er 

fjtelt  ed  mtt. 

rush  after,  nad)--fe^en  (dat.). 

rustle,  raufcfjcn. 

rye,  ber  iRoggen  (-«). 


S 


sacrifice,  bod  Opfer  (-9,  -). 

sacrifice,  v.,  opfern. 

sad,  traurtg. 

sadness,  bic  Xraurigfeit,  bte  95etrub« 

ntd  (-,  -fe),  ber  ©ram  (-«),  bad 

?etb  (-ed,  -en), 
safe,  fidjer,  tuofjlgeborgen  (from,  Dot 

iv.  dat.). 

safety,  bte  ^uterfjeit  (-,  -en). 
sail,  bad  3ead  (-d,  -). 
sail,  v.,  fegeln;  —  along,  ljer»fUea.en 

(o,  o)  (of  l)ir-: 

sailor,  ber    2cemann   (-d,  -leute). 
saint,  ber  £>etltge  (-n,  -n). 
sake;  for  the  —  of,  um  ...  nnflen 

(with  gen.). 

salmon,  bcr  Vacfj*  (-e«,  -e). 
salvation,  btc  3eltgfitt      ,  -en), 
same,  felb;  the  — ,  ber  (bte,  bad) 

felbe. 

sanctuary,  bad  £eUifltum  (-*,  -er). 
sand,   bcr    Eanb   (-ed);  —pit,   bte 

^aubgrube  (-,  -n). 
sandy,  fanbig. 
sanit  ncfunb^ttlt^en  ©n- 

rtd)tintiv:i 

ed,  -c). 
satin,  ber  «tla«  (-fed,  -fe). 
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satire,  bie  ©ati're  (-,  -n). 
satirical,   fati'rtfdf);    -  -    song,   bag 

©pottlieb  (-eg,  -er). 
satisfaction,    bic    SBefriebigung    (-, 

-en),  bie  93erut)tgung  (-,  -en). 
satisfied,  gufrtebcn. 
satisfy,  befriebigen. 
sausage,  bie  SBurft  (-,  *c). 
savage,  nrilb. 
save,  retten,  erretten,  erfparen  (pains, 

money). 
savings-institution,    bie    ©parfaffe 

(-,  -n). 
Saxon,  ber  <Sadjfe  (-n,  -n);  the  dis- 

tricts of  the  —  s,  bie  fttdjfifctyen 

®aue. 

Saxony,  ©acfyfen  (-g). 
say,  fagen. 

scanty,  biirftig,  fparlid). 
scarcely,  foum. 
scatter,  jerftreiien,  jerfprengen;  into., 

fidj  jerftreuen,  au3etncmber=ftteben 

(o,  o). 

Scheldt,  bie  ©djelbe  (-). 
school,  bie  @cf)ule  (-,  -n);  —  of 

forestry,  bie  ^orftfdjule  (-,  -n); 

—  building,  bag  ©djulfjaug  (-eg, 

*er);  --  festival,   ba3   ©c^ulfeft 

(-rt,  -e). 

schoolroom,  bie  @d)iilftube  (-,  -n). 
school-teacher,  ber  (ScfyuIIefyrer  (-«, 

-),  ber  erf)ulmeifter  (-«,  -). 
science,  bie   $Biffenfcf)aft   (-,  -en), 

(=  natural    science)    bie  9latur* 

tt)tffenfc^aft  (-,  -en). 
scientific,  h)iffenfc^afttt(^. 
scientist,  ber  sJMturfor[djer  (-8,  -). 
scissors,  bie  <Sd)ere  (-,  -n). 
scoff  at,  berfpotten. 
scold,  fc^elten  (a,  o). 
scorn,  ber  Spott  (-e3),  ber  §o^n(-«). 
scourge,  gei^eln,  jlidjttgen. 
scratch,  frozen. 
screaming,  bag  @c[d)ret  (-«);  much 


screech,  fretjc^en. 


sculptor,  ber  S3i(bf)auer  (-%,  -). 
sculpture,  bie  SBilbfyaueret  (-,  -en), 

baS  Silbroerf  (-8,  -e)  (= piece  of 

sculpture), 
sea,  bie  (See  (-,  -n),  bag  2tteer  (-e«, 

-e). 

seasick,  feefranf. 
search,  [uc^en,  muftcrn  (= examine); 

— ing,  priifenb,  burc^bringenb. 
season,  bie  ^atjreSjett  (-,  -en),  bic 

3eit  (-,  -en), 
seat,  ber  <Silj  (-eg,  -e). 
seat,  v.,  fefcen. 
second,  ber  (Sefunbanf  (-en,  -en) 

(in  a  duel), 
second,  adj.,  jlueit — . 
secondary,    jefimba'r',   mittler;    — 

school,  bic  2fttttel[rf)ule  (-,  -n). 
secret,  bag  @d)eimnig  (-feg,  -fe). 
secret,  adj.,  fyehnltd);  in  — ,  ingge= 

Ijeim,  tm  (tillen. 

secretary,  ber  ©efreta'r'  (-«,  -e). 
section,  bie  Unterabteilimg  (-,  -en), 

ber  Jeil  (-«,  -e). 
secular,  todtiid^. 
secure,  adj.,  fic^er  (against,  dor  w. 

dat.}. 

secure,  v.,  fid^em,  toerbilrgen,  (= ob- 
tain) ermerben  (a,  o). 
securing,  bie  (Ertoerbimg  (-,  -en), 
sedgy,  binftg;  —  bank,  bag  93infen= 

ufer  (-g,  -);  —  lake,  ber  93infen* 

teid^  (-g,  -e). 
see,  fefjen  (a,  e). 
seed,  ber  <5ame(n)  (-ng,  -n). 
seek,  fudjen,  (=try)  derfud^en,  (ic^ 

bemiifjen;  —  after,  bege^ren;  — 

out,  aiiMudjen. 
Seeland,  ©eelanb  (-g). 
seem,  fdjeinen  (te,  ie). 
seize,  erfaffen,  ergretfen  (ergriff,  cr* 

griff  en). 

seldom,  felten,  augna^mglueife. 
select,  iDa^ten,  au«*»8f)len. 
self,  fclbft. 
sell,  oerfaufen. 
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senate,  bcr  <3enaf  (-0,  -c). 
send,     fenbcn     (fanbte,     gefanbt), 
fdjtcfcn;    —  back,    iurUcf=fd)tcfcn; 

—  down,  fyinab=fd)icfen;  —  out, 
au8=fd)tcfen. 

sentence,  bcr  <3cuj  (-e«,  ~e). 

separate,  etnjeln,  getrcnnt,  bcfonbcr. 

September,  bcr  September  (-«,  -). 

serene,  Better,  frflfyltd). 

sermon,  bte  ^rebtgt  (-,  -en). 

servant,  ber  3)tener  (-8,  -),  bcr 
$ned)t  (-«,  -c);  maid  — ,  bie 
SHenftmagb  (-,  *t). 

serve,  btcnen  (dot.)  (for,  311). 

service,  ber  3)tenft  (-c«,  -c);  do  a  — , 
etnen  ©ef  alien  tun  (tat,  getan) 
(dat.}\  civil  — ,  ber 
(-e«),  bcr  @taat«btenft 
military  — ,  bcr  2JHUtdrbtenft  (-e«, 
-c),  bcr  $rteg«btenft  (-e«,  -c). 

set,  fefcen,  intr.  unter*geljen  (gtng, 
gcgangen)  (sun);  ctn=(teHen  (the 
clock);  —  forth,  fid)  auf-macf)cn; 

—  free,  freMaffen;  —   in,    an^ 
bredjen  (a,  o);  —  out  (=start), 
fici^   ouf   ben   SBeg    madjen,   auf* 
brec^en  (a,  o),  (=sail)  ob^fcgcln; 

—  to  music,  in  2ftu[if  [ctjcn;  - 
up,  aufsftellen,  Ic^ncn. 

settle,  bct=tegcn. 

seven,  fteben;  — league  boots,  btc 

(Siebenmetlcnfttefel  (plur.)\  Seven 

Mountains,     ba«     (Stebengebtrge 

(-«). 

seventeenth,  fiebje^nt — . 
seventh,  fiebent— . 
seventy,  fiebjig. 
several,  etnige,  mc^rcrc. 
severe,  ftrcng,  fjcftig. 
shade,  bcr  ©fatten  (-«,  -). 
shadow,  bcr  <Sd)atten  (-«,  -). 
shake,  fdjiitteln,  crfdjuttern,  beben 

(tremble); — free, fid)  loi<  madjeu 

(bon). 

shallow,  find),  bitnn,  Iciest  (soil), 
shape,  geftalten. 


share,    tctl-nc^men   (a,   flenotnmen) 
ni  w.  dat.)t  teilncfjmcn  laffcn 

(tc,  a)  (an),  fh$  tfilcn  in  w.  ace.). 
sharp,  fcfarf;  —  -edged,  f^arffantift. 
shatter,  jcrfplittcrn. 
slu-d,  bcr  >d)uppen  (-«,  -). 
shed,  v.,  merfen  (o,  o);  —  tears, 

Irttnen  mcinen. 
shell,  btc  ^Utte  (-,  -n). 
shelter,  bo«  Obbod^  (-«);  bring  un- 
der — ,  bergen  (a,  o). 
shepherd,  bcr  Sdjflfcr  (-«,  -);  - 

boy,  bcr  $irtcniunge  (-n,  -n). 
shine,  fc^cincn  (ic,  tc),  glttnjcn;  — 

forth,  f)erDor'leud)tcn. 
ship,  ba«  3d)iff  (-«,  -e). 
shipbuilding,  bie  Sc^iffebaufunft. 
shiver,  beben. 
shock,  ber  3to&  (-e«,  -<). 
shoe,  bcr  Sc^u^  (-c«,  -e). 
shoot,  bcr  ^cim  (-«,  -t). 
shoot,  v.,  fc^ic&cn  (o,  o),  toerfen  (a,o). 
shooting,  ba«  Sdjte&en  (-«). 
shop,  btc  2Bcrf|ttttte  (-,  -n). 
shore,  ba«  Ufcr  (-«,  -),  ba«  9e* 

ftabe  (-«,  -),  bie  «Ufte  (-,  -n). 
short,  furj. 

shoulder,  btc  <Sd>uIter  (-,  -n). 
shout(s),  ba«  ©efarei  (-«)  (sing. 

only). 

shout,  7».,  iaudjjnt,  Wrctcn  (ic,  tc). 
show,  jetgen,  an^beuten. 
shower,  bo«  SRegenfdjauer  (-«,  -). 
shrine,   bcr  <2d)retn   (-«,   -t),  b«r 

511  tar'  (-«,  -t  or  -c). 
shun,  Dermctbcn  (te;  ic). 
shutter,  bcr  ?aben  (-«,  -  or  •). 
sick,  franf. 

sickness,  btc  5?ranf^cit  (-,  -tn). 
side,  btc  ?cttc  (-,  -n);  on  all  — «, 

nllcntl)albfit. 

side  with,  :• ,  f*  ^alten  (mlt)  (ie,  tt). 

vHUrgcrftctg  (-«,  -<). 

.  bte  Sdagminfl  (-,  -«i). 

Die  SWittag«ru^  (-). 

!  cufjcr  (-«,  -). 
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sight,  her  93Ucf  (-«,  -e),  her  Slnblicf 

(-8,  -e);  from  — ,  auS  ben  2lugen; 

in  — ,  in  <?Hrf)t;  out  of  — ,  ntdjt 

mefjr  ftcfjtbar;  lose  —  of,  aug  ben 

Slugen  derlieren  (o,  o). 
sight,  v.,  fefjen  (a,  c). 
sign,  bag  ,3etd)en  (-*>  -)»  —  of  life* 

bag  £ebengjeid)en  (-g,  -). 
signal,  bag  ^eidjen  (-*/  -)>  —  of 

distress,  bag  9totfignal'  (-g,  -c). 
silence,  bag  <Srf)rt)etgen  (-8);  in  — , 

fdjtoetgenb. 
silent,  fd)it>etgfam;  be  — ,  keep  — , 

fcfytoetgen  (te,  te). 
Silesia,  <Sd)lefien  (-«). 
silver,  adj.,  silvery,  fitbcrn. 
similar,  o'fynltdj,  gleid)  (to,  dat.). 
simple,  einfad). 
simplicity,  bie  (Sinfalt,  bic  (Sc^ttc^t* 

t>ett. 
since,    prep.,   fett;  conj.,   ba,   [ett, 

feitbem;  adv.,  fetrbem. 
sincere,  aitfrtc^ttg,  inntg,  emftljaft. 
sinewy,  fef)ntg. 
sing,  [ing en  (a,  u);  — ing  woman, 

bic  <S&ngertn  (-,  -nen). 
singing,  bag  ©tngen  (-8),  ber  ©e* 

fang  (-«,  -c). 
single,  einjeln,  etnjig. 
singular,  fonberbar. 
sink,  intr.,  finfen  (a,  u). 
sip,  ft^Ittrfen. 

sir,  metn  ^»err!  Iteber  §err! 
sister,  bie  ©djroefter  (-,  -n). 
sit,  fifcen  (fa§,  gefeffen);  —  down, 

[id^  (e^en,  (ic^  nteber^feijen. 
situated,  gelegen;  be  — ,  Uegcn  (a, 

c),  fic^  befinben  (a,  u). 
six,  fe<f)3. 
sixty,  fttfotg. 
size,  bte  ©riJ^e  (-,  -n);  in  — ,  an 

Umfang. 
skill,  bie  tunft  (-,  *e),  bie 

Itc^feit  (-,  -en), 
skillful,  gefrfiicft. 
skin,  bag  gell  (-eg,  -e). 


skin,  v.,  bag  $ett  ab*jte^en  (305, 
gejogen)  or  ab=ftreifen  (dat.  of 
pers.}. 

skip,  fyiipfen. 

skull,  ber  ©d^ttbel  (-«,  -). 

sky,  ber  ^tmmel  (-g,  -). 

slanting,  fd^rag. 

slate  roof,  bag  ©djteferbad)  (-«,  jt€r). 

slay,  erfdjlagen  (u,  a),  tfiten. 

sleep,  ber  ©djlaf  (-g). 

sleep,  v.,  fdjlafen  (te,  a);  go  to  — , 
etn=f<f)lafen  (te,  a);  lay  one's  self 
down  to  — ,  fidj  fdjlofen  legen. 

slide  around,  f)erum*fd)Uttern. 

slightly,  letcgt,  ein  toentg. 

slip,  gtetten  (glttt,  gegttttcn). 

slippery,  glatt. 

slow,  langfam. 

sluggish,  trage. 

small,  fletn,  gertng,  fcfctoadfr. 

smile,  Iftc^eln. 

smoke,  ber  SKaudj  (-g). 

snatch;  —  a  kiss,  etnen  ^u§  (-eg, 
*e)  rauben. 

snort,  grunjen. 

snow,  ber  ©djnee  (-g). 

snuffbox,  bte  ©c^nupftabafgbofe  (-, 
-n). 

so,  fo,  alfo,  begtoegen,  bamm;  — 
that,  fo  bafe  (result),  bamit  (pur- 
pose). 

so-called,  fogenannt. 

soar  upward,  empor=ftetgen  (te^ 
ic). 

sob,  fd^tuc^jen. 

society,  bte  ©efeflfdjaft  (-,  -en),  ber 
herein  (-g,  -e). 

soft,  fanft,  letfe,  meic^. 

soil,  ber  Soben  (-g,  -  or  •"),  bic 
©rfiotte  (-,  -n). 

soldier,  ber  <5olbat'  (-en,  -en). 

sole,  adj.,  etnjig. 

solemn,  feterltog. 

solicitude,  bie  <Sorge  (-,  -n),  Me 
©orgfalt  (-,  -en). 

solitary,  einfam. 
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solitude,  Me  (Stnfamfeit  (-,  -en). 

somber,  bunfcl. 

some,    sing.,    trgenb     cut,    etn>a«; 

plur..  dniiie;  —  <>m>,  h'liianb. 
something,  (trgenb)  etroatf. 
sometimes,  jutDCtlen,  biSrocilcn. 
somewhat,  etroa«. 
somewhere,  irgcnbtoo. 
son,  bcr  3ofyn  (-cd,  -^c). 
song,  bcr  ©efang  (-«,  -^c),  bad  ?tcb 

(-*,  -er). 
soon,  balb;  as  —  as,  fobalb  (al«); 

— er,  efycr,  friifycr. 
soot,  bcr  $Rujj  (-c«). 
sorrow,  bcr  Summer  (-«,  -),  Me 

33etriibni«  (-,  -fe),  ba«  ?eib  (-e«, 

-en);  to  the  — ,  aunt  i'ctbrocfcn  (of, 

gen.). 
sorry,  traurtg;  I  am  — ,  e3  tut  mtr 

Icib  (tat,  gctan). 
sort,  btc  Slrt  (-,  -en);  all  — s  of, 

allcrlet. 

soul,  Me  Seclc  (-,  -n). 
sound,  bcr  Xon  (-e3,  *e),  ber  ?aut 

(-e«,  -c),  ber  S^atl  (-e«,  -e  or  -e). 
sound,  adj.,  gefunb,  unfitabltc^. 
sound,    v.,    flingen   (a,    u),   t5ncn, 

crtonen    laffcn   (=make    sound) 

(ie,  o). 
sour,  [auer. 
south,   bcr   ©Ubcn   (-«),   bcr   SUb 

(-e«,  -e). 
south,  southern,  adj.t  fUblic^  (of, 

Don);  South  German,  (Ubbcutfd); 

—  side,  Me  Subfctte. 
sovereign,  bcr  ^errfdjcr  (-«,  -),  bcr 

ftiirft"  (-en,  -en), 
spacious,    Qcrttuntig,    roett,    au«ge« 

bc^nt. 

spare,  [(^onen,  Derfcfjoncn. 
spark,  bcr  gunfe(n)  (-en«,  -en), 
sparkle,  funfeln. 
sparse,  bllnn. 

speak,  fprecftcn  (a,  o)  (about,  Uber). 
spear,  bcr  Specr  :    a,    c  ,  bcr 


special,  befonber. 

specimen,  bad  ^robeftUrf  (-4,  -«). 
speech,  bu  n). 

speed,  bic  cd)ncUigfeit  (-,  -«i) 
spiritual,  aciftifl. 
spit,  bcr  $ratfpte&  (-e«,  -«). 
spite,  Me  lucfe  (-,  -n);  in  —  of, 

trofc,  gum  Xro^e  (w.  dot.,  e.g.  in 

spite  of  her,  i&r  jum  Iro^je). 
splash,  tr.,  befpri^jen. 
splendid,  gldnjcnb,  prfl(ftri0. 
splendor,  |  ra^t, 

Me  $errli(^feit  (-,  -en), 
split  up,  fpaltcn,  tci: 
spoil,  Dcrbcrbcn  (a,  o). 
sport,  ba«  Spiel  (-«,  -e). 
sport,  v.,  fptclen. 
spot,  ber  $lafc  (-e«,  *e),  Me  SteOe 

(-,  -n),  ber  gled  (-«,  -e),  : 

(-e«,  -t  or  -er);  on  the  — ,  jut 

2  tclle. 

spray,  ber  2*aum  (-«,  *e). 
spread,  bic  Su«bc^nung  (-, 
spread,  :  iten,  oer- 

brci:  -i^  au««breiten. 

(-). 
spring,  bcr  JHttfjlinp  (-«,-«); — god, 

bcr  ^rii[)ling«flott  (-e«,  *tr). 
spring,  Me  Cudle  (-,  -n). 
spring,  v.,  jpriupcn  (Q,  u);  —  up, 

auf  fpringen,  auf  fcfcicfeen  (o,  o). 
spun 

spy,  erfoaf)cn,  ciitbcrfcn. 
squat,  fjocfen. 

squirrel,  bn<<  ^ic^t)5rn(fte1l  (-4, 
stable,  -rt,  -e). 

staff,  bcr  2  tab  ( -rt,  -e). 

it,  UclKnb. 
stain,  befit:: 
stairs,  bic  Ircppe  f  ,     nl;  wooden 

— ,  Me  $ol»trcppe  (-,  -n). 
stake,  ber  IJfa^  (-«,  -«). 
stalk,  ber  j  -«). 

stand,  fte^en  (ftanb,  pfftanben);  — 
out,  ragen;  — 
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standard,  bag  SSertmafe  (-eg,  -e), 
ber  SScrt  (-eg,  -e),  bie  ©eltung 
(-,  -en),  bie  SBebeurung  (-,  -en). 

star,  ber  <Stern  (-g,  -e). 

stare  at,  an=glo£en. 

start,  tr.,  an=fangen  (i,  a),  beginnen 
(a,  o);  intr.,  fidj  in  $8etoegung 
feijen;  —  off,  —  out,  auf^bredjen 
(a,  o),  fidj  auf  bie  3Mfe  madjen; 
-  out  (into),  f)inaug=tt)anbern 
(in). 

state,  ber  <5taat  (-eg,  -en),  ber 
©tanb  (-eg,  -"-e);  —  examination, 
bie  ©taatgpriifung  (-,  -en);  — 
forest,  ber  ©taatgforft  (-eg,  -e  or 
-en);  —  institution,  bie  <5taatg* 
anftalt  (-,  -en);  —  privilege,  bie 
ftaatlidje  33ered)tigung  (-,  -en). 

state,  adj.,  ftaatlid). 

stately,  anfeijnlidj,  ftattlidj. 

station,  ber  ©tanb  (-eg,  -"-e). 

stationed,  be,  eine@telhmg  befleiben. 

statuary,  bie  93tlbt)aueret  (-,  -en). 

statue,  bag  ©tanbbilb  (-eg,  -er). 

statute,  bag  ©tatut'  (-eg,  -en). 

stay,  bleiben  (ie,  te),  fid)  befinben  (a, 
u),  toertoeilen,  fidj  auf^alten  (ie, 
a). 

steady,  (tetig. 

steal,  ftefjlen  (a,  o). 

steam,  ber  X)ampf  (-eg,  -"-e);  —  en- 
gine, bie  5)ampfmafcf)ine  (-,  -n). 

steed,  bag  9?ofe  (-eg,  -e). 

steel,  ber  @taf)l  (-g). 

steep,  fteil. 

steeple,  ber  ^trd)turnt  (-g,  -^e). 

steer,  (teucrn. 

step,  ber  <5d)ritt  (-eg,  -e). 

step,  i;.,  treten  (a,  e);  —  up,  Ijeran* 
treten  (a,  c). 

stick,  ber  ©tocf  (-g,  ^e). 

stick,  v.,  ftecfen. 

still,  nod). 

stillness,  bie  ©title,  bie  9?uf)e. 

stir,  tr.,  rii()ren  ;  intr.,  ftd)  rut)ren; 
—  up,  auf=tuiil)Ieu. 


stone,  ber  <Stetn  (-g,  -e) ;    the  first 

— ,  ber  ©mnbftetn  (-e>  -e). 
stop,  ber  (Stnfyalt   (-§);  put  a  — , 

dtnfyatt  tun  (tot,  getan)  (to,^/0> 

ein  Snbe  mad)en  (to,  dot.}. 
stop,  z/.,  an-tjolten  (te,  a),  etn^alten 

(ie,  a),  aitf'fyo'ren. 
store,  ber  Saben  (-g,  -  or  •*),  bag 

SSarenfjaitg    (-eg,    -^er);    —    of 

knowledge,  ber  <5dja£  (-eg,  -"-e) 

an  (or  Don)  $enntniffen. 
storehouse,  ber  £agerpla£  (-eg,  -"-e). 
storekeeper,  ber  $ ra'mer  (-g,  -). 
stork,  ber  <5tord)  (-g,  ^e). 
storm,  ber  ©rurm  (-g,  ^e). 
storm,  v.,  ftiirmen. 
stormy,  ftilrmifd^. 
story,  bag  (Stocftoerf  (-g,  -e)  (of  a 

house), 
story,  bie  (Srsaljlimg   (-,  -en),  bie 

ftobefle  (-,  -n);  tell  a  — ,   (= 

slander)  berleiitnben. 
straight,  gerabe,  grabe. 
strand,  ber  ©tranb  (-eg,  -e). 
strange;  fremb,  merfmiirbig  (=odd). 
stranger,   ber   5reTnbIing   (-g,  -e), 

ber  or  bie  5rembe  (-n,  -n). 
straw,  bag  ©trolj  (-g). 
stream,  ber  ©rrom  C-g,  -"-e). 
street,  bie  ©trafee  (-,  -n);  —  car, 

ber  ©trafKnbaljntoagcn  (-g,  -). 
strength,    bie    ^raft    (-,   -^e),    bie 

©tarfe. 

strengthen,  berftftrfen. 
stretch,  bie  @trecfe  (-,  -n). 
stretch,  v.,  ftrecfen;  --  out,   aug* 

ftrecfen;  intr.,  ftd^  aug=ftrecfen;  — 

one's  limbs,  (id)  redfen,  [id^  ftrecfen. 
strict,  ftrcng,  genau. 
strike,    fdjlagen   (u,   a);  intr.,  auf= 

fdjlagen. 

stroke,  ber  ©trcic^  (-g,  -e). 
stroke,  v.,  ftretcfyeln. 
strong,  ftarf,  fyeftig,  gefunb. 
stronghold,  bag  SBottmerf  (-g,  -e), 

bie  53urg  (-,  -en). 
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structure,  ber  93ou  (-3,  -e  or  -ten), 

baS  ®ebaube  (-«,  -),  ba« 

(-«,  -)• 

struggle,  bcr  flampf  (-e«,  *e). 
struggle,  z'.,  (= resist)  fid)  ftrduben. 
stubble  field,  ba«  6toppeifelb  (-e«, 

-er). 

student,  bcr  Stubcnt'  (-en,  -en), 
study,  bad  2tubtum  (-«,  -bien). 
study,  v.,  ftubtercn. 
stump,   ber  <5rumpf  (-e$,  *e);  — 

of  a  tree,  ber  53aumftumpf  (-e$, 

•e). 

style,  ber  2 til  (-«,  -e). 

subdue,  unterroerfen  (a,  o),  bejiDtngen 

(a,  u);  I  will  subdue  her,  id)  mitt 

ifjren  <StoIj  bredjen. 
subject,    adj.,   untertoorfen,    unter= 

geben  (dat.}\  be  — ,   unterltegen 

(a,  e)  (to,  dat.). 
subject,  v.,  imterroerfen  (a,  o);  be 

— ed  to  something,  etnmg  au«* 

^alten  miiffen  (mu§te,  gemufjt). 
sublime,  cr^aben. 
submit,  inlr.,  fid)  fiigen  (dot.),  [id) 

unteriuerfen  (a,  o)  (dat.). 
subside,  nac^-laffen  (ie,  a),  fid)  legen. 
suburb,  bie  SSorftobt  (-,  *e). 
succeed,  gelingen  (a,  u),  impers.;  I 

— ,  e«  gelingt  mtr. 
success,  ber  Grfolg  (-«,  -e). 
succession,    bie   'Dtadjfolge;    in    — , 

tynteretnanber,  nad)einanber. 
successive,  aufeinanber  folgenb. 
successor,  ber  N}?ad)fo(ger  (-«,  -). 
succumb,  unterliegen  (a,  e)  (dat.). 
such,  fol(^. 
sudden,    suddenly,   plflfcUdj;    very 

suddenly,  urplditic^. 
suffer,  leibcn  (litt,  geUtten),  bUfeen 

(for,  ace.};  cause  some  one  to  — , 

jemanbem  ctroaa  juleibe  run  (tat, 

getan). 

ax<  Veiben  (-^). 
,  gcniigen  ((/a/.),  mix*  rcic^en, 


sufficient,  audreidjenb,  genQgenb;  be 

— ,  genttgen  (dot.). 
sugar,  ber  ^ucfer  (-«,  -). 
suggestion,  bcr  5>orjct)lag  (-4,  -<). 
suggestive,  anregenb. 
suitable,  paffenb,  gccignct  (for,  ju). 
suitor,  ber  ftreier  (-«,  -),  ber  fBtrber 

sullen,  mttrrifd),  finfter. 
summer,  bcr  3ommer  (-*,  -);  — 
life,  ba«  fommerlidje  ?eben  (-«); 

—  morning,  ber  ©ommermorgen 
(-$,  -);  —  time,  bie  ©ommer* 
jeit   (-,  -en);  --  weather,  ba« 
©ommeroetter  (-«). 

summit,  ber  (Mipfcl  (-«,  -). 

sun,  bie  <5onne  (-,  -n). 

Sunday,  ber  3onntag  (-«,  -<);  adv.t 

6on'ntag«. 

sunlight,  ber  <2onnenfd)«n  (-€). 
sunny,  fonnig. 

sunshine,  ber  <Sonnenf(^ein  (-4). 
superior,  adj.,  llberlegen  (w.  dat.)\ 

—  in  number,  an  3^^  llberlegen; 

—  numbers,  —  forces,  bie  fiber- 
mad)t. 

superstitious,  aberglaubifa. 

supply,  ber  55orrat  (-«,  *e)  (of,  an 
w.  dat.),  bie  33erforgung  (of,  mtt). 

supply,  v.,  perfect  («/ «),  tKrforgen. 

support,  ftttfcen. 

suppose,  oermuten,  benfen  (bacftte, 
gebadjt);  he  was  supposed  to 
represent,  man  Ijiclt  ib,n  fUr;  sup- 
posed, oermutUd),  ocrmeintlt^. 

suppress,  unterbrUcfen. 

sure,  fidjcr,  geroife;  to  be  — ,  adv., 
jroar,  freilid),  aQerbing«,  geroife. 

surface,  bie  5lft$«  (-,  -n),  bie  Obcr- 
flfl^e  (-,  -n);  —  of  the  water, 
bcr  SBafferfpiegd  (-«,  -). 

surmise,  aljnen. 

surpass,  llberrreffen  (flbertrii 

^tc  ilberrafdjung  <  -,  -«i), 
ba«  etaunc'.i  .   *-,  Da*  crftaunen 

H). 
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surprise,  v.,  iiberrafcgen;  surprised, 

erftaunt. 

surprising,  erftaunlidj. 
surrender,  ilbergeben  (a,  e). 
surround,  wngeben  (a,  c),  umrtngen. 
surroundings,    Me    Umgebung    (-, 

-en). 

suspect, in  3Serbaci)tl)aben;&ermuten. 
suspend,    auf^angen;   —   on    the 

cross,  an8  $reu$  fdfjlagen  (u,  a); 

be  suspended,  fjangen  (i,  a), 
suspicion,  her  Hrgiuoljn  (-8). 
sustain,  erletben  (erlttt,  ertttten). 
swallow,  toerfd)Ungen  (a,  u). 
swamp,  her  @umpf  (-e8,  ^e). 
swan,  her  (Severn,  (-8,  -^e). 
sweat,  ber  <5d}toetj$  (-e8). 
sweep,  fegen,  feljren. 
sweet,  filf. 
swift,  befjenbe,  fltnf. 
swim,  fdfjrotmmen  (a,  o). 
swing,  fd)tt)ingen  (a,  u),  fdjlagen  (u, 

a), 
sword,  ba8  ©djtoert  (-e8,  -er),  ber 

S)egen  (-8,  -). 
symbol,  ba3  ©innbitb  (-«,  -er),  ba3 

,3ei(f)en  (-8,  -). 
symbolize,    fombolifieren,    berfinn* 

lichen, 
system,  bag  ©tyftem'  (-8,  -e),  bte 

9ttetf)obe  (-,  -n). 
systematical,  |l)[tematt[^. 


table,  ber  £i[<$  (-e«,  -e). 

tail,  ber  ©c^ttianj  (-eg,  -^e). 

take,  nefymcn  (a,  genommen),  dn* 
nefymen  (a  fortress);  bringen 
(brac^te,  gebradjt)  (dat.  of  pers.)\ 
—  across,  I)crttber=bringen;  — 
along,  mtt=ne^men;  —  back,  ju* 
rti(f=ne^men;  —  by  storm,  erftiir* 
men;  —  down,  f)erunter=nel)merr, 
~  for,  fatten  (te,  a)  fiir;  —  from, 


n>eg*nef)men  (dat.  of  pers.\  (— 
separate)  trennen;  —  in,  auf^ne^ 
men;  —  off,  ab^neljmen;  —  up, 
auf4eben  (o,  o),  unternefjmen 
(= undertake);  —  with  one's 
self,  tmt-nefymen;  —  a  course, 
nmter=gef)en  (ging,  gegangen). 

talk,  fprec^en  (a,  o),  reben. 

tall,  ^od^. 

task,  bte  Elufgabe  (-,  -n). 

taste,  ber  ©efdjmacf  (-8,  -«-e);  his  — 
ran  to,  er  fytelt  eg  mtt. 

taste,  v.,  fd^medfen,  foften. 

tavern,  ber  ©a(tf)of  (-8,  -^e). 

taxgatherer,  ber  3°^tme^met  (-8, 

teach,  lefjren,  unterrtcgten,  (= edu- 
cate) erjte^en  (erjog,  erjogen),  (=« 
suggest)  ein^geben  (a,  e). 

teacher,  ber  2et)rer  (-8,  -). 

teaching,  ber  Unterrtdjt  (-8). 

tear,  bte  XrSne  (-,  -n). 

tearless,  trctnenleer. 

technical,  ted&ntfdj. 

tedious,  langtDetttg. 

tell,  fagen,  bertdjten,  (= narrate)  er* 
3a^Ien. 

tempt,  berfiirfjen. 

tender-hearted, 

tenement-house,     bag 
(-e«,  -er). 

Teneriffe,  Senertffa  (-«). 

term,  bte  53ebingung  (-,  -en);  on 
easy  — s,  iinter  leic^ten  53ebingun= 
Qen. 

terrible,  fdjrecfttdj,  furd^tbar. 

territory,  ba8  ®ebtet  (-8,  -e). 

terror,  ber  (Scfjrerfen  (-8,  -),  bag 
©ntfel^en  (-8). 

test,  priifen,  erproben. 

text-book,  bag  @d)itlbud&  (-8,  -^er). 

Thames,  bie  £f>emfe  (-). 

than,  atg. 

thank,  banfen  (dat.  of  pers.}. 

thanks,  ber  S)anf  (-eg);  a  word  of 
— ,  etn  SKort  beg  2)anfe8. 
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that,  iener,  (rel.)  ber  (bic,  ba«),  n>et* 

djer. 
that,   con].,    bafj;    so   —  ,   fo    bafj 

(result),  bamtt  (purpose). 
the  .  .  .,  the  .  .  .  (before  compara- 

tives), ie  .  .  .,  befto  (|e);  the  .  .  . 

(alone),  umfo,  befto. 
theater,  baS  Kjeater  (-«,  -). 
theme,  ber  Gkgcnftanb  (-e«,  -*e). 
then,  bann,  barauf. 
theological,  tljeologtfdj. 
theology,  bie  Ideologic'  (-,  -n). 
theoretical,  tfyeorettfd). 
theory,  btc  £f)eorte'  (-,  -n). 
there,  ba,  bort. 
thereafter,  barauf,  banad). 
thereat,  babci. 
thereby,  babci. 

therefore,  beSroegen,  alfo,  bafjer. 
thereupon,  barauf,  banadj. 
therewith,  bamtt. 
thick,  bicf,  (=dense)  bid)t. 
thickly,  reic§. 
thin,  blinn. 
thing,  baS  3)ing  (-e«,  -e  or  -er),  bie 

(Sadje  (-,  -n). 
think,  benfen  (ba^te,  gcbac^t)   (of, 

an  w.  ace.},  mctnen;  —  more  and 

more  of  something,  etn>a3  tmmcr 


third,    brttt—  ;   the   —  part,    ba« 

£)rtttel  (-«,  -). 
thirst,  ber  Durft  (-c«). 
thirsty,  burftig. 
thirteen,  bretjef)n. 
thirty,  brcijjifl;  Thirty  Years'  War, 

bcr  rr:t»ucutil)rige  ^ricg  (-c«). 
this,  bicfcr. 
thither,  i)icr()cr. 
Thomas    Aquinas,    X^omad    oon 

3lqutno. 
thorn,  bcr  £om  (-e«,  -e  or  -<n  or 

-€T). 

thorny,  borntn. 
thorough,  griinblicf). 
thoroughly,  griinMirf),  burc^aud. 


thoroughness,  bie  (Mrttnbli^frit. 
though,  obfllei^,  obf^on,  roenn 

JDcnnglcid);  as  — ,  al«  ob. 
thought,  ber  OJebanfe  (-n6,  -n),  bie 

3bee  (-,  -n). 
thousand,  taufenb;  noun,  baft  Iau« 

fenb  (-«,  -e). 
Urn  at,   btc  Dro^ung  (-,  -en),  bie 

2lnbrof)una.  (-,  -en), 
threaten,  broken  (dot.  of  pars.). 
three,  brct. 
thrifty,  mo^I^abenb. 
thrive,  gebct^en  (ie,  ie),  toadjfen  (u, 

a). 

throne,  bcr  Xfcon  (-e«,  -e). 
through,  prep.,  burdj;  adv.,  burtft, 

fcrtig;  —  and  — ,  in  jeber  5flf«. 
throughout,  f)inburc^,  Uberott  in. 
throw,  mcrfcn  (a,  o),  fc^Ieubern;  — 

away,  n>cg=tDerfen;  —  in,  fjtncin' 

wcrfcn;  —  out,  rretben  (ie,  ie)  (of 

plants);  —  to,  $u»n>erfcn  (dot.). 
thumb,  ber  Daumen  (-«,  -). 
thunder,  ber  Conner  (-«,  -). 

thunder-storm,  ba$   ©emitter  (-«, 
_\ 

Thuringian,  adj.,  t^Uringif^. 

thus,  fo. 

tiding(s),  bie  sD7a^ri(^t  (-,  -en). 

tie,  btnben  (a,  u). 

tile,  ber  Siegel  (-«,  -);  —  stove,  bet 
fladjelofen  (-«,  -). 

till,  con}.,  bid. 

time,  btc  3ctt  (-,  -en),  ba«  2Wal  (-e«, 
-e)  (with   numerical  modifiers)-, 
several  — s,  meforere  SWale,  me^r« 
mal«;  the  third  — ,ba«brit: 
at  — s,  bi«n>eilen,  juroetlcn,  mit 
unter;  at  the  same  — ,  ojo 
for  some  — ,  eine  $at  lar 
in  — ,  red)t$ettta:  this  — ,  birtmd. 

tired,  mttbe,  ermattft. 

tit  lor  tat,  ©urft  miber  C?-. 

:ol  -«,  -),  bie 
ft^rift  (  ,  cn\  bcr  ^am 
-n),  bie  93enennung  (-,  -tn). 
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titmouse,  Me  2lmfel  (-,  -n). 

to,  pi,  auf,  an;  big;  up  — ,  M«  p. 

toast,  ber  Xoaft  (-g,  -e),  ber  £rtnf= 

fprud)  (-g,  ^e);  give  a  — ,  etnen 

Xrinffprud)   aug-bringen   (bradjte, 

gebrad)t). 

to-day,  fyeute,  fyeutjutage. 
together,  jufammen;  —  with,  nebft, 

famt  (dat.\ 

token,  bag  3etdjen  (-g,  -). 
toleration,  bte  Xoleranj',  bte  $)ul* 

bung, 
tomb,  ber  Segrabntgplafc  (-eg,  -«-e), 

bie  ffiu&efttttte  (-,  -n). 
to-morrow,  morgen. 
ton,  bte  Xonne  (-,  -n). 
tone,  ber  £on  (-eg,  *c). 
too,  ju,  audj  (=also). 
top,  ber  SBtpfel  (-8,  -),  bie  (Spi^e 

(-,  -n). 

topple  over,  unt^fatten  (fid,  a), 
toss,  njerfen  (a,  o). 
total,  ganj,  gefamt,  ganjltd),  dottig, 

t)otl(tanbtg;  —  number,  bie 

fumme  (-,  -n). 
touch,  beriifyren, 
touchhole,  ba«  3 
touching,  adj.,  riiljrenb. 
toward,  prep.,  gegen,  entgegen,  nadj. 
tower,  ber  Xurm  (-g,  -"-e);  —  clock, 

bte  Jurmu^r  (-,  -en). 
tower,  v.,  empor=ragen,  auf^ragen. 
town,  bte  @tabt  (-,  -"-e),  ber 

(-«,  -)  (village), 
track,  bte  SBafyn  (-,  -en), 
trade,  ber  $anbel.(-*X  ^a^ 

rterf  (-«,  -e),  bag  ©efdjaft  (-«,  -e). 
tradition,  bte  Uberlteferung  (-,  -en), 

bie  ©en)of)nt)ett  (-,  -en), 
traffic,  ber  S3erfeft,r  (-«). 
train,  aug^btlben,  itnterrtc^ten. 
training,  bte  2lu3bUbung,  bie  <Sd^u= 

lung,  bte  (Srjieljung. 
trait,  ber  3ug  (-eg,  ^e). 
tramp,  ber  Spa^tergang  (-S,  *-t). 
transact,  ocrrirfjtcn,  flt^ren. 


transfigure,  berfiaren. 
transform,  Dermanbetn. 
translate,  liberfe^en. 
transparent,  burd^fic^ttg. 
travel,  bag  DMfen  (-«). 
travel,  v.,  retfcn,  monbern. 
tread,  (aug^)treten  (a,  e). 
treasure,  ber  @ct)ak  (-eg,  *e). 
treat,  beljanbeln,  bemtrten  (= enter- 
tain); —  of,  befjanbeln. 
treatment,  bte  33efjanblung  (-,  -en), 
tree,  ber  93aum  (-eg,  ^e);  —  hole, 

bte  MiftWe  (-/  -n);  —  top,  ber 

S3aummipfel   (-g,  -);  —  trunk, 

ber  33aumftamm  (-g,  *c). 
tremble,  jtttern,  beben. 
tribute,  bag  3euQn^  (~\&,  -fO  (to, 

fur). 

trichina,  bie  Jrtdjtne  (-,  -n). 
trifle,  bte  $letnigfett  (-,  -en), 
trifle,  v.,  [pteten,  fc^erjen;  he  is  not 

to  be  trifled  with,  er  lafet  (te,  a) 

mit  [td^  ntc^t  fpa^en. 
trip,  bte  Sftetfe  (-,  -n). 
triple-headed,  bretfflpftg. 
triumph,  ber  Xrtump^  (-eg,  -e). 
triumph,  v.,  triumpfjteren. 
triumphal,  triumphant,  ftegreidj;  — 

progress,  ber  ©tegegjug  (-g,  *e). 
troop,  ber  £rupp  (-g,  -g),  bte  Xruppe 

(-,  -n),  bte  @d)ar  (-,  -en), 
trot  off,  baoon^traben. 
trouble,  bte  2ttiif)e  (-,  -n);  give  — , 

Sftiilje  madden  (dat.}\  without  — , 

miiljelog. 

troublesome,  befdjtoerlid). 
true,  rta^r,  ed)t,  treu  (dat.)\  it  is—, 

jtoar  (adv.). 
truly,  edjt,  tDa^r^aft. 
trumpet,  bte  irompe'te  (-,  -n), 
trunk,  ber  ©tamm  (-eg,  *c)  (of  a 

tree),  ber  £  offer  (-g,  -). 
truth,  bte  2Saf)rf)eit  (-,  -en);  in  — , 

furttwl)r. 

truthfulness,  bte  2Baf)rf)afttgfett. 
try,  fudrien,  Dcrfudjen. 
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tub,  her  3uber  (-«,  -),  ba«  ftafe 

(-e«,  -cr). 

tube,  bad  ftofjr  (-«,  -c). 
tuber,  bte  $nolle  (-,  -n). 
tumble  down,  fjcrab'ftuqeit 
tune,  btc  2)Mobie'  (-,  -n),  btc  SBetfe 

(-,  -"). 

turn;  in  — ,  anbrerfeitS. 
turn,  v.,  roenbcn  (roanbte,  geroanbl), 

brefycn,  ridjten;  intr.,  fid)  rocnben 

(to,    an    with    ace.);    —   over, 

unt'-rocnben. 
turnip,   bic   Stccfrubc  (-,  -n),  btc 

$of)lrUbe  (-,  -n). 
twelfth,  groSlft — . 
twenty,  gman^tg. 
twenty -seven,  ftebenunbjroanjtg. 
twig,  ber  3roetg  (~e^/  ~e). 
two,  jroct,  betbc. 
type,  ba«  S3t(b  (-e«,  -cr),  ba«  3D?uftcr* 

btlb   (-€«,  -cr),   bcr   J^pud   (-, 

-pen). 


umbrella,  ber  ftegenfcfjirm  (-«,  -c). 
unable,  unfafjtg,  ntd)t  im  (tanbc. 
unchecked,  ungefjemmt. 
unconcerned,  unbefiimmcrt. 
unconscious,  unberouRt,  bcmu&tlo«. 
under,  untcr. 

underbrush,  ba«  Unter^olj  (-c«,  -^cr). 
undergrowth,  bad  (9eftrttpp  (-«,  -c), 

ba«  ©eftrauc^  (-«,  -c). 
understand,  dcrftcfyen  (ocrftanb,  ocr* 

(tanbcn). 
undertake,  unterncfymcn  (a,  unter* 

nontmcn),  aufmc^mcn  (a,  gcnom* 

men). 

underwood,  bad  Unterfjol}  (-t8,  -»cr). 
undeveloped,  uncntiutcfclt. 
uneven,  uneben;  —  spot,  bte  Un= 

eben^ctt  (-,  -en). 

unfavorable,  itncU'tnftta,  (to,  dat.\ 
unfortunately, 
unhappy,  ungliicfltd). 


unimportant,  unbebentenb. 
unintelligible,  unDerfta'nbltd). 
uninterrujited,  ununterbrod^en,  un^ 

auff)5rltcf). 

uninvited,  ungelaben. 
union,  bte  35eretntQung  (-,  -en),  ber 

SBerbanb  (-e«,  -^e). 
unite,    oeretntgen;    united,    oeretnt, 

etnljettUd),  gemetnfam. 
universal,  allgemetn. 
university,  bie  UntDerftta't'  (-,  -en); 

—  professor,    ber    Uniberfittttft* 
profeffor  (-«,  -en);  —  secretary, 
ber  UniDerfittttd^efretar  (-«,  -e). 

unmarried,  lebtg,  unocr^ciratet. 
unnoticed,  unbemerft,  unbeac^tet. 
unpretending,  genilgfam,  anfprud)3= 

to*. 

unpromising,  nt(^t  Diet  bcrfpredjenb. 
unrestrained,  ungcbanbtgt. 
unsanitar)^,  gefunbf)ettdrt)tbrig. 
unsatisfactory,  ungenugcnb,  [d^Iec^t 

(prove  — ). 

unshakable,  imcrfdjiitterltdj. 
unspeakable,  unfttgltd),  unauSfpred)* 

Itc^. 

unsuccessful,  erfolglo«. 
untie,  Io8=btnben  (a,  u). 
until,  bt«. 

unusual,  imgeioaijnlid). 
up,  adv.,  auf,  oben;  —  to,  bi«  auf; 

—  and  down,  auf  unb  ab,  f)tn 
unb  ^er. 

upon,  prep.,  attf. 

upper,   adj.,   ber   (bie,   bad)   obcre; 

gain  the  —  hand,  bte  Oberfyonb 

geroinnen  (a,  o). 
upright,  red)tfd)affen. 
uprising,  btc  (iTtjcbung  (-,  -en). 
upward,  aumnirts,  empor. 
use,  ber  ©ebraiui)   (-«,  *e);  make 

—  of,  benuljcn,  ftc^  (dat.)  cnuad 
ju  mt^e  madien. 

use,  v.,  braudjen  (=need),  gebrau* 
(^en  (= employ),  tjabcn,  benufcen, 
pflcgen  (=be  accustomed). 
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useful,  nufcltdj. 

useless,  unnttjj,  nuljIoS. 

usual,  geroofntltdj. 

usually,  geroof)nltd),  fonft. 

utterance,  Me  &ufeerung  (-,  -en), 
ber  toruf  (-g,  -e);  angry  — ,  Me 
3ornegauf5eruno,  (-,  -en). 


vacantly,  berftanbntglog. 
vagabond,  ber  Sanbftretdjer  (-«,  -). 
vague,  unflar,  berfdjroommen. 
vain;  in  — ,  Dergebeng. 
valley,  bag  £al  (-eg,  -er). 
valor,  Me  Xapferfeit. 
valuable,  ttjertooll. 
value,  ber  SSert  (-e«,  -e). 
value,  v.t  fctjafcen. 
vanish,  toerfrfjttnnben  (a,  u). 
variety,  bie  Sftanmgfalttgfett  (-,  -en), 
various,  oerfdjieben,  einjeln. 
vary,  toedjfeln,  Derfcfyteben  [ein. 
vast,  ou^gebe^nt,  ungetjeuer. 
vastness,  bie  ungefyeure  ®ri}§e  (-,  -n). 
vehement,  fyefttg. 
veil,  ber  (£d)leter  (-«,  -);  —  of  fog, 

ber  ^ebelfctyeier  (-«,  -). 
vein,  bie  3Iber  (-,  -n),  ber  $11$  (-eg, 

*e);  —  of  humor,  Me  fyumori* 

ftif^e  2Iber. 
velvet,  ber  ©ammet  (-8,  -e),  ber 

@amt  (-e«,  -e). 
venerable,  djrroiirbtg. 
venom,  ber  ®etfer  (-«). 
vent,  au«=la([en  (ie,  a)  (on,  an  w. 

dat.\ 

venture,  toagen. 
venturesome,  abenteuerltd^,  bebenf- 

U^,  gefatjrltcf). 
very,  fe^r. 
vessel,  ba«  ©efftfe  C-e«,  -c);  (=ship) 

bag  ftafjrjeug  (-«,  -e),  ba«  ©c^tff 

(-«,  -e). 
vicinity,  bte 


victim,  ba«  Opfer  (-8,  -);  become 
the  —  of,  an§eim*faKen  (fid,  a) 


victorious,  fiegretc^. 

victory,  ber  ©leg  (-e3,  -e). 

victuals,  bte  SebenSmittel  (plur.\ 

vie,  toettetfern  (in,  an). 

Vienna,  SSten  (-«). 

view,  ber  33It(f  (-«,  -e),  ber  Slnblidf 

(-«,  -e),   bte  tfosfi<$t   (-,  -en); 

open  —  ,  freie  Hudfi<^t 
vigorous,  frtfdj. 
village,   bag  J)orf  (-eg,  *er),   bag 

©tttbt^en  (-g,  -);  —  brook,  ber 

S)orfba^  (-g,  -e);  —  ditch,  'ber 

2)orfgraben  (-g,  -);  —  road,  bte 

SDorfftrane  (-,  -n). 
villager,  ber  3)orfbemoljner  (-g,  -). 
vineyard,  ber  SBetnberg  (-g,  -e). 
violent,  ^efttg,  leibenfdjaftUc^. 
viper,  bie  Matter  (-,  -n). 
visible,  fidjtbar. 
visit,  befuc^en,  ^etm=fudfjen  (misfor- 

tune, robbers,  etc.);  intr.,  einen 

SBefudj  madden. 
visitor,  ber  33efud(jenbe  (-n,  -n),  ber 

53efuc^  (-g,  -e). 
vital;    —    energy,    —    force,    bte 

gebttrtfcaft  (-,  -e). 
vivid,  lebfyaft. 
viz.,  nSmltd^. 

voice,  bie  ©tttnme  (-,  -n). 
voluntary,  fretttritttg. 
volunteer,  ber  greimttltge  (-n,  -n). 
vow,  ber  <5rf)tt)ur  (-eg,  -^e). 


W 

wade,    rtaten;   —   about,    fjerunt* 

hjoten. 

wag,  toebeln. 
wage  war,  ^rieg  fll^ren. 
wagon,  ber  SBagen  (-g,  -);  —  wheel, 

bag  ^Bagenrab  (-eg,  -«-er). 
wait,  marten;  —  on,  pflegen. 
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wake,  macfjcn;    -  up,  crroadjcn. 

walk,  bcr  ^pir,tero.ana.  (-9,  *e). 

walk,  v.,  getjcn  (ging,  gegangen), 
roanbeln,  luanbern;  —  about,  urn* 
I)cr=gef)cn;  —  away,  fort=geh,en, 
baDon*geb,en;  —  out, 


weak,  fdjroad). 

wealth,   ber   2Botyftanb    (-e«),   ber 


wall,  bie  iffianb  (-,  -e). 

wand,  bcr  ^auberftab  (-e«,  *e). 

wander,  toanbern. 

want,  roiinfrfjcn,  raottcn,  fefylen  (dat.) 

(=lack);  money  is  —  ing,  e8  fcfytt 

an  ®clb. 
war,  ber  $rteg  (-e«,  -c);  War  of 

Liberation,    ber    93cfrciung3frteg 

(-«,  -e)- 
warlike  expedition,   ber  $rtcg8jug 

H,  -e). 

ward  off,  ab-toef)ren. 
wardrobe,  ber  $leiberfdjranf  (-S^e), 

bcr  2cl)ranf  (-«,  -"-e). 
warm,  warm,  ^erjltrf)  (abstr.). 
warn,  luarncn,  bebeuten. 
warrior,  ber  $rieger  (-«,  -);  —  s, 

bie  attanncn  (in  feudal  times). 
wash,    ba8    S3ab    (-e«,    ^er),    bie 

©c^iDcmme  (-,  -n)  (of  horses). 
wash,  v.,  toafdjen  (u,  Q). 
washing,  bie  SBcifc^e  (-,  -n). 
watch,    Qu(=pQffen,    bcobadjten,    ju* 

[e^cn  (a,  e),  iibern)Qd)cn,  belaufcfjeu. 
watchman,  bcr  SBfic^ter  (-«,  -). 
water,  bo«  SBoffer  (-«,  -);  —  beech, 

bie  SBafferburfje  (-,  -n),  bie  SBeife* 

buc^e    (-,    -n);  —   course,    ber 

SBafferlauf  (-«,  *e);  —  lily,  bie 

Secrofe  (-,  -n). 
water,  ?-.,  toaffern;  his  mouth  —  s, 

bcr  sJD?unb  luiiffert  if)m  bemad). 
waterfall,  ber  ©affcrfall  (-«,  *e). 
wave,  bie  SKefle  (-,  -n). 
waver,  nwnfcii. 
\>a\,  mcrbcn  (a  or  inurbe,  o). 
way,  ber  SBeg  (-e«,  -e),  bie  art  (-, 

-en)    (=  manner),    bie    2ttctf)obe 
n). 


weapon,  bie  SBaffe  (-,  -n). 
wear,  tragen  (u,  a). 
weather,  ba«  ^Better  (-«,  -). 
weave,  toeben  (o,  o). 
wedding-feast,  ber  £och,jeit«fo)mau« 

(-e«,  -e). 

week,  bie  SSorfje  (-,  -n). 
weep,  toetnen  (for,  urn). 
weigh,  h)iegen  (o,  o). 
weight,  bag  ®etmd)t  (-«,  -e). 
weird,  un^etmltc^. 
welfare,  bie  2Bo^tfab,rt. 
well,  adv.,  gut,  grUnblid),  mof)I,  nun 

(=now). 

Wend,  ber  SBenbe  (-n,  -n). 
Wendish,  menbifcb;. 
west,  ber  SBeften  (-«),  ber  ©eft  (-e«, 

-e). 

west,  western,  adj.,  meftltcf). 
Westphalia,  SBeftfalen  (-6). 
what,  was,  roie. 
whatever,  n>ie  auc^. 
wheat  stalk,  ber  SBetjcnfjalm   (-«, 

-e). 

when,  a(8,  njcnn. 
whence,  mo^er,  Don  too. 
whenever,  roenn,  n>enn  tmmer. 
where,  too. 
whereby,  toobei. 
whereupon,  morauf. 
wherever,  roo  tmmer. 
whether,  ob. 
while,  bie  $Bei(e,  bcr  3lugenbltcf;  for 

a  —  ,  etn  (Stiinbcfa^cn. 
while,  conj.,  tott^renb,  inbem. 
whip,  peitfc^en,  fc^lagen  (u,  a). 
whirlpool,  bcr  Strubcl  (-«,  -). 
whisper,  fltlftern. 
whisiK-,  bie  ^fcifc  (-,  -n). 
whistU1,  :'.,  iltftcn. 
whistling,  baS  ^(Oten  (-«). 
white,  iin'ii?. 
Whitsuntide,  btc  ^fingftcn  (// 
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—  whistle,   Me  ^fingjtyfetfe  (-, 
-n). 

who,  (interrog.)  tter,  (rel.)  ber,  tod* 

rfjer. 

whoever,  toer  tmmer,  toer,  roer  aud). 
whole,  ganj. 
wholesome,  gefunb. 
wholly,  ganjttd). 
why,  roarum;  inter  j.,  et,  adj. 
wicked,  bflfe,  funbfcft 
wide,  toeit,  auggebefntt,  brett. 
wife,  bic  grau  (-,  -en),  bie  ®emaf)ltn 

(-,  -nen),  bte  ©atttn  (-,  -nen), 

bag  SBetb  (-eg,  -er). 
wild,  nnlb. 

wilderness,  bte  SBilbntg  (-,  -fc). 
will,  ber  SBitte  (-ng,  -n);  of  one's 

own  free  —  ,  fretttritttg. 
William,  SBttyelm  (-«). 
willing,  bereit,  nrilltg,  freubtg;    be 

found  —  ,  fid)  bereit  or  ttutttg  fin* 

ben  (a,  u). 

willingly,  beretrnritUg,  gerne. 
willow,  bte  SOBetbe  (-,  -n);  —  tree, 

ber  SSetbenbaum  (-3,  -"-e). 
win,  getoinnen  (a,  o),  baoon=tragen 

(u,  a),  ftegen  (=gain  the  victory); 

—  over,  fitr  fid)  gearinnen. 
wind,  ber  SBtnb  (-e8,  -e). 

wind,  v.t  onnben  (a,  u),  btnben  (a,  u), 

auf*jte^en  (jog,  gejogen)  (clock). 
winding,  bte  $riimmung  (-,  -en). 
windmill,  bte  SBhtbmiiljle  (-,  -n). 
window,   ba«  ftenfter   (-8,  -);  — 

opening,   bie   5enfterflffmmg    (-, 

-en). 
window-pane,  bte  ^enfterfd&etbe  (-/ 

-n). 

wine,  ber  2Betn  (-S,  -e). 
winter,  ber  SBtnter  (-8,  -);  —  time, 

bte  SBmterjett  (-,  -en). 
wipe,  hrifdjen,  fid)  ab^mtf^en;  —  off, 


wise,  metfe,  flug. 

wish,  ber  SBunfd)  (-e«,  *e). 

wish,  v.,  !Diinfd)en,  motten. 


wit,  ber  SStfe  (-e8,  -e);  the  —  of 

Berlin,  ber  SBeritner  SBifc  (-c«). 
witch,  bte  §ere  (-,  -n). 
with,  prep.,  tntt,  bet. 
wither,  berroelfcn,  bertrocfnen. 
within,  prep.,  innerfyalb. 
without,  prep.,  o^ne. 
withstand,  ^tmberfteljen   (hjtberftanb, 

totberftanben)  (dat.},  iiberbauern. 
witness,    ba8   ^^gtit^   (-fe3,   -fe); 

bear  — ,  gettgen  (of,  Don), 
witness,  v.,  Slitgenjeitge  (-n,  -n)  fetn 

(Don), 
woman,  bie  ^rau  (-,  -en),  bag  SSetb 

(-eg,  -er),  bie  grauengperfon  (-, 

-en), 
wonder,  ftdj  tounbern  (at,  ttber  w. 

ace.}. 

wonderful,  ftwnberbar,  ^errltc^. 
woo,  toerben  (a,  o)  (urn), 
wood,  bag  §olj  (-eg,  -"-er);  — s,  ba^ 
,  ber  S^alb   (-eg,  -er),  ba$ 
(-eg,  -e);  --   pipe,   bic 

^oljpfetfe  (-,  -n). 
wooden,  fjo'ljern,  aug  §0(3;  —  shed, 

ber  33retterfd)uppen   (-g,  -);  — 

shoe,  ber  £olgpantoffel  (-g,  -). 
woodpecker,  ber  <Spedjt  (-eg,  -e). 
word,  bag  SBort  (-eg,  -e  or  -*er); 

bring  or  take  —  to,  benadjrtdj* 

tig  en  (w.  ace.). 
work,  bte  Slrbeit  (-,  -en),  bag  SSerf 

(-g,  -e);  be  at  — ,  an  ber  Slrbett 

fein;  iron  and  steel  works,  bte 

(§tfen=  imb  ©tafjlmerfe. 
work,  v.,   arbetten;  —  one's  way 

out  of  something,  fid)  aug  etroag 

I>eraug=arbetten. 
working  class,  bie  arbettenbe  Piaffe 

(-,  -n). 

working-man,  ber  5lrbeiter  (-g,  -). 
working   people,    bie    5lrbettgleute 

(plur.). 
world,  bic  SSdt  (-,  -en);  —  city, 

bie  SBeltftobt  (-,  -e). 
worldl), 
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worse,  fcfjUmmer. 

worship,  Dcreljrcn;  intr.,  beten. 

worst,  see  had. 

worthy,  roitrbifl,  U)crt  (w.  gen.). 

wound,  bic  ffiunbc  (-,  -n). 

wrath,  bte  Grbittcrung  (-,  -en),  bie 

Cut 

wreath,  bcr  tanj  (-ed,  *e). 
wretched,  armfcltfl. 
wriggle  around,   fid)   Ijtu  unb   f>er 

beroegen. 

wring,  rtngcn  (a,  u). 
write,  icfyrcibcn  (tc,  te). 
writing   room,    bad   <S(fjretbjtmmer 

(-«,  -)• 

wrong,  ba«  Unrcdjt  (-«). 
wrong,  arf/.,  unrest,  falfd);  matters 

go  — ,  ed  gctjt  ft^Ie^t. 
wroth,  jornig;  wax  — ,  jomtg  tccr* 

ben. 
wrought,  gcarbcitet,  ge^auen  (=cut 

out), 
wry,  fdjtef;  make  a  —  face,  ba8 

®e(i(^t    Derjic^cn     (oerjog,     tier* 

iogen). 


yard,  ber  $of  (-ed,  -^e). 

year,  bad  paljr  (-ed,  -e);  twelve 

old,  jlDdlfjafyrtg. 
yellow,  gelb. 
yesterday,  gcftern. 
yet,  bodj,'  nod),  bennod),  ic,  bid  ietjt. 
yield,  ber  (Srtrag  (-ed,  -^c)  (of,  a^ 

w.  dot.). 

yield,  v.,  lief  em,  gctDafjren. 
yonder,  brtiben. 
young,  jung;  —  one  (of  animals), 

bod  3ungc  (-n,  -n). 
youth,  btc  ^ugcnb;  (=young  man) 

ber  jungc  9J2ann   (-cd,  *cr),  bcr 

Bungling    (-«,   -e),   ber   SBurfdje 

(-n,  -n). 


zealous,  ctfrig. 

zenith,  ber  ^d^epunft  (-8,  -e). 

zigzag,  bcr  3tcfjacf  (-*,  -t). 


